KYI'IPIAKH AHMOKPATIA
YMOYPIEIO NAIAEIAZ, AOGAHTIZMOY KAI NEOAAIAZ
AIEYOYNZH MEZHZ N'ENIKHZ EKMAIAEYZHZ

Odnyieg

Mouoiki B” Aukeiou
Mpoypappatiopég 2023 - 24

1. AKouoTIKéG AggIOTNTEG

o OA\ol o1 Agikteg EmiTuxiag kail ETTdpkelag ival UTTOXPEWTIKOI Kol S1I6A0KOVTAI OTO TETPAUNVO TToU opileTal atmd Tov [NpoypauuoTioyd

o  Exkmmaideutikd YAIKO:

e  Beleypdkng, A. & Ocogavotrolrou, TE. (-). Avamrruén AkouoTikwy Ikavoritwy. Telxn 1&2 (+2 CD kdB¢ 1euxog). ABrAva: ®iArrmog Nakag.

Mnvakakng, A. (2014). Eyxeipidio AkouoTtikwv Agéiotntwy (+MP3-CD + Terpadio Aoknoswv). ABriva: Matraypnyopiou K. — Ndakag X.
Cleland, K., Dobrea-Grindahl, M. (2010). Developing Musicianship Through Aural Skills. New York: Routledge.
Krueger C. (2016) Progressive Sight Singing. USA: Oxford University Press.
Ottman, R. W., & Rogers, N. (2013). Music for Sight Singing. Upper Saddle River, N.J: Pearson Prentice-Hall.
EkmraideuTikd YAIko IM'pageiou Mouaikrg MI'E - YINAN oto Google Drive.
OAa ra mo karw S1daockovrai péoa amo 10 Tpayoudi, To COAQE], TN HOUCIKN EKTEAEON, TN JOUCIKI) AKPOAGTI KAl TOV AUTOOXESIAOTUO

A’ TETPAMHNO
MAOHZIAKA ANMOTEAEZMATA ANTIZTOIXA AIAAKTEA AIBaKTIKEG
AEIKTEZ EMITYXIAZ AEIKTEZ EMNMAPKEIAZ Mepiodol
30
Or1 pabnréc/tpies va givar oe | Aidbaktéa: MNAnpoopics, Evvoies, Ae€10tnTeg, 210a1NYIKES/TPOTTOS OKEWNS, 2TAOEIS, Adic
Oéon va:
3. Na avamrtoéouv | 3.3 | evromifouv Kal va PuBuog 5
TIG OKOUOTIKEG KaTaypda@pouv o MéTpa: epmmédwon A’ Aukeiou, 3/8, 6/8
TOUG BEIOTNTEG, HOUTIKA TToU akoUv, o A&iEC/TAUOEIC/PUBHIKA OXIUOTA:
wote va XPNOHOTIOVTAG TiG (epmédwaon A’ Aukeiou), J ST, SR &
EVTOTTICOUV MOUCIKEG TOUG v )
OKOUOTIKG OTOIXEIT! YVWOEIC Kal MeAwdia ) S ) 7
NG HOUGIKAC Kal SEEIGTNTEC. . Alacnf]pam: sHﬂséwcn’A Aukeiou, ’7n MIKPR ’ ’ ' ' ’ ' ’
va ° TOV'IKEQ |J£)\UJ6I,£§ o€ Jeifoveg Kal s)\aoqovsg K)\Ipa’Kﬁg pEXPI BUo (2) diocig/upéaelg pe peEAwDIKN aAuaida
avTaTroKpivOVTal Appovia (B’)\. QVTIOTOIXOUG A’EE Af)u’ovm(c,’ juife) KGT(.U)'
O QUTG PE HOUDTKG . Appovmq 6|0(0Tnp0fm: euTTESWON A /\umou‘, m pufpr] ] ] ' ] ] 3
TPGTIO. . Zuyxopél,sg: srrava)\r]q{n Ko epméwonf A /\,UK£IOU, Tp,I06IK£§ £)\GTTLU|J£’V£§ cuyxopﬁlrsg, TETPAQWVES peidoveg | 3
ouyxopdieg e 71 WIKPA 0 a” avaaTpo@r], TETPAPWVEG EAAOTOVEG OUYXOoPdieg Pe 7N PIKPr o€ euBeia KaTdoTaon Kal
a’ avaoTpon, VTIMIVOUITa
e Zuvdioelg ouyxopdIwV: eTTavaAnyn kai eptrédwon* UANG A’ Aukeiou, V7 o @’ avaoTpogn, i’ ot euBeia kKatdoTaon | 4
Kal @’ avaoTpoQn Je EEvoug eBOyyoug (TToiKIAPA, TTporynan, diaBaTikog, EKQuyn)
o T[lTwoelg: 0Aeg (emavaAnyn kai eummédwon™ UAng A" Aukeiou) pe xprion NatTOMITAVIKNG €KTNG * pHOVO oTnv TEAEID 2
mrwon(N6 -V —1,N6—-16/4-V —1)
e  MeTartpoTtieg: o€ ouyyeveig KAipakeg (Meioveg kal EAGOOOVEG - OTn OXETIKN MeiCova/eAdooova, amd Meiova otn
Agomrdlouca Kal TNV opwvudn eAdooova, armd eEAdogova aTnv uttodeaTTOCOUCa KOl OTNV OJWVUNN peidova)
EtravdAnyn 3
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B° TETPAMHNO

MAOGHZIAKA AMNOTEAEZMATA ANTIZTOIXA AIAAKTEA AIBaKTIKEG
AEIKTEZ ENITYXIAZ AEIKTEZ ENAPKEIAZ Mepiodol
30
Or1 pabnréc/tpiss va givar ae | Aidaktéa: lNAnpogopicg, Evvoieg, Ae€iotnTeg, 210aTNYIKEC/ TPOTTOC OKEWNCS, 2TATEIS, AéicC
Oéoan va:
3. Na 3.3 | evromifouv Kai va PuBuog 4
avaTmTugouV Tig KaTaypapouv e MéTpa: euTrédwon o TETPANRAVOU .
OKOUOTIKEG TOUG HOUGCIKN TTOU aKouv, e Alieg/TTalosIg/puUBUIKG OXAMATA: EUTTEdWON O’ TETPAUAVOU, Jx J m
o6e§160TNTEG, WOTE XPNOIMOTTOIWVTAG TIG )
va eVTOTTICOUV MOUCIKEG TOUG e TuykoTn ) J )
QAKOUOTIKA YVWOEIG Kal
gToIxEia TG 0e€10TNTEG. MeAwdia 5

MOUCIKAG Kal va
QAvVTaTTOKpivovTal
o€ auTd e
MOUGIKO TPOTTO.

o  MeAwdikd diaoTApATA: EUTTEDWON O’ TETPAPAVOU, 7" JEYAAN
o Tovikég peAwdieg oe peioveg kal eAdoooveg KAIHakeg uéEXpl duo (2) diéoeig/upéaclg,
eutTédwon a’ TeTpapnvou (kai he HEAWDIKN aAugida)

Appovia (BA. avrioToixoug AEE Apuoviag, 1o KaTw)

e Appovikd diaoThpaTa: ePTTEdWON* a TeETpaurvou, 7" MeydAn 2

e JuyXopdicg: EUTTESWON* O’ TETPAWPAVOU, TETPAPWVEG PEifoveG ouyXopdieg pe 70 uikpr oey' | 4
avaoTpon, TETPAPWVEG PEICOVEG TUYXOPDIEG YE 7N HEYAAN

e JUVOEOEIC OUYXOPdIWV: EUTTEdWON* o TeTpapAvou, V7 ot v avaoTpoen, IV7 og euBeia | O
kardoTaorn, ye EEvoug pBAyyoug (TToiKIAPa, TTporiynon, diafarikég, ekpuyr, kabuoTépnaon)

o [Mtwoeig: eutrédwon® o’ TeTpaprvou, N N6 kai og dAAeg MTwoeig (11.x. Mior), ATrpoaddékntn)

o MeTtaTpotrieg: 0€ ouyyeveic kKAipakeg (peifoveg kal eAdOCOveEG -  OTn  OXETIKN
MeiCova/ehdooova, atmmd Meilova otn Aeommdlouca, oTnv uTTtodeoTrdloUca Kal OTNV
opwvuun ehdooova amd eAdooova otnv utrodeoTmolouca, Tn Oe0TTOlouca Kal TNV
OUWVUNN peiCova)

e Tovikomroinoeig (V/V)

