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TNMPOAOTOZ TOY AIEYOYNTH MEZHZ EKTIAIAEY2ZH

To BiBAlo Mouatkn |l eival éva cuunAnpwua tou BiBAoU Moucotkn |. ThoTeUouue OTL N
QOUNUEVN TTapouciaon TNg UANG n oroia nepAauBavel avaAUoEL§ ONUAVTIKWY LOUCIKWV
EPYWV TIOU aPOPOUV KUPIWG TIG MOUCIKEG HMOPPEG KAl TO JOUCLIKO UPOg, Onwg auta dla-
Hop@wBNKav Kata tnv €EEAIEN TNG MOUCIKNAG, dnUloupYel TIG TIPOUTIOBECEIG WOTE TO PBI-
BAlo AuTO va arnoTeAEoEl ONUAvTIKO Bondnua yla Tov eknatdeuTikO Kal Tinyn yvwaong yla
TO padntn.

Embuum va euxaploThow Kal va cuyxapw yia tnv epyacia Toug TV kupia Mapia Kou-
Toournidou Kal Toug Kupioug Mdaplo lwavvou kalt Euayépa Kapaylwpyn yia tn cuyypagn
TOoU BiBAiou, TV etuBewpntpla Apa Aévia ZEpyn yia TNV EMOTITEIQ, KABWG Kal TNV Y-
pecia Avartuéng MpoypaupdTtwy mou avéAafe Tnv €kdoaon Tou PBLBALou.

Ap. Tewpylog NMoUAARRG

AleuBuving Méong Exnaideuong

Vi




EIXATQTH

To BBAI0 Mouactkn Il: Mop®pég - YN - 'Ypog - Taoelg eival cupnAnpwua tou BiAiou
Mouotkn |: 'Hxog - PuBuoég - MeAwdia - Appovia, ou ekd6Bnke and tnv Yrnnpeoia Ava-
nTuéng Mpoypaupatwy 10 1996.

310 BIBAI0 Mouoikn Il, divovtal avaAuTikd oL BACIKEC HOUCLKEG HOPPES (POPUES) Kal Yi-
VETAL avapopd 6TO HOUGIKO UPOG (OTIA) KaBWOS Kal OTIC TAOEIG TIOU ETIKPATNOAV KATA
™V €EEALEN TNG LOUCIKNAG. 18laiTepn avagopa Yivetal Kat oTnv uen 1 upavon (texture)
Tou dnuloupyeital arnd tnv opllovTia Kal KABeTN SLAnAOKN TwWV OTOLXEIWV TNG WOUCIKNG,
OTIWC €ival 0 AX0C Kal Ta 1dlaitepa XApAKTINELOTIKA TOoU, 0 PUBUOG, N HeAwdia, n apuovia
Kat 1 Lop®n. O TpOToG UE TOV OTI0I0 EUMAEKOVTAL TA OTOLXEIQ QUTA SIAUOPPWVEL KAL TO
UPOG €VOG HOUCIKOU €pyou. Katd Tnv €EEALEN TNG HOUCLKAG KAl avAAoya e TO PLAO-
COMPIKO KAl KOWVWVIKO TTIAQICIO TIPOEAEUONG TNG, SIAUOPPWENKAV dlAPOoPA HOUCLKA OTIA.
To K&Be POUGLIKO OTIA gival N LOUCLKN €KPPAacn TOU avBpwITou Ulag LOTOPLKAG TEPLOdoU
KAl TAUTOXPOVA UIa QVTAVAKAACT TNG KOWVWVIKNG SOUNG KAl TOU TIOALTIOTIKOU ETUTIEOOU

ULag eToxXNG.

2TnVv OAn €&EAIKTIKY TIOPEIA TNG MOUGCIKNG, TA ONUAVTIKOTEPA OTAdLA eivAl N LOVOPWVILKT)
HOUOCIKN TWV apxaiwyv TIOALTICP®Y Kal Tou Meoaiwva, ol apxEG TNG TIOAUPWVIAG Kal n
KALMAKWOoN TNG Me To oTIA Mmapok NG emoxng Twv Bach kat Handel kat To anokopupw-
Ha e TNV KAQOLKY Tiepiodo Tou 180U alwva, OTou eTIIKPATNOAV LOUCIKEG HOPPES OTIWS
n 2ovata, n 2upewvia, To KovioepTo, OTIG cUVBEoEeLS TwV Haydn, Mozart kai
Beethoven.

ATIO TIG apxEQ Tou 190U alwva, PE TNV EPPAVIOT CNUAVTIKWOV KOWWVLIKO-TIOAITIKWY aAAa-
YOV, eMKPATNOE 0 PouavTioudc, Tou ival n ermoxn NG NMPOCWITIKAG EKPPAONCS TOU KAA-
ALTEXVN KAl TNG eAeuBepiag oTn HOUCLKY (popua. Tov idlo alwva, n eBVIKA HOUCIKY aro-
KTA WA ONPAvTIKA B€or, HeTA TN cuveldntonoinon tng a&iag g napadosolakng HOUGL-
KNG kKAnpovoulde tou kabe Aaou.

