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CEFR DESCRIPTORS

1. Overall spoken interaction

e Can use the language fluently, accurately and effectively on a wide range of general,
academic, vocational or leisure topics, marking clearly the relationships between

ideas.

2. Reading for orientation:

e Can scan quickly through long and complex texts, locating relevant details

3. Overall reading comprehension

e Can read with a large degree of independence, adapting style and speed of reading to
different texts and purposes, and using appropriate reference sources selectively. Has
a broad active reading vocabulary, but may experience some difficulty with low-

frequency idioms.

4. Goal-oriented co-operation:

e Can outline an issue or a problem clearly, speculating about causes or consequences,
and weighing advantages and disadvantages.

e Can understand detailed instructions reliably.




ATTAINMENT TARGETS - LESSON OBJECTIVES (AEIKTEZ ENITYXIAZ)
& TEACHING TARGETS (AEIKTEZ EIMNAPKEIAZ)

Attainment Targets

By the end of the lesson students will be able to:
¢ |dentify main ideas and specific details in a factual text about Aboriginal art.
¢ Infer meaning and draw conclusions from the text based on evidence.
e Express and justify opinions about the relationship between art and cultural identity.

Teaching Targets.

e Reading comprehension skills (skimming, scanning, and identifying key information in
a text)

¢ Interpretation of textual information (drawing inferences and supporting answers with
evidence).

e Speaking and argumentation (expression and justification of opinions using
appropriate vocabulary).

PRIOR KNOWLEDGE:

e Vocabulary related to art and culture

o Ability to express opinions and ideas

o Familiarity with online dictionary use (e.g. Merriam-Webster)

e Basic understanding of cultural identity and traditions.

PROCEDURE:

ACTIVITY 1: — INTRODUCTION (5 minutes)

The teacher begins the lesson by projecting images of Aboriginal artwork similar to those
shown in the coursebook (page 105). Students are asked to observe carefully and respond to
guiding questions such as what kind of art they think it is, where it might come from, and what
makes it distinctive. The teacher encourages students to describe shapes, colours, and
patterns in simple terms.

The teacher then introduces the term Aboriginal by writing it on the board and eliciting any prior
knowledge. A brief explanation is provided to ensure all students understand that it refers to
the indigenous people of Australia. This stage activates background knowledge and prepares
students for the reading text.

ACTIVITY 2: - VOCABULARY DEVELOPMENT/ GROUP WORK. (10 min)

The teacher introduces five key words from the text (Aboriginal, contemporary, tribes,

outsiders, community). Students are divided into small groups and each group is assigned




one word. They are instructed to use an online dictionary (Merriam-Webster) to find the
meaning, identify the word class (noun/adjective etc.), and create a simple example sentence.
The teacher monitors and supports where necessary. Each group then presents their word,
definition, and sentence to the class (write the definitions and sentence on the board). The
teacher clarifies meaning where needed and ensures all students record the vocabulary in their

notebooks. This stage supports comprehension of the reading text.

ACTIVITY 3: READING FOR GIST AND DETAIL (15 minutes)

The teacher directs students to Exercise 2 on page 104 and asks them to first read the
questions carefully. Key words in each question are highlighted and briefly discussed to ensure
understanding. Students are then instructed to skim the text quickly to get a general idea of the
content.

Following this, students read the text again more carefully and work in pairs to answer
comprehension questions. They are specifically instructed to underline evidence in the text to
justify their answers. The teacher monitors, offering support to weaker students where
necessary.

After approximately 7—8 minutes, answers are checked as a whole class. The teacher elicits
responses, confirms correct answers, and writes key points on the board. Students copy the
answers. Emphasis is placed on how answers are located in the text, reinforcing exam-style

reading strategies.

ACTIVITY 4: SPEAKING — ART AND CULTURAL IDENTITY (10 minutes)

The teacher returns to the central question: “Does art reflect our cultural identity?” Students
first discuss this question in pairs for 2—3 minutes, using examples from the text.