W N

EtravaAnyn — AUOE€IG £EETOOTIKWV BOKIUIWY TTPONYOUNEVWY TTEPIOdWYV
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2. AvdAuon

Odnyieg
1. Oepatikég EvotnTeg - Oépata Mabnudtwv: OAeg o1 BepaTikéG evOTNTEG KAl TA AvVTIOTOIXA BEPaTa JaBNUATWY gival UTTOXPEWTIKA KAl SI0ACKOVTAI JE T O€Ipd TToU
opiCetal gT0 KABE TETPAUNVO.
2. O Mouoikdg Mpayuatiopdg (Aeiktng Emituxiag 1) kaAUTITETaI OTNV apxn TNG OXOAIKAG Xpovidg oTIC BagiKEG TOU EVVOIEG Kal, OTN GUVEXEID, CUN@PWVA PE TIG AVAYKES TWV EPYWV
Katd TN S160a0KaAia Toug.
3. Exmaideutikd YAIKO:
e Machlis, J. & Forney, C. (1996) H améAauaon tn¢ Mouaikng. ABriva: Fagotto (divetal éva BiBAio aTov KGBe pabnTn)
= JuptrepidauBaveral CD pe mp3 kai The Norton Scores, Vol. | kai Il (uttdpxel €va avTiTutro Tou KABe TOUoU 0To KABE OX0AEio)
=  AvoAuosig épywv: Exkmraideutikd YAIkS Mpageiou Mouaoikric MIE - YTAN oTto Google Drive

e [lapmiToupeg — AKPOAOEIG: QUTEG TTOU opifovTal OTIG AvOAUCEIG TWV EPYWV
o O1 AcikTeg Emituxiaog kai ETTdpkeiag mmou opidovTail €ival UTTOXPEWTIKOI

B’ Aukeiou
A" TETPAMHNO B TETPAMHNO
15 15
e [lpoaTraITOUPEVES YVWOEIG/OEEIOTNTES 1| e Mrmapdk - ZoAo KoviagépTo
A. Vivaldi, Téooepic Emoxég: «Avoigny», 11 Kivnon ** 4
o KAaoikiopdg - Zovarta
W. A. Mozart, 2ovdra yia Niavo, ap. 16 e Nro Meilova, 4
K.545: 11 Kivnon o [lpwiyog PopavTiopog — Aivt
F. Schubert: O BaoiAia¢ Twv Zwrikwv 5
e  KAaoIkiopdg - Kouaptéro - Povtd
J. Haydn, Kouaptéto Eyxopdwyv, Epyo 33, ap. 2 o Mib 5 | « MoUGIKH YIO KIVAUATOYPAPO
MeiCova, «To aateiox: 41 Kivnon: Finale B. MNamaBavaciou, 1492 Conquest of Paradise: «Conquest of Paradise» 3
e Anuo@iAig Mouaikn - Mot
The Beatles: Let it be 3 | e Emavainyn 3
o EmavaAnyn 2

MOYZIKH B’ Aukeiou 3/20



A’ TETPAMHNO

MAGHZIAKA AMNMOTEAEZMATA ANTIZTOIXA AIAAKTEA o.m
AEIKTEZ ENITYXIAZ AEIKTEZ ENAPKEIAZ
15
O¢uaTiki Evétnra: O@éua Mabruatog
Exmraideutikd YAIKO

Or1 uabnrég/tpiec va givai ae 6éon va: Aivaktéa: MNMAnpogopicg, Evvoieg, Aeéidtnteg, 21parnyikéC/TpoTog okéwng, 21aceis, Aieg

1. Na akoAouBouv 11 €MOEIKVUOUV YVWOEIG Kal e [MaAudg
dladIkaaieg 0e€10TNTEG TTOU aPOopoUV aTA e Aldpkela: 0Aeg ol pubuikéG agieg (pOoyydonua Kal TTaloEig)
MOUCIKOU XapaKTPICTIKG Tou PuBuou e 'EPQOON, TOVIOUOI KOl ECWTEPIKA SIATAEN PETPOU
Ypappatiopoy, kai Tou MéTpou. Mérpa: amAd, o0veeTa
WOTE VA KATAVOOUV e PuBuikd oxAuata kar @aivopeva (1r.x. n TPiNX0, OUYKOTTH, avTixpoviouoi, swing feel)
Ta OTOIXEIQ TNG e MeTpikdg oTTAIoUOG
MOUOCIKAG.
1.2 €TMOEIKVUOUV YVWOEIG KAl e Tovikd Uyog, KAaBI€ idvou, peCioTpo, YEOTIO VIO
OegIOTNTES ou G(POF;?L'JBV oTa e KAe1di oA, ®a kai NTo TnNG GATO Kal TOU TEVOPOU
3 XAPOAKTNPIOTIKG TOU PuBpou e BonbnTikég ypauuég
O OUYKEKPILEVOG ka1 Tou Métpou. e MeAwdik& dlaoTAPOTA

0¢ikTNG dIdAOKETAI ) .
o aviévTa, KaTIdvTa

0’ OA
g%(p»?slg :r?g o O TTOIOTIKOG Kal TTOOOTIKOG TOUG XAPAKTHPAG
OXOAIKNG XPOVIAG o ouppwva, didpwva

o avaoTpoYr dIaCTNUATWV
e  XapakTnpIoTIKA peAwdiag:
o 'Ektaon: xapnAdtepog kal wnAdTeEpog pBSYyog, ouvToun-pecaia-rAaTId
o ZXAMA: KAPTTUAOEIBNG, KUPATOEIBAG, KaTIoUod Kal avioloa KaTeuBuvaon
o Eidog kivnong: €¢éAiEn peAwdiag, Bnuatiki Kal aAPaTikr Kivnon
o MeAwdikd oToAidIa
e Aoun yeAwdiag
o MoTifo, epacon
o Béua
o Texvikég avdmTuéng peAwdiag: eTTavaAnyn, gipnon, ouikpuvaon, yeyéduvon
o  XpwpaTiopodg peAwdiag (word painting)
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1.3 emOEIKVUOUV YVWOEIG KOl
0e€10TNTEG TTOU aYOopPoUV OTA
XOPAKTNPIOTIKG TNG APMOViag.

2UYKEPAOUEVO KAl QOUYKEPOOTO CUCTNUA

AlaoTtrpaTta: TéVOog Kal NUITOVIO, MIKPOOIAoTAUATA, EAEEIG

Appovikd diacTAPaTa, avacTpo@n dlIacTNUATWY

Eidn kAipakwyv kal TpoTtTo!N: heiova, EAdooova, QUOIKNA EAAOCOVA, XPWHATIKY, TTEVTATOVIKH, TPOTTIKO
ouoTnua

OmAIop6g, TovikéTnTa, MeTarpoTrieg, MNMoAuTovikoTnTA

BaBpideg NG kKAipakag, Apibunon cuyxopdiwv, Apuoviki AvdAuon

KUKAOG TwV 5Wv: OXETIKEG KAl OJWVUMES KAIUAKES

AIOTOVIKEG, XPWHOTIKEG, EVAPUOVIEG KAIMAKES

ApHOVIKOG puBuOS

Zuyyxopdieg

o Zxnuoara, .X. block chords, arpeggios, broken chords, alberti bass

ZToixeia ouyxopdiag: BepéAiog, péon, kopuen, 31, 51, 71 K.0.K.