TENOG, £XOUNE TA MOUCIKA PEUUATA KAl TIC TACELG TTou emikpaTtnoav tov 206 alwva,
OTIWG UOUCIKY ATOVIKI], MOUCIKY] TIOAUTOVIKN, NAEKTPOVIKN UOUCIKI], OTOXAOTIKY], CUYKE-
KPLEVN MOUGLKY). AKOUN, UTIAPXOUV N MOUCLKN ToT, 1 T¢ad, n évTexvn AALKN Kal mapatn-
peitat n avaBiwon g MapadoolaknG HOUCIKAG.

To BIBAIo xwpiletal oe dUo Kepdahala:

270 Kepdahalo A’ mapouctdlovTal Kal avalUovTal Ue OXETIKA TTAPAdeiyHaTa Ol EVVOIES:
Ypog, Yor|, Mopon.

- Vil



210 KepaAalo B', rmou eival kat 1o Kuplo HEPog Tou BIBAiou, mapouastalovtal oL Houdst-
KEQ MOPPEG, N UPT Kal TO UPOG KABWG Kal Ol TACELG OTN HOUGCIKA, OTwg dlapoppuenkav
MECQ ard TNV IOTOPIKN €EEALEN TNC MOUCLKNG. AVAAUTIKA, Ta B€uata eival:

1. MOUGLIKA CuCTHUATA TWV APXAiWV KAl AAAWY TIOAITIOH®V.

2. MOUGLKEG HOPPEG TIOU eTIKPATNOAY KATA To Meoaiwva, Tnv Avaygvvnon
Kal Tnv eroxn Mmapok.

3. XopeuTIikES HopPEQ: MapouotalovTal Kal avaAuovTal ONUAVTIKEG XOPEUTIKEG
HMOUGLKEG MOPYPEG TIOU ETIIKPATNOAV KATA TNV €EEALEN TNG HOUCIKAG KABWG Kal
n eEEAEN e Souitag (Mnapok, MraAétou).

4. EpBathpla: Aivovtal avaAuTika ta €idn twv eppatnpiwv.

5. DwvNTIKN MoUCIKr: MNapouciadovtal Ta €idn TNG PWVNTLKAG LOUCLKNAG ToU
ETIKPATNOAV OTn BPNOKEUTIKY KAl KOOMIKY) HOUGCLKY) Kal Ta oTtadla eEEAENG
TOUG KATA TIG SIAPOPES IOTOPIKES MEPLOSOUG.

6. Evopyavn pouoikr): AvaAuovTtal kal rapouctalovtal, HEoa arnod v eEEAIEN
TOUG, Ol HOUCLKER HOPPEG TIOU ETIIKPATNOAV KATA TNV 1ePiodo Tou
KAQGIKIOMOU (2ovaTa, Zupuvia, KovToEPTO K.A.) KOBwG Kal Ol LOPPEG TIOU
ETIKPATNOAV KATA TNV Nepiodo Tou Pouavtiopou.

7. Taoeig otov 200 aiwva: MNapouctadlovTtal Kal avaAuovTal ol TAoELG Kal Ta
peEUNATA TIOU ETIIKPATNOAY 0T HOUCLKT Tou 200U awwva, onwg, Yia rnapddelyua,
0 dWOEKAPBOYYIOUOG, TIOAUTOVIKOTNTA, NAEKTPOVLKY] LOUOCIKN K.4.

8. EAAnVIKY pouaoikn: Nvetal avagopd otnv Entavnolakn - EBvikry Mouotkn
2XOAN Kal apouctadovtal ol TACELG OTN CUYXPOVN EAANVIKT| LOUGLKT.

270 TEAOG, SivovTal oUvToua BOYPAaPIKA ONUEIMHATA Yid OTJMAVTIKOUG CUVBETEG Kal
OXETIKN BIBAloYpapia.

270 BIBAio, divetal MANBWPEA HOUCIKWY MApAdElYHATWY Yia KABe BEa, apkeTd arod Ta
oroia Bacifovtal oTo - TEPIEXOUEVO TNG OElPAg Twv T4 nyotawviwv: Mouaoikn MNawdeia yla

‘OAoug, TI0U BpickovTtal oTa OX0AE(Q.
« ,

MoTteUoupe OTL TO TIEPLEXOMEVO TOU BIBAIOU auTtou KaAumTel TN SIOAKTIKY UAN Mou ava-
(QEPETAL, KUPIWG, OTN MOPPOAOYIKY| KAl IOTOPLIKY EEEAIEN TNG HOUCIKNG. Emonuaivouue

oTL Ta BiRAia Mouaoikn | kat Mouoikr | aAANAOCUUIMANPWVOVTAL KAl 0 eKMAIdeUTIKOS Ba