The discussion is then extended to the whole class. The teacher asks students to compare
Aboriginal art with Cypriot culture by answering a question such as: “Can you think of any art
that represents Cypriot cultural identity?” In a multicultural class, the teacher encourages

students to refer to their own cultural backgrounds. Students are asked to justify their ideas

with examples. The teacher facilitates discussion, reformulates where necessary, and writes

key ideas on the board.

ACTIVITY 5: EXIT CARD (5 minutes)
To consolidate learning, the teacher distributes exit cards. Students are asked to complete two
short tasks:

1. Write one interesting fact they learned about Aboriginal art.

2. Use one new vocabulary item in a sentence.




The teacher collects the cards to assess understanding and provide feedback.

FOLLOW UP ACTIVITY/INDEPENDENT PRACTICE OPPORTUNITIES

Homework:

Students choose one of the following:
« Reading task: Find a short article about traditional or cultural art. Write 3
comprehension questions (gist + detail) and answer them.
o Writing task: Write a paragraph (100—-120 words) on “What type of art represents
your culture and why?”
« Vocabulary task: Write 5 sentences using new vocabulary from the lesson.

Differentiation:

o Weaker students:

o Work in mixed-ability pairs

o Provided with vocabulary support

o Focus on locating answers in specific parts of the text
o Stronger students:

o Provide extended answers with justification

o Make inferences beyond the text

o Take a more active role in discussion

RESOURCES / MATERIALS:

e Coursebook (pp. 104—105)

e Projector (images of Aboriginal art)
e Whiteboard

¢ Dictionaries (online or app-based)

e Exit cards




Appendix

Reading
to learn

Does art reflect our cultural identity?

Reading (®y

Discover

1 Look at pictures A and B on page 105, and answer the questions below, Then read and lsten to the
article and check,

1 Where do you think this style of art comes from?
2 How old do you think the type of painting In picture Als?

NN~

Read the article on page 105 again and answer the questions,

Why wasn't Papunya a very nice place to live?

Where did the Papunya children get their inspiration for their art?

What did the sand designs of the Aboriginals at Papunya represent?

Wihy did the art movement spread from Papunya to ather Aboriginal communities?

Why did some Papunya artists decide to change their painting style?

Why do stores in Australia today have so many souvenirs with Aboriginal dot pattems on them?

o e B e o e

Making inferences

Not everything that a text tells us fs stated In wards. To understand atext fully, we often have to *read between
e lines" and make Inferenc e carefully consider the evid alable in the tex, using our
reasoning skills to come to cone
3 study the reading strategy. Then read the article again and make inferences to answier the
questions below, Explain your reasoning,
1 What do you think caused the Aborlginal people's way of [ife to come under threat?
¢ non-Abariginal people’s control of th ginal homelands, The text tells us about

2 What can you infer from the text about attitudes towards old people in Aborfginal society?

3 Whydo you think some Aboriginal people feel that non-Aboriginals are taking advantage of
helr culture?

4 Doyou think the writer supports the move to rebulld traditional Aboriginal ifestyles?

Discover vocabulary Dependent prepositions
StudentBookPRage 130 Vrkbook P Page %

4 Complete these verb phrases with the correct preposition,
t0(x2) of(k2) in about
1 showintetes:C]lsomelhmg]
2 berelated[:](something]
3 bewncemcd[:fsomhingj

4 atcuse(someone)D[domgsomhmg]
§ lakeadvantage:](somm)
6 makccontributions:](somcmngj

o

Make sentences about yourself and people you know, using verb phrases from exercise 4,

My parents hove olways Shown more interest in music than in ort

06 TALKING POINTS Discuss the questions,
1 Does art help us to understand a culture that's very different from our own? How?
2 Isitimportant to understand a work of artto appreciate I

3 Imagine you have to choose a work of art 1o represent your country’s culture at an intermational
exhibition, Which would you choose? Why?

SEARCH ONLINE 21 iad out the meaning of different symbols in Australian Aboriginal art

Unit10 Why dowe need art?