ApiBunaon kai €idn ouyxopdiwv: YEICoveG, EAACTOVEG, QUENUEVES, EAATTWHEVEG
KUpieg ka1 deutepeliouaes auyxopdieg

O1 Aeimoupyieg Twv auyXopdiwv oTov peifova kal EAdogova TPATTo

Eubcia katdoTaon kal avacTpo@Eg (TrpwTn Kal SeUTEPN avaaTpo®n)

KA€IoTA Kal avoIkTr (eupeia) Béon

o Aladoxn ocuyxopdiwv

O O O O O O

e AiGvBion peAwdiag
o [TTwoseig
o AAucideg
e Appovikd oTolxeia (T7.X. MTTA00 KOVTiVOUO, OOTIVATO, ICOKPATNG/TTEVTAA, riff)
14 ETIOEIKVUOUV YVWOEIG Kal e TTUKVH, apaif
OEegIOTNTEG TTOU APopPoUV OTa e Eidn: povoowvia, eTepopwvia, TTOAUQWVia (avTioTIEN), OpOPwWVia
XAPOKTNPIOTIKA TG YQNG. e AMNAol 6pol, T.X. avTiowvia, avTiueAwdia, I00KPATNG (TTEVTAA)
15 ETTIOEIKVUOUV YVWOEIG Kal o EmavaAijyeig, avriBéoeig, TapaAlayég
OegI0TNTEG TTOU aPopoUv OTa e Mop@oTtAacoTIKd oToixgia: YotiBo, Béua, amdavinon, Bspariki avamtuén, aAucida
XapaktpIioTKa TN Mop@ng | o« TpAuata kar pépn (.x. A, AB, ABA, head, intro, outro, solo, impro, coda, break)
evog €pyou. e  Mouoikég @OpuES Kal OOUEG, TT.X. HOP®R oovaTa, uépn Tpayoudiod, PITOPVEAAOD, K.ATT.
1.6 €MOEIKVUOUV YVWOEIG KAl e PuBuikf aywyn, TEuTTO
0e€10TNTEG TTOU aYOPOUV GTA
XOPOKTNPIOTIKA TNG e MeTpovopog, T.x. J = 60
TaxoTnTag.
e Xnudvoelg, T.X. rit., o
e ITaAikA opoloyia, T1.X. Allegro
1.7 emOEIKVUOUV YVWOEIG KOl e 'Evraon
9e€I6TNTEG TTOU aPopoUV OTA e XnuAvoEIg, TI.X. PP
XAPOKTNPIOTIKA TNG e ITaAikA opoAoyia

Auvapikig.
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1.8

ETMIOEIKVUOUV YVWOEIG Kal
0e€10TNTEG TTOU aYOopPoUV OTA
XOPAKTNPIOTIKA TNG
‘Exk@paong.

2nuavoelg
ITaAikr) opoAoyia, 11.x. dolce

1.9

€MOEIKVUOUV YVWOEIG Kal
0e€10TNTEG TTOU AQOopPOoUV OTA
XOPAKTNPIOTIKA TNG
Apbpwong.

2nuavoeig, .. stacc.

ITaAIkA opoAoyia, T1.X. staccato J

1.10

ETMOEIKVUOUV YVWOEIG Kal
0e€10TNTEG TTOU AYOpPOUV OTA
XOapakTNPIOTIKG TNG XpOoIdg.

Mouaikd épyava: xopdopwva, 1I016pwva, HEURPaAvOPWVA, agpOPwVa, NAEKTPOPWVA
dwvr): ekTaCEIg, soprano, mezzo soprano, alto, contralto, tenore, baritono, basso
Mouaoikd ouvola: xopwdiakd, HoUaIKAG dwpaTiou, opxXoTPEeS (TT.X. TTAPAdOCIOKES, CUN@WVIKI

opXNAOTPA, OPXHOTPA UTTAPOK)

1.11

evToTTiouv Kal va
TTEPIYPAPOUV TA TTIO TTAVW
MOUCIKG aToIXEia O€
TapTITOUPA.

EupwTraikr JOUOIKr) onueioypagia

Eidn: ZuuBarikh onueioypagia, TTPOCWTTIKA GNUEIOYpaQia, YPagIKA TTapTiToupa
MapTiToupa, Odnyog (lead sheet)

MapTITOUPEG: JOUTIKWY OUVOAWY, GUUPWVIKAG OPXNOTPAG

Mouoikr) yAwooa: opoAloyia, Ae€ihdyio (BA. A.E.E. 1.1 - 1.10)

EktraideuTiké YAIKO

o MaxAig: 00. 19-66 kai TAwoodpl: 464-473 yia 6,71 OXETIKO apopd aToug AcikTeg ETTapKeiag
o Akpodoeig kal AVaAUCEIG ATTOOTTACUATWY £pYwV dIAQOPWYV OTIA, HECW TTAPTITOUPAG
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2. Na karavoouv o€
BaBo¢ pouoikd €idn
Kal OTIA TTOIKIAWYV
HOUCIKWV
TTOAITICHWY, KAl vVa
Ta TOTT0BETOUV YETa
OTO KOIVWVIKO
TTAaiolo TTou
onuioupyndnkav.

2.1 avaAUouv épya TNG AUTIKAG
MouoikNAg:
e TO TTVEUNA TOU KAQOIKIOUOU
e NG TTEPIOGOOU TOU e T0 UQOG TNG KAQOIKAG JOUCIKAG: WOUCIKA XOPAKTNPIOTIKA
KAaoikiopou e 1 HOUCIKH TNV TIEPIOSO TOU KAACIKIOHOU CUYKPITIKA HE GAAG OTIA Kal €iBN HOUOIKAG

e Mopepn oovdra: £kBeon, avaTTugn, eTavékBeon, TTPWTO Kal deUTEPO BEUQ, YEQUPA, KOVTETA, KUPIA
TOVIKOTNTA, JETATPOTTIEG, ETTECEPYATIA, TITWOEIG, KOVTA
EKTTaI8eUTIKO YAIKO:

O KAaaikiopog aTig Téxveg [Machlis, 28: 205 — 209], O KAaoikiopég otn Mouaikr [Machlis, 29: 209 —

210], O KukAog 2ovara [Machlis, 27: 196 — 199]

o BoAg@ykavyk Apyavtéoug MoétoapTt, 2ovdra yia Iidvo ap. 16 oe Nto MeiCova, K.545: 11 Kivnon
Exktraideutiké YAIKS:

O Moétoapt kai n KAaoikrp Mouoikr) Awpartiou: Machlis [31: 213 — 215], AvaAuon: YTAN

e  KAaoikd KouapTETO EYXOPBWYV: HouoIKA dwuaTiou, GUVOAQ, uépn, @opua

EKTTaI8eUTIKO YAIKO:

To Ug@og TnG MouaoikAg AwpaTiou Tou 18° al.: Machlis [30: 211-213]

o T6Ze Xauvtv, Kouapréro Eyx6pdwv arn Mib Meilova, Epyo 33, Ap. 2 - «To aaTteiox: 41 Kivnon
Finale — Presto
EkTTaideuTikO YAIKO:
O Xauvtv kar n KAaoiki Zupewvia: Machlis [34: 224-225], AvaAuon: YTIAN

2.3 avaAuouv Tpayoudia Tng Motr

Anpog@ihoUg Mouoikig

e Ta YOUOIKA XAPAKTNPIOTIKA TNG TTOTT JOUTIKNAG (TT.X. OUVTOUO, OTTAG, EUKOAOUVNUOVEUTO, HEAWDIKO

TpayouUdl, ETTAVAANWEIG, OPOIOTNTEG)
o O xapakTtpag Kal 0 poAog TNG (TT.X. N ATTAXNON KAl N EuXapioTnon Tou EUP£0G KOIvou,
BepaToloyia, oxéan YE TO KOIVWVIKOTTOAITIKO OUYKEIUEVO)

o 'ExTaon: PIKPR WEXP! METPIA
e Mopon: oTpo®n — eTTWOOG (KOUTTAE-PEPPEV)
e  XapaktnpioTIKa aToixeia: hooks, riffs, loops
e  XopeuTikoi pubpuoi
e ZUvdeon ue TN PouoikA Bropnxavia kar Ta M.M.E.
EKTTa18euTIKO YAIKO:
e The Beatles: Let it be
AvdAuon: YTAN
EmavdaAnyn
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B° TETPAMHNO