TPETIEL VA TA XPNOIUOTIOLEL LIE OXETIKEG AVAPOPEG, OTIOTE TO KPIVEL OKOTILUO, KATA TN OI-
SACKAAIQ eVOG CUYKEKPLUEVOU BEPATOG OTO LAbnua g MoucIiknig.
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YPOX - YPH - MOPPH

1. MOYZIKO Y®OZ (ZTIA)

Katd v 1oToplkn €E€EAIEN TNG MOUCLKNG, TO KABE HOUOIKO Ugog (OTIA) Tou dlapoppwveTal eival
1 MOUOCIKNA €KPPACT) TOU avBpmToU UG IOTOPLKAG TIEPLOOOU Kal TAUTOXpova eival n avTavakAaon
NG KOWWVIKAC SOUNG Kal TOU TIOAITICUIKOU emmmédou Ulag eTOXNG. 2AUEPQA, N MOUCIKOAOYIQ
HEAETA KAl CUYKPIVEL TN OUCIKN £KPPACT) TOU avBpwriou ¢’ OAa Ta eEEAIKTIKA 0TAdIA, KAVOVTAG
TaUTOXPOVA Kal pia avdAuon ToU JoUaikoU Upoug. MNa tn dlaudppwaon Tou HOUCSIKOU Upoug, ol
OUVBETEG XPNOLUOTIOIOUYV TEXVOTPOTIES TIOU EXOUV OXECN UE TN MOUCIKA UPY), TNV «Upavon»
OnAadn Twv BACIKWV OTOLXEIWV TNG MOUCIKNG, KABWG Kal TI§ MOUCIKEG HOPPES (POPUES) TOU
onuoupynenkav. Map’ OAeG TIG SIAPOPOTIOINTELG UPOUG, Eival YEYOVOS OTL 1 KABE ETIOXN EXEL VA
TAPOUCIACEL KATIOLO A KATTIOLOUG SMLIoUPYOUG TIOU TO £pYO TOUG AMOTEAEL aQUTO TIou Ba ovopdalZaue
KOPUPWoN ToU UPOUG TNG eMOXNAS.

2Tnv €EEALIKTIKN TIOPEid TNG UOUGCLKNG, Ol CNUAVTIKOTEPES ETOXEG, OTMOU TIAPOUCLAZETAL KAl TO
avAaAoYo HOUCIKO Upog, eivat:

Movo¢wvia.
ANo Ta apxadTATA XPoOvia s Tov 90 W.X. alva TIEPITIOU, N HOUGCLIKA elval HOVOPWVIKN.

MoAugwvia: Meocaiwvag - Avayévvnon - Mrrapok.

And Tov 90 alwva TapoustaZovTal TA TPWTa JEiYUATA £pYWV TOU CUVBUAZOUV DIAPOPETIKEG
PWVES. H moAupwvia ¢Bavel oTo arokopuPpwud ™G arno 1o 170 alwva, Orou TApoucLaZovTtal N
OTEPA KAl TO OPATOPLO, WG TA PEoa Tou 180u alwva Pe To OTIA urapdk twv Bach kal Handel.

KAQOIKIOHOG.

Ao Ta peca tou 18ou alwva Mg TIG apxXEQ Tou 190U, ETIKPATOUV BACIKEG LOUCLKEG LOPPES OTIWG
n Zovaraq, N Zuppwvia, To KovtoépTo. Kuplol exkmpoéowrtol eivat ol Haydn, Mozart kat Beethoven,
ME TOV OTOI0 TEAEIWVEL 1 KAQOLKN €TIOXT KAl apXiCel N POUAVTIK).

PopavTiouég.

ANO TIC ApXESG TOU 190U alwva we TO TEAOG TOU, dnLloupyeiTtal 0 POUAVTIOUOG, TIOU gival 1 eMoxn
NG TIPOCWTIKAG EKPPACNG TOU KAAALTEXVN Kal TNG €AEUBEPIOG OTN MOUGCIKN Hop®r). Kuptlol
eknpoéowTtiol eival ol Schubert, Schumann, Mendelssohn, Chopin, Weber, Liszt, Wagner, Berlioz,
Verdi. Tov (810 awwva, n €6VIKN JOUGIK TIAIPVEL Jid ONUAVTIKA BEON UETA TN ouveldnTOomnoinom TNg
NapadoalaKNG JOUCLKNG KANPOVOLLAC TOU KABe Aaou. .

2066 aiwvag.