Conemporory Aboriginol crf wos
one:of the greal ort movemen's o he oo
wentieth century. s success confnues

in peestious museums from Sycney o
Seatfle and from Paris o S1. Pelersburg

fwars 1971 < o dificul ime for Aboriginal paople.
Their oncesiors hod [rved in Aushrolio for fens of
thousands of yeors, but now nonAberiginel people

1 controled their homlonds, and it woy of lfe

was under fhreal. n the Western Deset, a thousond
Aboriginols from diflerent ibes were forced fo live in 0
seffloment colled Papunya. Poor fiving condiions, bod
health, ond tension behween tibal gtoups with diffen
onguoges and frdtions made it froubled ploce.

At he schoolin Popunye, a yourg tsocher called Geoff
Bordon showed more inferestin Abariginal culte

than most other nonAboriginal peaple, He asked his
puplito crooto ot that was reloted fo heir own world,

1 They skarted painfing in 0 syl that was usuolly vied

for body polnting in Aboriginl ceremones, They olso
Iried 1o copy the sand designs ol e older peaple
drew when they were leling veditional storles.

The cld people of Papunya were concerned aboul the

2 chikdron's orl. They xploined o Bardon that young

pecple’s knowledge of the sand designs wor limied,
bacavsa only the older membars of e friba knew their
culture's secvets. Each design of dots, circles, and lnes
thot ey drew I the sond wos like o mop. b showed

o the way fo o place where the Aborigines believed

an imporiont event had happened kong ogo, As he
Abariginol people didn' have o witen language, hey
hod possed on their history heough orel strytellng
and sand dosigns, ond some old people could

< remember more hon a thousand sand designs. Bardon

was hoscinoled by this ond persuodad the old pacple
Jo develop thi own palting sle using fhe kodiional
designs. He then helped them sel et work.

Al fies, it wos difficultfo find buyes for the Popunyn

o Mony people didt undsrsiond it and didn’ find

I nkeresting. Bul here wete o growing number of art
collacors who were Inpressed by i ond happy to poy.

Dots “movements”

foday, wit ortids’ work being extbied | e mean that

Whan ok Aboriginal commniies beard cooot e (1"
Popunya ot sccess, hey sorkd developing fheir |, outhok

1 own palnling syes. ‘outsden’

Howevar, some Aboriginal communites wer crifical | are?
of the new art movemen!, They occused he arfaty

of roveoling soo much of their cubure o outsiders.  ©

A Popunya, some people ollered helr sty in

0 tesponse o the crifcism, plocing dots on lop of oher dols lo

keep their cubural secrels more hiddee., ’
Desoite the problems, polnting soles helped mony Aboriginal &
communites escape despecole poverly. Interest n the art

movemen! confinved 1o grow and, in 1988, an Aboriginal

mosaic design by Michael Nelson Jogomarra was bull

outide Ausialia’s new Porliamant House, Then, in 1994,

tho counlry's bost known

aline started decorafing

it planes with stking

2 Aborigialdesges.

Grodually fis sile of art come

Ko represen not fus he Aborlginal communiies,

but Ausirolio 05 o whole. In every souvent shop in the
counky ooy there are pens, cups, and Tahitls with the

* iconic dof patterns, creoted ot only by Aboriginal orss, buf

by oer Auskolians ond foreigners, Yoo, Whatdossthe word
Some Aborigincls comploin thot paople with | ‘recoptize”usually
o undarstonding of their voditions ore foking | mean? Whatis the
advantage of their cultre, Ofhars hirk the meaning here!
coples ore 0 sign of success. Regordless of he ()

coples, Moty Aborginal orkes hove now been 0

recognized wordwide for thel conkbutions o contemporary

an. And the ort movement has encoutaged o wides revival of
Aboriginol culre, breaking down prejudices, ond )

1 genercling money lo help rebuid the radifonal

Hostles hat woro clmast ost, Thonks fo ih or




EXIT CARD

Student name:

1. What 3 new words did you learn today?

2. Use one new vocabulary word in a sentence.

3. Write down one interesting fact you learned about Aboriginal art from today's lesson.