MAOHZIAKA ANMOTEAEZMATA

ANTIZTOIXA AIAAKTEA o
AEIKTEZ ENITYXIAZ AEIKTEZ ENAPKEIAZ
O¢uartiki Evétnra: @éua Mabruatog 15
Exkraideutiké YAIKO
Or1 pabntéc/Tpics va givai o€ Béon va: Aibaktéa: MAnpogopics, Evvoieg, A€idtnTeg, 21patnyikéS/Tpomos okéwng, 21doeig, Aie
2. Na kaTtavoouv o€ 2.1 avaAUouv épya TNG AUTIKAG
BdaBog pouaika €idn kai MouoikAg:
OTIA TTOIKIAWV e Tng TePI6douU Tou MTTapdkK | ¢ To Tvelpa Tou PTTaPOK: TEXVN, TTOAITIKN, ETMICTANESG, OpnokKeia, 0 pOAOG Tou KAAAITEXVN 4
HOUCIKWV 'ITONTIUIHU'OV, e To UQYOG TNG HOUCIKNAG UTTAPOK: JOUCIKA XOPOKTNPIOTIKA
KarvaTa T01T09€T0}JV e H pouoikn ummapdK ouyKpITIKG e GAAa OTIA Kal €idN JOUTIKAG
HEGQ OTO KOIVWVIKO ExTraideuTikd YAIKO:
TAaiclo TTou To Mmrapok kai o1 Téxveg: Machlis [VI: 135 — 144]
onuioupyAdnkav.
e Mirapok 06Ao KOVTOEPTO: N OPYAVIKI) JOUTIKK) TNG ETTOXNG MTTAPOK, Ta pépn Tou aOAo
KOVTOEPTOU, GOAO, tutti, pitopvéNo, €TTEICOBIA, TOVIKOTNTEG
e Avtovio BiaAvri, O Téooepig Emoxéc: «Avoign», 11 Kivnaon
Exkmmaideutikd YAIKG: Eicaywyikd: To Mmmapdk KovtaoépTto: Machlis, [23: 172 — 177], AvdAuon: YIAN
] e Eicaywyn: A6 Tov KAaaikiopd oto Popavtiopo: Machlis [261-262], O PouavTtiopog otn Mouoiki:
e ¢ WEP'050U,T°U Machlis [41: 267-272]
PopavTiopou e Anvrt: ®pavrtg ZoUutrepT, O BaoIAIGS TWV ZWTIKWV >
EkmmaideuTikd YAIKS: To Popavtikd Tpayoudi (AnvT): Machlis [42: 273 — 274], ®pavTg ZOUUTIEPT:
Machlis [43: 275 — 276] AvaAuaoeig: (1) YTTAN, (2) Machlis [276 — 278]
2.3 | avaAUouv POUaIKK Kal Kivhuatoypa@ikl Mouoiki 3
Tpayoudia TG e 0 pPOAOG TNG HOUCIKAG OTOV KIVNUATOYPAPO, TT.X.
Kivhpatoypa@ikng o TPOCdIOPICHAG XWPOU Kal XPOVOU, EKQPach ouvalioBnudTwy, TTpocdIoPIoUOS XApOKTHPWY
Mouoikng e €N KIVNUOTOYPAPIKAG MOUCIKAG
o wg background music (underscoring)
o WG avamoéoTraaTo PEPOG TNG eEEAIENG TNG dpdang (diegetic music)
e TO XOPOAKTNPIOTIKA TNG JOUTIKNG O€ OXEON ME TO OEVAPIO Kal TNV EIKOVA
EKTTa1deuTIKO YAIKO:
BayyéAng MamaBavaoiou, 1492: Conquest of Paradise: «Conquest of Paradise»
AvdAuon: YTAN
EmavaAnyn - AUon Tponyouuevwy €EETAOCTIKWY OOKIMiWV 3
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3. Appovia

Odnyieg
1. OAoi or Asikteg ETmiTuxiag kal ETrépkeiag eival UTToxpewTiKOi Kail S1I0ACKOVTaI OTO TETPAUNVO KAl UE TN gElpd TTou opileTtal atrd Tov MNpoypapuatioud
2. Exkmaideutikd YAIKS:
o Kostka, F., Payne, D. & Almén B. (2018) Tonal Harmony with an introduction to post-tonal music. New York: McGraw-Hill Education.
e Auapavtidong, A. & ApxauAn, Eip. (1994). 700+44 ©éuara Apuoviag Teuxog 1. ABAva: Matraypnyopiou K. — Ndkag X.
e Auapavtidong, A. (2011). To Toviké pouaik6 auornua (H apuovia tng pouaikng). ABrva: Marmaypnyopiou K. — Nakag X.
e Aiapavtig, . (2007). Appovia. ABrAva: Ndkag.
e =ivapidng 1. (19--) Appovia- Oswpia kai Oéuara yia Noon. Teuxog A" kal B'. Aepeadg: 181wTikr ‘Ekdoon.
o ExkmaideuTtikd YAIKO Mpageiou Mouaikrigc MIE - YTTAN oto Google Drive.
A’ TETPAMHNO
MAGHZIAKA AMNOTEAEZMATA ANTIZTOIXA AIAAKTEA AIBaKTIKEG
AEIKTEZ ENITYXIAZ AEIKTEZ EMNAPKEIAZ Mepiodol
15
Or1 uabnréc/rpiec va eivar | Aidaktéa: FNAnpogopieg, Evvoieg, Ae€iotnTeg, 21partnyikéc/Tpomog okéwng, 21aceig, Aéiec
o€ Béon va:
5. Na atmrokticouv 5.1 u100eTOUV Toviki Apuovia
8eg10TNTEG MOUTIKAG Sl1adIkaoigg e EmavaAnyn A’ Aukeiou 2
dnuioupyiag, Tou Kal TTPOKTIKEG e AcuTepeliouaEeg CUYXOPDIEC HE 7N KAl avOooTPOQEG , o€ Meifoveg kal ENGOCOVEG TOVIKOTNTEG, UE OPBEC | 2
apopolV -KUpiwG- 0NV ™mg apIBuroEIg, SITTAACIACUOUG, TIPOETOINATIa TN 71 (E1I8IKG TNG 71 MeyGANg). Avagopd aTnv viie7
gvappovian, Tov TOVIKNG diminuita oTiIg eAdooOVEG
QuTOOXEDIAOUO KAl TN apuoviag, e Yuyxopdia NatroAitavikng ‘Extng. N6 — Avayvwpion, opbi AUon kai xprion 2
GUVGW"L, oT0 TTPGTUTTO O‘(POOIWP@TG e Xprion NammoAITavikng €KTNG TIPIV oTTd T MICH TITWON KAl TTPIV TNV TEAIKA KAaTaAnén 1
TTPoGEyYIGEWY avaAuoouv e Zévol PBOYYOI yIa avayvwplon, opOA Alcn Kal Xpron: 2
TIPOYEVECTEPWY auBevTikd TTOIKIAUQ, TTPORYNaN, SIBATIKOG.
dnpIOUPYWV. HOUGIKA Avayvwpion kal 0pr Abon: Ekguyn
TApadEIYHATA. | o MerarpoTriec: £ oxeTIKr Mei{ova/EAdoTova, 0TV YTodeoT6douaa, ot AeoTrélouca 4
- Aiatovikr) MetatpoTria pe kolvl ouyxopdia (ue TTepypadr diadikaaiag)
- XpwyaTiki MeTartpoTria
2uvexeic AgikTeg
e Appoviki avdAuon £pywyv Ta OTToia JEAETOUV 01 HABNTEG Kal EVIOTTIONOG GPUOVIKWY OTOIXEIWV TNG
d16axBeicag UANG (o€ otroladATTOTE KAiOKA)
e EVTOTNIONOG OPUOVIKWY OTOIXEIWV, APUOVIKWY AaBWV o€ doopEvn EVApUOVIoN
e OpBA xprion doopévwy KPITnNpiwy agioAdynong Tng evapuoviong
*Znueiwon: 6Aa Ta TTAPAdEiYUATA KAl OI AOKNOEIG TToU Ba XpnoiyoTrolouvTal 6a aviKouv o€ KAIMOKES PEXPI
U0 aAholwoEIg.
EmavdaAnyn 2
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B° TETPAMHNO