Kuptapxei n eAeuBepia oTn @OpUA KAl OTNV -APUOVIKNA QVTIANYN Kal MapouclalovTal VEA JHOUCIKA
pEUATA KAl TACELG OTWG 1N ATOVIKA HOUGLKN, N UOUCIKNA jazz, 1n NAEKTPOVIKA HOUCLKN, 1
OTOXAOTIKI] HOUCLKN, N OUYKEKPIMEVN LOUCIKA. AKOUA, UTIAPXEL N HOUCIKN TIOTT, N EAQPPA KAL 1
avapionon g nNapadoClaKng HOUCLKNG.




2. MOYZIKH Y®H - YPANZIH
Movogwvia - TloAugwvia - Opogwvia

2Tn POUCLKN, 0 0poG upn 1 ugavon OnAWVeL TOV TPOMO JIANAOKAG TWV OTOLXEIWV TIOU TNV
anoTeAOUV. TETOLEC MAPOPOLWTEIS METAEU UOUCIKAG KAl UPAVTIKAG &V £ival TOCO ASIKAIOAOYNTEG
Onwe Mmeavo va gaivovTal apxika, apoU UMopoUHE Va PAVTACTOULE TIC HEAWSIKES YPAUUES OaVv
eva MANBog and vAuata and Ta oroia uPpaiveTal n PJOUCIKN KATaoKeun. H ueR 1 upavon g
HOUOCIKAC dnuloupyeital arod Tnv oplovTia Kat KABetn dIarnAoKr Twyv OTOXEIWY NG, ONwe ival o
PUBLOG, N uEAWDIa, N apuovia. (BAéne MOYSIKH |1).

To anAouUOoTEPO €i80G POUOIKNG UPNG eival T0 Movopwvikd. e auto TO €idog, n ueAwdia
AKOUYETAL XWPIGC Kauld apuovikn ouvodeia 11 GAAESG QWVNTIKEG YPauuég. H Tmpoooyxn
OUYKEVTPWVETAL OTN MOVADIKT| LEAWDIKN YPAUUT). H LEAWDIKY) QUTY) YPAUUT| UTTOPEL va eKTEAEITAL
eiTe anod TNV avopwrivn wvn 1€ aro £va Pouoikd opyavo. Ol eKTEAETTEG UMOPEL va gival évag
1 TIEEPLOCOTEPOL, Ol OTIOIOL OUWES EKTEAOUV OAOL TNV {B1a akpIBwS HeAwdIia.

H Movogwvia eival TO apxaldtepo €ido¢ HOUCIKNAG UPNG Kal ¢ autd PBaocifetal n MOUGCIKA
napaywyn Twv apxaiwv Adwyv, Tou Tpwou Meoaiwva kabws kal Tou BulavTiou. 2Tn onueptvr
enoxt, N HOUTKKY g AvatoAng (onwe Kivag, lanwviacg, Ivdiag, lapag, MnaAl Kat apaBkov
XWPWV) eival KATA LEYAAO LEPOG HOVOPWVIKNA.

2£ KATOLES TIEPIMTTWOELG, TA OPpYAvaA TIOU CUVOSEUOUV TOV 1) TOUG TPAYOUSLOTES OV akOAOUBOUV
auaoTnPd TN MEAWDIKN YPAUUN QUTOU TIOU TPayoudd, aAAQ TIOKIAAOUV TN BACLKY ueAwdia
AMOUAKPUVOUEVA ETCL ALYOTEPO 1 TEPLOCOTEPO Al AUTrV. To PalvOPEVO auTO ovopddeTal
ETepouwvia. (BAsrie MOYSIKH I, ogA. 116).

Mopw oTov 90 awwva-u.X., apxidel va rmapatnpeeitat pia oTadlakr LETABOAN OTO XAPAKTPA TwV
LOUCIKWV OUVvBECewy. 2T BE0n TwV HOVOPWVIKOLV EPYWV TIOU ETUKpATOUCAV MEXPL TOTE,
BAETOUPE TWPA CUVBECELG OTIC OTTIOIEG APXIKA dUO KAl apyoTeERA TEPLOCOTEPES PWVEG - CUVHBWG
oTny idla ToviKOTNTA - KIvoUvTal TIAPAAANAQ, aveEGpTnTa rj Wa arod tnv AAAn, Kat cuvnxouv. To
£(d0g AUTO NG MOUTLKNG upnG ovoudaldetal MoAupwvIKO.

AMO TN OTYUA QUTAY, 1 DUTIKNA HOUCIKN diaPOopOTIOLEITAL ATIO TNV AVTIOTOXT HOVOPWVIKT) HOUGCLKT)
™S AvaToAnG. AKOAOUBEL wia avBlon tng MoAUPwviag, n oroia £Qptace 0TO UPNAOTEPO ONUEIO
Mg Kata 10 150 Kal 160 awva. Auth n paydaia avarnTtuEn cuveRn Tnv emoxr TIOU Ol CUVBETEQ
£Ypapav npwTloTa BENOKEUTIKT X0pWSIAKA LOUGIKN, N OTI0iA EKTEAEITO ATIO TIOAUAPIBES PWVEC.

BAon TG MOAUPWVIKNG HOUCIKNG ATTOTEAECE N AVTIOTIER, N TEXVIKY) ONAQDTY) TIOU ETUTPETIEL OE £va
ouvBeTn va ouvduadlel dUO 1) MEPLOCOTEPEG UEAWDIESG KATA TETOLO TPOTIO WOTE va UMopouv va
akouyovTal TauToXpova. 2Ta AATVIKG ovopaZetal punctus contra punctum, rnou onuaivel oTiEn
(PpBoYYOONUO) evavTia OTIENG (PBOYYOONHOU) KAl KATA TIPOEKTACN HEAWSIA evavVTIA HeAWdIag.
2TNV QVTIOTIKTIKY) ypar), XpnolgonolouvTal SlAPopeq TEXVIKES, OTwG eival 1 gignon (Orou [ia
PWVH enmavaAqupBavet éva Tunua pag HeEAwSIaC Tou €XEL TPONYOUHEVA TIAPOUCIACEL KATOIA
AAAN) Kat 0 Kavovag. (BAéne MOYSIKH I, ogA. 118-9).

Eva GAAO €l00G HOUCIKAG UPNHC ival To OHopwVIKO, OTIOU U HEAWDIA, WA OoVAdIKY) MEAWDIKD
YPAUUr, cuvodeueTtal and ouyxopdies. MNap’ OAO mou, 0TaV AKOUE OUOPWVIKI] HOUCIKE, KUPLWS
MapakoAcuBoUe T dour TG HeAwdIiag, n JIAMAOKN TwV CUYXOPdIWV TIoU TN CUvodeUoUV £XEL
ion onuacia. O ouyxopdieg Uropel va ekTEAOUVTAL TAUTOXPOVA, Hali HE KABe PBOYYO Tng
HEAWDIaG, oTdTE akoUE Ula Kabapr) KaBetn upavaon. Eival eriong duvato va ekteAouvTat Hovo
Og PEPN TOU LETPOU TIOU UTIAPXEL N EUPACT) ) aKOUA Ol PBOYYOL TNG CUYX0Pdiag va ekTeAouvTal
JLadoXIKA, OTWG TOV APIICUO (arpeggios), e AMOTEAECUA LA TIIO eAQPELA Kal AETTTH) UPN.




Evih ol vOuolL KAl Ol KAvOVeG TIOU EXOUV JLaUoppwBel amnd Tn HEAETN TWV TIOAUPWVIKOY
ouvBeoewyv cuvoyifovTal uttd Tov O0po AVTIOTIEN, OL VOLIOL KAl OL KAVOVEG TIOU TIPONABayv arod
MEAETN TWV OUOPWVIKWY guvBegewy cuvoyifovtal umd tov O0po Apuovia. Ta oluvopa Opwg
METAEU NG TIOAUPWVIKNG KAl TNG OMOPWVLIKNAG UPNG dev eival andAuTa xapayueva. 'a noAAd
XPOVIQ, aKOPa PEXPL KAl ONUEPQA, UTIAPXEL A LEYAAN AAANAEEAPTNON LETAEU Twv dUO auTwv
e10WV HOUCIKAG UPNG, AAAOTE UTEPLIOXUOVTAG N KA KAl AAAOTE N AAAN. -

H opopwvia apxloe va diagaiveTal KabapdTepn OTIC CUVBETELG TOU 170U alwva Kal OPeiAeTal €V
HEPEL TNV TEAELOTIOINGN KATA TNV EMOXY] AUTH dlaPpOPWV HOUCIKWV OpYAvwy Kal 1dlaitepa Tou
TOEUMAAOU, TIOU amnd TN @UON Tou €xel Tn duvatdtnTa va ouvodeUel e ouyxopdieq Wla Baaotk
neAwdia mou exTeAel eite évag TpayoudloTAg €iTe KATIOLO AAAO Opyavo. Ol HETAYEVECTEPOL
OUVBETEG TNG KAQOLKNG KAl apydTEPA NG POLAVTIKAG ETIOXNG £ypagay Ta £pya Toug Ke Baon v
OHOPWVLIKY] UPn. TEAOG, va ava@Eépoupe OTL dev eival anapaitnTo Hla cuvBeon va XPNOLUOTIOLE]

ATTOKAELCTIKA €va OVO EI00C UPNC.