MAOGHZIAKA AMNOTEAEZMATA ANTIZTOIXA AIAAKTEA AIBOKTIKEG
AEIKTEZ ENITYXIAZ AEIKTEZ ENAPKEIAZ Mepiodol
15
Or1 pabntéc/Tpies va givai o€ Aibaktéa: MAnpogopics, Evvoieg, A€idtnTteg, 21parnyikéS/Tpomog okéwng, 21doeig, Aie
6éon va:
5. Na atmroktijoouv 5.1 viofeTouv e AIATOVIKEG KOI XPWUATIKEG HETOTPOTTIEG OTTWG KAl OTO O’ TETPAUNVO Kal ETTITTAEOV OTNV 4
8e816TNTEG MOUTIKAG dl1adikaoieg Kal opwvupn ehdoocova/Meiova
6r|p|ou’pviag,lrrou npaKTlKég ™ms. e 2uyxopdia N6 wg YECO PETATPOTTIOG
aPOPOUV -KUpiWg- OTNY TOVIKAG appoviag, e Tovikotroinoeig/Asutepelouaeg AeoTIOJOUTES 4
EVOPPOVION, TOV agou TTpwTa e T : A . s 5i
QAUTOOXEDIAOHO KAl TN avaAloouv auBevTikd . ASZlKgnglgfnJﬂglvggi?;)%;% ?gmﬂéslioﬁg. -
ouvBean, oTo TTPOTUTTO MougoIK& vop . VT . , ) NoEls 1
TPOCEYYiTEWY Tapadeiyuara. o Aegutepelouoeg ouyxopdieg o€ B’ avacTpoyn 1
TTPOYEVECTEPWY o ETmavagopd aoKAGEWV apuUOVIKAG aAuaidag pe EEvoug @BOYYouUG yia avayvwpion
OnNUIoUPYWV. o  OAgg o1 mrwoelg kai Tpitn Mikapdiag 1
e Z¢vol pBdyyol: 2
» ZuvexiCetal n avayvwpion, opBni AUon Kai xprion ToIKIAUATOG, TTPorynaong,
SIOBaTIKWY KAl EKPUYNG
» Modvo yia avayvwplion Kal 0pBr Auon: kaBuoTépnaon Kal eVAAAACTOOUEVOI
2uvexeic AgikTeg:
o AppovikA avaAuon £pywv Ta oTToia HEAETOUV Ol HaBNTEG KAl EVTOTTIONOG OPUOVIKWY OTOIXEIWY
NG d1daxBeicag UANG (o€ oTToI0dNATTOTE KAiJOKQ)
e  EVTOTIOUOG OPUOVIKWY GTOIXEIWVY, APUOVIKWV AaBWV g€ BOTUEVN EVAPUOVION
o OpbA xprion doopévwy KpIThpiwv agloAdynong Tng evapuoviong
*2nueiwon: 6Aa Ta TTapadeiyparta Kal ol aoKRoE€Ig TTou Ba XpnolgoTrolouvTal 8a aviiKouv o€ KAIJOKES
MEXPI ©UO aANOIWTEIS.
EtravaAnyn - AUon dokiyiwy TTPonyoUNEVWY EEETAOTIKWYV TTEPIGOWV 2
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Odnyieg

o O Acikteg ETiTuyiog kal ETrépkelag eival guvexeic utrd tTnv évvola 0TI agopoUlv XopwdIakES OeEIOTNTES O OTToiEG avaTrTuagoovTal Kad’ 6An Tn didpKela Kal Twv OUo

TETPOAUAVWV.

o  Exkmaideutikd YAIKO:

4. Xopwdia

e DeVenney, D. (2010): Conducting Choirs — Set. Roger Dean Publ Co.

Roe, P.F. (1983). Choral Music Education. (Second Edition). North Texas: Waveland Press, INC.
Scherchen, H. (1989). Eyxeipidio AicuBuvasws Opxnorpas. M1ep. K. Ndoog. ABAva: Ndoog.
Kepetln, A. (2004). AievBuvan Xopwodiag: MNMpwre¢ Bonbeieg. ABriva: Orpheus.

Mavidrng, T. (2004). H Téxvn tn¢ Xopwdiag. ABriva: ®. Ndakag.

Tolpoupn, X. (2004). Avarrroooovrag lNoAumAsupeg MeB6doug Xopwdiakng Aidackaliag. ABAva.

A" TETPAMHNO

MAGHZIAKA AMOTEAEZMATA ANTIZTOIXA AIAAKTEA AIBOKTIKEG
AEIKTEZ ENITYXIAZ AEIKTEZ ENAPKEIAX Mepiodol
30
Or1 uabnrég/tpiec va eivar e Béon Aivaktéa: NMAnpogopicc, Evvoieg, Aeéidtnteg, Z1parnyikéG/TpoTo¢ okéwng, 21aceis, Aieg 26

va.

4. Na avarTiéouv
0e816TNTEG EKTEAEONG
Kal Tpayoudiou
TTPOKEIPEVOU VA TIG
XPNOIYOTToIoUV YIa TV
Karavonon 1ng
MOUCIKNAG.

4.1 a1rodidouv Ta OTIAIOTIKA
XOPAKTNPIOTIKA £VOG
épyou/Tpayoudiou ue
KAaTdAAnAo TpoT1TO KAl
HouoIKOTNTA,
atmroAapfdvovTag
TauTOXPOVA TN MOUCIKA

PAgN.

1. Avatopia/®uaioloyia @wvnTIKOU CUGTANATOG
e Mépn @wvnTIKOU Kal avaTTVEUOTIKOU OUCTAPATOG
e Tapaywyn NG ewvrig
e 'EkTOON QWVWV Kal KATATagn Quvwy oTn Xopwdia
e MeTtagpwvnon

2. dwvnTIKN TEXVIKA

140N CWPATOG

AvaTrvor

AeIToupyia @WvNTIKWY XOPdwWV
Eidn ewvnTiKAg TOTTOBETNONG
XopwdiaknA apbpwan
MoiéTnTa fXou

YyieivA TG @WVAG

. ZWPaTIKG Kal @wvnTIKG (éoTaua
MpdéowTro, owua, avatrvor)
TotmoBéTnon ewvAg
dwvnevta, £KTaan, euehigia, cUPEWVA K.ATT.
OpB66 TOVIKS UYog

e o o 0o W

MOYZIKH B’ Aukeiou

11/20



4. KaANITEXVIKN EK@paaon
Exk@paaTikd ocuufoAa

20vdeon AGYOU Kal JOUCIKAG
Toviopoi

Eppnveia

MeAWDIKES Kal pUBUIKEG PPACEIG

5

. ZKNVIKN TTapouacia

AloTdgeig xopwdiwv

Eicod0¢-£€060¢6 xopwdwv Kal JaéoTpou

OTITIKA €TTA@A YE HAETTPO

140N cwpaTog/owuaTikh Ekepacn/ BearpikdTNTA/EKPPACTIKOTNTA
Evoupaaoia

Adoipo Tévou

WYuxoAoyia

6. Eidn xopwdiakwy ocuvoAwv Kal Epywy
MauidikA, YIKTA, Opoiwy, dwpaTiou
A capella, épya pe cuvodeia, oJOPWVIKA Epya, Kavovag, £€pya JE avTioTIiEN A YiNNON K.ATT.

7. XOpwodIako peTTEPTOPIO
Avagopd — Akpodoelg: MeTd atrdé ocuvevvonon oTnv apxr Tou TETPAUNVOU

O/H paéaTpog/a utroxpeoUTal va didagel dUo atd Ta épya TTou TrEpIAaBAavovTal oTiG dobeioeg
Oe€apeVES (EAANVOPWVO 1 EEVOPWVO PETTEPTOPIO), - BA. PettepTdplo Xopwdiag oTig oeA. 19-20

EmavdaAnyn
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B" TETPAMHNO

MAGHZIAKA AMOTEAEZMATA ANTIZTOIXA AIAAKTEA AIBOKTIKEG
AEIKTEZ ENITYXIAZ AEIKTEZ ENAPKEIAZ Mepiodol
30
Or1 pabntéc/Tpies va givai o€ Aibaktéa: lMAnpogopics, Evvoisg, A€idtnTeg, 21patnyikéS/Tpomos okéwng, 21doeig, Aie 26
6éon va:
4. Na avatTugouv 4.1 atmrodidouv Ta 1. AvaTtopia/®uaioloyia wvnTIKOU GUGTAPATOG
oe816TNTEG OTIAIOTIKA o Mépn @wvnTIKOU KOl QVATTVEUCTIKOU CUGTHUATOG
ekTéAgong Kai XOPAKTNPIOTIKA EVOG e [Mapaywyn NS QWVAS
Tpayoudiou €pyou/Tpayoudiou pe o 'EKTOON QWVWV KAl KOTATAEN QWVWV 0Tn Xopwdia
TIPOKEIPEVOU Va TIG KATAAANAo TpOTTO Kal e MeTa@wvnon
Xpnoigotroiolv yia MOUOoIKOTNTA,
mv KaTgvéncr] m™mg qnof\udevovmg 2. DWVNTIKA TEXVIKA
MOUOCIKAG. TAUTOXPOVA TN $TE0N GUPATOC