ZuykpITika@ Mapadeiypara Mouoiknig Yong
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Mptv and 10 dékato alwva J.X.
Mipw oto 1000 wg 1o 1600
1600-1750

1750-1900

And to 1900

Movogwvia.
MoAUPWVIa(QVTIOTIKTIKN).
MoAugwvia-opoguwvia.

Opogwvia: ot QVTIOTIKTIKEG
Slepyaaieq apopowwdnkay,
arTOPPOPOUEVEG OTNV
OPXNOTPLIKY] LOUTIKY] KAl

N HoUOCIKY) dwpatiou.
Avalwrupwon Tou evolapeEPOVTOog
Yia TNV TIOAUPWVLIKY UPH.




3. MOYXZIKH MOP®PH (POPMA)

Aopn kan Zx£810 oTn Mouoikn

Eva anod ta Backotepa oTolXElQ TNG HOUCLKNAG eival 0 PuBpédg. O puBuog 0T LOUCIKN aTTOTEAEL
TO Bel€ALO TIOU TIAVW TOU oTnpifovTtal Ta AAAA ONUAVTIKA OTOIXEId TNG MOUCIKNG, Onwg eival N
MeAwdia kal n Appovia. M Houoikny cUVBeOT, Yla va arokTtnoel vonua, TIPETMeL oL ¢BdyyoL Tou
TNV anoteAoUv va unv KivouvTal Tuxaia aAAd pe Baon eva oxXEDL0, Ula CUYKEKPIUEYT doUn. AUTO
TO OX£ED10, O TPOTIOG dNAADY TIAOKNC TWV OTOLXEIWY TNG MOUCLKNG, AéyeTal Mop@h.

Baolkn mpoundBeon otn dlaudppwor) JAg HOUCIKNG MOPPNG eival N apxn NG emavaAnygng Kat
NG avTiBeong, ToU JLETIEL TIC OXECELG TWV UOUCIKWV OXNUATwyV. H emavaAnygn LOUGCIKWV 10wV
eival anapaitnTn KAata tn dIAPKELA UIAg ouvBeoNG, yiaTi SLIaPOPETIKA 1 oUVBEDT Ba eival Xwpiq
oxXNua kat wwopporta (r.x. a a). Ouwg, N UTEEPROALKN XPNON TNG EMAVAANYNG UMOPEL va 0dnynoeL
oTn povoTovia. MNa va dlampnBei To evdlapEPoV TOU AKPOATH AAAA Kal TOU EKTEAECTY, TIPETEL VA
UTIAPEEL N avTiBeon OTIC MOUGIKEG LOEEG. YTIAPXOUV TIOAAOL TpdTTOL, YIa va eTiuTeUXBEL n avTiBeon.
Mo AroTEAECUATIKOG AT’ OAOUG eival 1] TIAPEMBOAN AG EVTEAWG dLAPOPETIKNG LEAWDIAC I 1BEAGQ
(mx.ap).

Baoikég Mouagikég Mop@Eg

H popon, wg eva onuavTikO OTOLXEIO TNG MOUCLKNG, CUVEVIWVEL TOUG MEMOVWHEVOUG PBOYYOUQ
(Nxoug) Kat LoUCLKA poTiBa PEoa ot a gpdacn, TIC PPAcELq ECA oE Ula mpdTacon, TIQ POTACELS
LECA Og gva B€Pa, Ta BEUATA UECA OE £va HEPOG, TO OTI0IO Eival N OAOKANPWHEVN Kal OXETIKA
autévoun UTodIaipeEDT EVOG EYAAUTEPOU HOUGLKOU £PYOU.

MNa 1g évvoleg poriBo, ppacn, mpétaon kal Bépa BAeTe oto BIBAI0 MOYZIKH | (ogA. 49-52).

3. 1. Movopepng popen

Mia Baoikr] LouoLkY] Hop®n eival N MovopepRg, OTIou UTAPXEL MOVO Wl eAwdia ) gppdon Kal N
oroia aroTteAeital and UIKPOTEPA HEAWDIKA oxNMaTa (MoTiBa). Tn Hop®n AUTAV TN OUVAVTOUWE
OuUVNBwe oe dNUOTIKA Tpayoudla, madikg, vavoupiouara K.4.

MapadeiypaTta
1. Ayia Mapiva (kurrpiaké napadociako).
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2, Mava y’ Zyoup6g BaoiAikog.
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3. 2. Al_pgph(; Mop(pr'\ (AB)

AAAN Baolkr pop®n) eival n Algepng, TIou aroTteAeital ard duo avTiBeTta pépn (A B). Ze MOAAEQ
TEPUMTWOELG, UMTOPOULE VA SOUNE OTL TO MPWTO HEPOC A ertavaiauBaveTal (AAB) 1) akoua unopet
va eravaAngBei to B (ABB) 1) kal ta duo (AABB), xwpig autd BERaLa va aAAGeL TN BACLKY) HOP.