MOUGIKN TTPAEN. Avarvon

AeIToupyia QuvNTIKWY XOPdWwv
Eidn @wvnTiKAg TOTT08£TNONG
XopwdiakA apbpwaon
MoiéTNTa fiXou

Yylevi) TNG QwvAg

3. ZwMaTIKO Kal @wvnTIKO CEaTaNO

e [lpdéowTro, WA, avatrvon

e TomoBéTnon ewvrg

o  Owvhevta, €KTaoN, eUENICia, CUPQWVA K.ATT.
o Opb6 TovIKS UYog

4. KaAAiTexvikni ékppaon

o Eko@pacTikd oUuBoAa

2Uvdean AGyou Kal JOUCIKAG
Toviopoi

Epunveia

MeAwBIKES Kal pUBUIKEG PPATEIS

5. ZknvikA TTapouaia
o AloTGEEIG XOpWDIWY
Eicod0¢-£€060¢ xopwdwv Kal JaéoTpou
OTTIKA €TTAQA PE HAETTPO
21don cwuaTtog/cwuartikh £kepaacn/ BeatpikdTNTA/EKPPACTIKOTATA
Evdupuaacia
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e Adoiuo Tévou
o Yuyohoyia
[ ]
. Eidn xopwdiakwyv cuvoAwv Kal £Epywv
MaidIkA, PIKTH, odoiwy, dwiaTiou
A capella, £pya pe ouvodeia, OJOPWVIKA £pya, KAvovag, £pya PE avTioTIEN A JiMNOoN K.ATT.

e O

7. XopwdIakd peTTEPTOPIO
Avagopd — Akpodoelg: MeTd atrdé ouvevvonon oTnv apxf Tou TETPANIVOU

O/H paéotpog/a utroxpeouTtal va d1ddel U0 atod Ta £pya TTou TrepIAauBavovTal aTig doBeioeg
o0e€apevég (EAANVOQWVO 1 EevOPWVOo PETTEPTOPIO), - BA. PetrepTdpio Xopwdiag oTig oeA. 19-20

EmavaAnyn 4
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FENIKEZ OAHTIEX
Zuveyeig Acikteg ETiTuyiag ko ETrdpkelag
O1 ak6AouBoi Acikteg EtiTuyiag kal ETTapkeiag a@opouv £va ry TTEPICCOTEPA AVTIKEIJEVA TOU JaBriuaTog Kal 816aokovTal TTapdAANAG PE TOUG TTPOAVOQEPBEVTES Kal

A&IToupyoUV w¢ £pYaAEia, oTPATNYIKESG, TPOTTOI OKEWNG, OTACEIC KAl afieg TTou XPeIAleTal ol JabnTéG oTadIaKA va ATTOKTAGOUV KOl CUVEXWG VO avaTTTUGOOoUV YIa ThV

ATmTPOOKOTITN AVATITUEN TWV PJOUCIKWY TOUG YVWOEWYV, OECIOTHTWY Kal OTACEWYV, OTTWG TTepIypd@ovTal armd Toug akdAouBoug Acikteg EmiTuyiag.

Acgikteg EmiTU)iag Acikteg ETTdpKelag AKouoT. | AVdA. Appovia | Xopwd.
Asg.
1. Na akoAouBouv 1.12 xpnoiyoTTolouV Tn HOUGCIKA e MouGikd AOYIOUIKA, JOUGIKEG EQOPHOYES KAl JOUTIKOG v v v v
0100IKaoieg HouaIKoU TEXVOAOYia WG epyaAEio woTe va €EOTTAIOUOG, TT.X.
YPOMHATIOHNOU, WOTE VA Katavoouv, va XpnolhoTrololyv Kal va o AOYIOUIKA £€A0KNONG AKOUOTIKWY OEEIOTATWV
KOTavooUuv Ta OToIXEia TNG | PEATILOVOUV TA TTIO TTAVW HOUCIKA o AOYIOUIKA KaTaypa®Ag NOUCIKAG OnUEIoYpa®iag
MOUOIKAG. oTolxeia e TTAQigIo akpoaong, o  AladikTuO, JOUCIKEG I0TOOEAIDES YIa OKOTTOUG €PEUVAG,
€KTEAEONG Kal dnuioupyiag TNg €£AOKNONG Kal EKUABNONG TNG JOUGIKNAG, TT.X.
MOUCIKNG - €iTe atrd TOug idloug eiTe o KatéBaoua apTIToUpwy, apXeiwv mp3
atrd TpITOUG.
2. Na karavoouv o€ 2.6 TTEPIyPAQOUV TN ox€éon TG o Xwpog, Xpdvog v
BaBog pouaika €idn Kai MOUOCIKNG HE KOIVWVIKEG e |0TOPIKG, KOIVWVIKG, TTONITIKG, TTONITIOUIKO, KAANITEXVIKO,
OTIA TTOIKIAWV HOUGIKWYV | TTApAapETPOUG TTOU TNV KaBdpicav YEWYPAPIKO Kal OIKOVOUIKO TTAQICIO TTOU agopd aTn
TOAITICUWYV, KAl va Ta onuioupyia, ekTéAean kai TTPOCANYN TNG JOUCTIKNG
ToTr08eTOUV PECA OTO o To mAaiolo kai n diadikacia yia Tn dnuioupyia NG
KOIVWVIKO TTAQiCI0 TToU MOUCIKAG, TNV EKTEAEOT] TNG KAl TV TIPOCANWA TNG, TT.X.
dnuioupynBnkav. o KATd TNV ETTOXA UTTAPOK: N «TTPOOTACIO» TWV
OUVBETWYV aTTO TNV APICTOKPATIA KAl N
TTapayyeAia Epywv, N EKTEAECH TOUG OTA
TTOAATIO JE OKPOATAPIO TNV APICTOKPATIA
e H pouoikf wg TToAITIKA TTPagn
e O pdAog kal n AsiIToupyia TNG JOUCIKKG OTNV KOIVOTNTA,
mX.
o ndlatipnon Tou KoIvwvIKoU 1I6ToU OTNV
TTapadoalaKA JOUGIKA
2.7 TTpoadiopifouv TNV TTPoC@opd e 2nMaVTIKOi CUVBETEG Kal £pya TOUG v v
evoG6 £pyou/ouveEiTn oTnv €§ENIGN o E&eli€eig, KAIVOTOMIEG KAl TTEIPAUATIHOI OTN HOUTIKI)
TNG I0TOPIAG TNG MOUCIKAG onuioupyia kol TTPAgN
e XnuavTikoi oTaBuoi otnv €¢EAIEN TG MOUCIKAG, TT.X. N
KATOOKEUN TOU TTIAVoU
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3. Na avarmtogouv TIg