Mapdadelypa

WivrpR BaciAitdia (Kunplaké mapadooiakod).
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2. EPxa ot0 MUQubio xQugd TG LANVTg <o,
TQUUL XAHE TG TOTILEG T uUVTLOUQUVY 0oL
3. Pooelg TUTOUTOW HUUQU, UTAG TCW TOLLOUOoL
T WEVU TNV HUQHWL WOV TV £0UTILOU0L.
4.Tn oxdha waveuiverg viavépuive TGaL w,
Iruh i TEUL THOAOTIATL YU OF Thunogith.
211N JIPEPT) HOPPN, TO HEV A BpiokeTal 0Tn BACLKY TOVIKOTNTA KAl KAVEL CUVHBWE PETATPOTIA TIPOC
n deonodlouca (O€ TOVIKOTNTA TIOU améxel SIaoTnua 5ng KaBapng ano n Bactkn) 1 T OXETIKN
heidova, av n Pacikn TovikOTNTA eival eAdoowy, To 0€ B, nou eival guvnBwe Alyo PeYAAUTEPO,

apXifel pe Tn VEA TOVIKOTNTA KAl OTN CUVEXELA ETICTPEPEL OTNV APXLKNA.

H Awepng Moppr Xpnoldorombnke mnapa ToOAU otnv enoxn Baroque (1600-1750) kat
OUYKeKpLPEVA Oe ouvBEoelg Twv Bach, Couperin, Rameau kal Scarlatti.

3.3. Tpipepng Moppn (ABA)

H Tpipepric Mop¢n £pXeTal va KAAUYPEL TNV avaykn Kal embuia yia enavaiAnyn Tou mp®Tou
MEPOUC A evocg epyou. Exoupe dnAadn Tpia wéEpn Orou To TPITO eival emavaAnyin Tou A, evw TO
OeUTEPO eival evTEADS BLAPOPETIKO and Ta dAAa duo, woTe va dnuloupyeital avtiBeon Kat va
anokta evolapépov (A B A).

Mapadeivpara
1. T AoTtépia.
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2. Apkei mou Ba ’pBeig (PopavrZa, Icmaviko).
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H Towuepnc Mopor) elvai Qutrh TIOU XENOLLOTIOWBNKE TIEPIOCOTEPO Kal eKTElvVETAL AMO TO ATTAO
AQLKO TPAYOUDL PEXPL TA TILO £EECNTNUEVA £0YA. 2TT LOPYNH AUTH CUVAVTOUVTAL TIOAAEG LOUCIKEG
OuvBEoelg, OTIWG UIVOUETO Kal Tplo, euBatnplo, scherzo (OKEPTOO) K.Q.

3. 4. Mopgn Povro

H Moppry POVTO MpoEpxeTal AMO TO YAAAIKO Heodlwvikd Rondeau (Povtd). Mpdkeltal yia evav
KUKALKO X0pO OTOV OTIOIO Ol XOPEUTEG XOPEUAV KPATWVTAG XEPIA 08 KUKAO KAl OUVOdEUOVTAG TO
X0PO Toug pe Tpayoudt. To Tpayoudt auTd aroTeAeito amd dlApopa PEPN: TO TIPWTO HEPOG TO
Tpayoudouoe KATIOIOG POVOG Tou (solo) kat arnavrouce ¢ autd OAOKANEN n oudda. AuTo
enavaiappBavotav. O ITAAIKOG 0pog PévTo KaBiepwbnke and 1o 180 alwva. H poper tou PoVTo
BaciCetal otn douny ABAMA... A. AnAadn &va Bacikd Béua A emavaAapBavetal kal avapeoa o
QuTEC TIG emavaAnelc mapeBaAAovTal kanota dAAa avtiBeTa BEpaTa B, [T KTA. Iou ovopddovTal
eMneloodia. H popon kAeivel e coda (KOVTA = oupd, HOUOIKOG eMiAoy0g). To POVTO uropei va eival
QUTOTEANG OUVBOECT) GAAA KAl HEPOG EVOG MEYOAUTEPOU HOUCIKOU £pYOU, OTWG n oovatd, 1
CUUPpWVIA KAl TO KOVTOEPTO.



Mapadelypa

MpeAolvTio amé Tnv omepa Kdpuev Tou G. Bizet (1838-1875).
Mopor): Povto (ABATA)
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3. 5. O¢pa kat Tlooalrayeg

>tn Moper Oéua kar MapaAiayég, UNAPXEL £va BEUA TIOU 0 CUVBETNG TO AANATEL UE BLAPOPOUG
TPOTIOUG £TOL OUWG TIOU va £ival TIAvTa avayvwpiolpo arnd Tov akpoaTr], akoua kal OTI¢ TIo
akpaieg Tou TporomoNcels (A A1 A2 A3 Ad..).