3.1 epappo6louv YVWOTIKEG o Mipnon: puBuikd, peAwWDdIKE, APUOVIKA JOUTIKA OXIMATa v v
OKOUOTIKEG TOUG OIadIKATiEG WOTE VO OVOTITULOUV TNV | @ AKOUGTIKF WVIUN
6e€10TNTEG, LWOTE VA OKOUOTIKI TOUG OKEWN, I OTToia o avdakAnon Kal avatrapaywyn
EVTOTTIOUV OKOUGTIKG mepIAapBavel Tn Aqun, TNV o Avayvwon (coA@éQ)
OTOIXEIO TNG MOUCIKAG Kal | Katavonon, TRV avTatmokpIon Kal TNV o PUBUIKEC OUNNABEC, pUBUGS Adyou
Va QVTOTTOKPIVOVTaI O€ ATTOUVNPOVEUCT) TNG HOUCIKAG KATA o OXeTIKO solfa ouoTnua
QUTA JE PHOUTIKO TPOTT TNV TTApAywYn TOU AXOU, TNV TTAUON | 1r.y. HETPNMA HE TO XEPI KOI XEIPOVOUIKY ETTISEIEN TOU UYOUS
TOU, KABWG Kal TNV TTAVTEAr OTTOUOTA | o To xaPAKTNPIOTIKG TWV GTOIKEIWY TS HOUTIKAS (BA.
Tou. A.E.E.1 Mouoikog Fpappatiouécg)
e Avtatmékpion pe dnuUIoupyIKd TPOTTO OTN JOUCIKA, TT.X.
£PWTNON - ATTAVTNON
o MeTag@opd (TpavoTTOPTO): GTO XAPTi KAl OTO TPpayoudI
o EowrTepiki akorj, voepr OTITIKOTTOINON TOU HOUCIKOU fXO0U
3.2 akoAouBoUv OegIoTNTEG e Ta pouoikd@ xapaKTnNPIoTIKG evog épyou (BA. A.E.E. 2 v v
EVEPYNTIKAG OKPOAONG VIO VO Mouaoikoi MoAmopuoi)
TTEPIYPAYOUV OTOIXEID TNG OUVOEONG | o H peTagl Toug oxéon kal aAAnAos€apTnon
KaI TNG EKTEAEONG EVOG £PYOU KAI VO | o H gEENIEN TWV HOUGIKWV OTIA KATA TIG TIEPIOGBOUS TNG
TA OUOXETICOUV JE TNV TTapTITOUPA HOUGIKAC
TOU, xpnmponow’awqg TauTéxpOva e Maptirotpa (BA. A.E.E. 1)
TIG HOUOIKEG TOUG YVWOEIS Kal o XApTNS AKPBAONC
OeqIoTNTE. e MouaikokpiTik (BA. A.E.E. 4.1 Tng B4)
4. Na avamTigouv 4.1 amodidouv 10 OTIAIOTIKA o AkpIBrg amédoon Tou HOUCIKOU KEIYEVOU v
5egioTNnTEG XOPOKTNPIOTIKA £VOG e [poOoTIadeIa yIa TEXVIKN ETTAPKEIQ
eKTEAEONG KAl €pyou/Tpayoudiou pe KatdAAnAo e KataAAnAdTNTa KaI GUVETTEIQ GTO HOUGIKS GTIA
Tpayoudiou TPOTTO KAl HOUTIKOTNTA, o EKTEAEOTIKEG TTPOCEYYIOEIG, SIAKEKPINEVOI EKTEAEDTEC,
TTPOKEINEVOU Val TIG atroAapBdavovTag TauToXPOoVa TN EYVWONEVOU KUPOUG GUVOAD Kol OPXHOTPES
xpnomonqoﬂv yia MOUCIKI] TTPAgN. e Pon kai Gveon
TNV Karavonan g e Mouaoikn éKppacn Kal EpunVeia
HOUGIKNG. e Mouoikr TTIKOIVWVia: TIPOBOAR, TIEICTIKOTNTA
e Mouaikd vonua (BA. B4, Akpbdaon, A.E.E. 5.3)
o OeTIKN oxéon Je Ta vOOYEVA VOAUATA TNG
MOUGIKAG (BNnA. TN JOUCIKA auTr) KaBeauTn)
KaBwg Kal Ta €§WHOUCIKA TNG voruaTa
4.2 xpnoigotroiolv TIg Oe€I0TNTEG e Keyboard harmony ka1 TpayouUdi, T7.x. v v
TOUG OTNV eKTEAEON TTIGVOU O  QUTOOUYKEVTPWOT, VONTIKEG OUVAEIG, LOVO VIa
(keyboard harmony) kai otnv MOUCIKN OKEWN Tov
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gpunveia Tpayoudiol, WwaTe va
AVATITOOOOUV TIG HOUTIKEG TOUG
yvwoeig kal 3e§16TnTeg (TT.X.
akpoéaaon, evapuoévion HeEAwDIag).

o N akpdéaon Kal N EKTEAECN YE TTPOCHAWGCN KAl
KPITIKA TTPOCEyYIon

O VOEPI] OTITIKOTTOINON TIPIV TNV EKTEAECT

o TAUTION AXOU: VOEPWG Kal oTnV TTpAaén (Tmidvo
Kal Tpayoudi)

o xTiolwo cuyxopdiwv oTo TAvo, aAAayn
€idoug

o  €KTEAEON evApPMOVIONEVNG HEAWDIOG OTO
mdavo

o TO TPpayouUdl w¢ ouvodeia KAaTd TNV EKTEAEDN
oT0 MAvo

Agiktn
Emir. 1
(Mouaiké

Ypappari
OMO)

5. Na atroktijcouv
5e€16TNTEG MOUTIKNAG
dnuioupyiag, TTou
aQOPOUV -KUPiWG- OTNV
Evapuovion, Tov
auToOXEDIAONO Kal TN
olvBean, GTO TTPOTUTIO
TTPOOEYYiIoEWV
TTPOYEVECTEPWV
ONMIoUPYWV.

5.2 U100€TOUV TEXVIKEG
AUTOOXESIOOMOU GAAWV
ONMUIoUPYWV, G€ BIKEG TOUG HOUCIKEG
onuioupyieg.

MpoéTuTro
TexvikéG autooxediaouou

@)

O
O

Avatotrobétnon (displacement) kar MetaTpoTrieg
(LETPO, pUBWO, peEAWDIa, appovia)

2 uikpuvaon, MeyéBuvan, AvaoTpor], Kapkivog
MpooBnkn &évwy eBdyywv

2UVOUOOUOG TWV TTIO TTAVW

5.3 u100eTOUV TEXVIKEG OUVOEONG
GAAwV dnuioupywyv, o€ SIKEG TOUG
OUVTOUEG UOUTIKEG BNnIoUpPYiEg

216010 ouvOEeTIKNG BladIkaoiag:

O
O

O O O O O O O OO0

TTPOTUTTO £pYO - ONUIOUPYIKS EpEBICUO

mBlavoi TpdTToI dnuIoupyiag Kal avaTTuéng véou
£pyou

TTPOYPAUUA Kal TTPOCXEDIO TNG
ouvBeong/autooxediacuou

oToIXeia KAl TEXVIKEG eTTEEEPYATiag Kal avaTTTuEAG Tou
TTPWTN EKBOXA YIa OXOAIO KAl EI0NYACEIS
ETTOUEVEG EKDOXEG

oAokAnpwaon ouvBeong

TTapoUCiaon Kal EKTEAEDN

duvatd kal aduvarta cnueia ¢pyou

BeATiwon kar yeAAOVTIKA TTOPEia

apxeloBeTnon épyou

didyuon £pyou

5.4 TpOCOETOUV TO TTPOOWTTIKO
TOUG OTIA 0€ UTTAPXOUGCEG TEXVIKEG
ouvBeong Kal auTooxedIaopoU.

Ymdpxovta oToixeia Kal TEXVIKEG ouvBeong/
auTtooxediaguou

NEeg r)/kal KavoTouEG dNUIOUPYIKEG TTPOCEYYIOEIG
MPOCWTTIKA YOUCIKA TAUTOTNTA

Mouoikr Texvoloyia kai TexvoAoyikd p€oa, uTrnpeaieg Kal
TTPOIOVTA YIa TNV KaTaypa®r, avaAuaon, Jetaypaoen,
TTapaAhayr Kal dlaxeipion Tou AXOU Kal TNG JOUOIKNG
TTANpogopiag
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6. Na avatmrtogouv Tnv
OTOMIKNA TOUG HOUCIKA
TOQUTOTNTA TTPOKEINEVOU
va TTPOXWPHRO0oUV O€
TTAVETTIOTNMIOKEG
OTTOUdEG UE ATTWTEPO
oT1OX0 TNV
ETTAYYEAHATIKA TOUG
amrokardoTaon fi/kai Tnv
TOAUTTAEUpPN avdaTTTUSn

6.1 atrodououV Kal va avadopouv e H karaokeur TNG HOUCIKAG TOUTOTATAG v
TNV ATOUIKA HOUGTIKN TOUG e ATOMIKG XOPOKTNPIOTIKG KOI KOIVWVIKOI TIAPAYOVTEG
TAUTOTNTA, UE OTOXO TN OUVEXT e ATOMIKO TTAAVO POUGIKAG aVATITUENG
TIPOCWTTIKA TOUG HOUCIKA avATITUgN.
6.2 Trpoodiopifouv, Yyéoa atro o [1pOCWTTIKEG TTPOOTITIKEG, BUVATOTNTEG, KAICEIG KAl v
O1adIKaoiEG TTPOCWTTIKAG evolaQEépovTa
€vdooKATINONG TTOU agopd oTnV e Mouoikd TTayyéAaTa Kal TIPOOTITIKEG ETTAYYEAUATIKACG
MOUOCIKF TOUG TAUTOTNTA, EVOEXOMEVES QTTOKATAOTAGNG
TTPOOTITIKEG EGENIGHG TOUG WG e H Jwn evog ouveETN, ekTeAEOTH A GAAOU eTTayYEApATI
emayyeAparieg Tou Xwpou Tng TOU XWPOU TNS HOUCIKAG
HOUOIKNSG. o TIPOATTAITOUMEVEG YVWOEIG Kal OeCIOTNTEG,
avaykaiog eE0TTAIOUOG, UTTOXPEWOTEIG,
BioTropioudg, oUVBRKEG OTOV XWPO
o  EPYODOTEG, TT.X. MOUCIKA Blounxavia, Youaikoi
OPYQVIOMOI, K.ATT.
o >moudég - Katdaption: MNavemoTtnuiakoi kKAddol yia
MOUOIKEG OTTOUDEG, ATTAITACEIG EI000XNG, EVOANAKTIKEG
duvaTtoTNTEG ETMPOPPWONG (TT.X. SIOBIKTUOKE TEUIVAPIA
ETTAYYEAUATIKWYV OpYaVIOUWY, dnIoupyia JouaikoU
TTOPTPOAIO)
6.3 evidooovTal EVEPYA Kal va e HKkovoTNTa TWV ETTAYYEAUOTIWV TOU XWPOU TNG HOUTIKAG v
OUMBAAAOUV O€ TTOAITIOTIKEG (1T.X. EKTEAECTAG, OUVBETNG, aKpoaTAG, TTapAYwYOG,
Spdoeig Tou aTEVOU Kal EUPUTEPOU MaéoTpog, yavartlep)
KOIVWVIKOU TOUG XWpou, e H akadnudikn Kal ETICTNUOVIKF KOIVOTNTA TOU XWPEOU TNG
EMOEIKVUOVTAG apTIOTNTA KOl HOUGIKAG (TT.X. EPEUVNTEC, HOUTIKOASYOI,
utreuBuvoTnTa. €BVOPOUCIKOAGYOI, K.ATT.)
e AiKTUO ETTAYYEAPATIWV TG HOUCIKAG
o [1pOCWTTIKI JOUCTIKK €KQpacn
e EvouvaioBnon, KoIvwVIKEG OUVBNKES HOUGIKAG TTPAENG
e  Mouglikn eTTIKOIVWVia
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PEMEPTOPIO XOPQAIAZ

YNOXPEQTIKA EPTA

A A’ Terpdunvo

B’ Terpdunvo

e BA. 17" Zuvdvinon o’ TeTpaurvou

e BA. 17" Zuvévtnon

B. [Eva ¢pyo atré Tnv akéAoudn eAAnvoewvn f Eevopwvn defapevn £pywyv To KAOE TETPAUNVO

EAAHNO®QNH AEEAMENH AYKEIOY

TITAOZ EPTOY/XYNOETHX

NPOZOETA ZTOIXEIA/ENAPMONIZH

1. Madrigal, BaciAng Tevidng

>1oudn oTnv
Ouopen Mtredioa, Mavou Xatliddki

Moinon @. I'k. Adpka
(O Matwpévog Nauog)

2. Kapaykouva

Anpotiké O@eooaliag

XopwdiakA Emetepyaaia: Z1é@avog EuBupiddng

3. AvOn Tng MéTpag,
Mikng ©e0dwpdkng

Emoaveia ABEpw

Moinon: Mwpyog Zepépng

4, ‘Eva 10 XeAIdOvI,
Oe60wpog Aviwviou

Baoiopévo o1o €pyo Tou Mikn ©g0dwpdkn

Moinon: Oducoéag EAUTNG

5. Kpataid wg ©davatog AyaTn,
Mdévog Xatliddkig

MeydAog EpwTIKOG, TTOiN0N: ZaTTQWw
(apxaia eAAnVIKA YAwooa)

6. ‘HAiog kai Aépag,
MavwAng KaAopoipng

Moinon: MNwpyog Apoaivng

7. AvaoTtdoiyn Qdr, MixdAng Addaung

BuZavtivé keipevo

8. NToup vToup Ta pyava,
Nikog XpioTodouAou

9. ‘AcTpawev n AvaTtoAn,
Nikog Kutroupyég

Mapadooiakd vavoupioua Zpupvng

10. | Ayid Mapiva

Kutrpiakd vavoupigua

XopwdiakA diackeun: AAKNG MtTaATég

11. | BooToikara,
Mavvng KwvoTtavtividng

KaAupuvou, T€éooepa dwdekavnalakd Tpayoudia

12. | Tpexavthpa

Mapadooiakd KukAddwv

XopwbdlakA emreéepyaaia: AnuATpng Mnvakdakng

13. | Tpia AnyorTikd,
Oeb6dwpog MNaTTakwvoTavTivou

14. | To 1paoudiv TOU YAUOU,
26Awv MixanAidng

Kutrplaké

15. | Téooepa lMNoluevika aouara,
Tdoog MNMarrmdg

Baoiouévo o€ mapadoaiakd UAIKO

16. | KdAavra KaoTopidg

EAANVIKA KdAavTa

Eme€epyaoia: Tdoog Matrrég
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ZENO®QNH AEZAMENH AYKEIOY

TITAOZ EPTOY/ZYNOETHX MPOZOETA ZTOIXEIA
1. Ecco mormorar I' onde, C. Monteverdi SSATB a capella Avayévvnon, Koouikd padpiydAl, AVTIGTIKTIKO
2. Sicut cervus , G.L. da Palestrina SATB a capella Avayévvnon, ©pnoKeUTIKO HOTETO, AVTIOTIKTIKO
3. Excultate Justi, L.G. da Viadana SATB Avayévvnon, ©pnOKEUTIKO POTETO
a capella Opo@wVviIKS Kal AVTIOTIKTIKO
4, Hallelujah SATB ue ouvodeia MTtrapok
A6 10 opaTdplo Meooiag, G. F. Handel Ouo@wVvIKS Kal AVTIGTIKTIKO
5. For unto us a child is born SATB pe ouvodeia MTTapoK, AVTIOTIKTIKO
A6 10 opaTdplo Meooiag, G. F. Handel
6. The heavens are telling SATB, coAioT KAaoikiopég, Opopwviko
A1é 10 opaTdpio The Creation, J. Haydn Je guvodeia
7. Kyrie in F, KV 33, W.A. Mozart SATB pe ouvodeia KAaoikiopég, Ouopwviko
8. Lacrimosa SATB pe ouvodeia KAaoikiopég, Opopwviko
A6 10 PéxBiey, W.A. Mozart
9. Locus Iste, Anton Bruckner SATB a capella Popavtiopég, Opopwviko
10. | Agnus Dei SATB (divisi) pe ouvodeia Popavtiopég, Opopwviko
A6 10 PékBieu, G. Faure
11. | Abendlied, J. Rheinberger SSATTB Popavtiouég, Opopwviko
12. | Va pensiero SATB pe ouvodeia Popavtiopég, Opopwviko
A1é Tnv 61epa Nabucco, G. Verdi
13. | Bogoroditse Devo, S. Rachmaninoff SATB a capella 200¢ au.
14. | Ceremony of Carols, B. Britten: SATB pe ouvodeia 20° al., OJOPWVIKO
There is no rose  Deo Gracias,
15. | Three madrigals (o€ 1T0inon Tou Shakespeare), | SATB pe ouvodeia 20° al., OJOPWVIKO
Emma Lou Diemer
16. | The Lord bless you and keep you, SATB pue ouvodeia 20°¢ al., OJoPwVIKO
John Rutter
17. | The seal lullaby, Eric Whitacre SATB ue ouvodeia 21°¢ ai., OJoYwVIKO
18. | Ubi caritas, Ola Gjeilo SATB ue ouvodeia 21°¢ ai., OJoPwVIKO
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