MeyaAn avanrtugn napouoialdel To €id0¢ auTd KUpiwe To 190 aiwva. Ot TapaAAayeg uropel va
elval e{te pla aveEApTnNTn HOUCIKY cUVBEON €iTe va ArtoTeAoUV TUNUA evOG HEYAAUTEPOU £pYOU.
To Bepa mou Ba xpnoluoroindel yia mapaAlayeg Ba mpenel va gival PAAAoV anAd kal cUVTOLUO.
Mriopel va avikel oToV {8Lo TC CUVBETN, TIOAAEG POPEQ OUWG elval davelTEVO arntd AAAO CUVBETN,
KATL TIou guvnBllotav oAU to 190 awwva.

H Tporornoinon Tou BEUATOC, TIoU Uropel va eival e JIUEPH I TPILEPN LOoPYPT, YivETal PUBLLKA,
HEAWSIKA, ApUOVIKA i) Kal & cuvOUaouO TwV TPV aQuTWV TEOTWV, OTWG KAl Ye aAiiayr anéd
leiCova oe ehGocova KAWaka kal avtioTpo®a. 2To TEACG, eival duvaTo va EXOULE EMAVEUPAVION
TOU QpXIKOU BEpaTog 1 Ua coda.

Ol MpwTEC HoPPES TIapaAAaywy NTav n Passacaglia kat n Chaconne, n €EEAIEN OUWC TNC HOPPNG
autnic apxloe Kupiwe tTnv enoxn Tou Bach kat Tou Handel. Ol neplocdTepeS TAPAAAAYES TIOU
YypapInKay moTe navw o &va Beua eival ot 30 MNapaiiayec Goldberg Tou Bach kat o1 33
MNapaAAavec oe eva Beua tou Diabellitou Beethoven. ®rjuiopéveg eival eriong ol MNapaAAayec via
rmavo pe Beua 1o KeVIPIKO Beua ¢ TpitnG (Howikng) Juupwviag Tou idlou cuveEeTn KaBwg Kkal
auTeq Tou Brahms navw oe &va Geua tou Paganini.

Mapdadelyua

MapaAAlayég yia mavo Ah, vous Dirais-je Maman (OQéAw va oag Nw Mntépa)
Tou W. A. Mozart (1756-1791).

Exriourm 22n

(BAéne MOYZIKH I, ogA. 103-107)

H Mop¢n Zovara cuvavtatatl oxt HOvo we TIPWTO UEPOS TNG oovaTag aAAd Kal wg TPWTO PEPOQ
og GAAQ ONUAavTIKG £(0n ouvBeoNG, 6w 1 CUMPWVIA, TO KOVTOEPTO KAl £pYA OUCIKAG dwiaTiou.

H Moppn >ovatag areteAeital and tpia pepn:
1. 'EkQeon.

2. Avarmruin.

3. AvakegpaAaiwon 1] EmavékBeon.

2TV €kBeon, mapouclaZeTal MpwTa TO KUPIO BEUA GTNV TOVIKN Kal 0T CUVEXELQ éva JeUTEPO
OuvABwG o1 deomofoucq, av n KUpLa ToVIKOTNTA eival ueifwy, i 0T OXETIKA ueilova, av 1o
KUPLO BEla eival og eAacoova TovikoTnTa. Ta dUo BEUATA, TOU Yia AOYoug avtiBeong €xouv
SLAPOPETIKO XAPAKTNPQ, CUVOEOVTAl PETAEU TOUG UE WA YEQUEQ, £va UETABATIKO PEQPOSG TIOU
BonBa va Yivel n HETATPOTIA MPOG TNV TOVIKOTNTA Tou deUTEPOU BepaTog. Meta To deuTepo BEUQ,
uriapxel da Jikpry Codetta (Kovtéta) mou odnyel oTo TEAOG Tng €kBegong. H €xkbBeon
enavailaupaverat.




2Tnv avamrugn, o cuvleTng enefepyaletal Kal avanTUooEL TO BENATIKO UAIKO TOU MPWTOU HEPOUC
(Tng €kBeong). Mropei va avanTugel kat ta dUuo BEpata i HOVOo TO éva 1 akOUA Kal TUANA Twy
BepdTwy. XpPNOIUOTIOOUVTAL KAIVOUPYIEG TOVIKOTNTEG, MWIMNOELG, OWiKpuvon Kal HeyEBUVON
MOTIBwV Kal BepaTwy K.A. MNpoKeLTAL YEVIKA YIa éva PEPOG TIOU divel eyAAn eAeUBepia 0TO CUVBETN,
YIO VA PIMOPECEL VA avarttugel TiC IOEEC TOU avAAoya UE TNV IKavoTNTA Kal TN pavTacia Tou.

2Tnv avakepaiaiwon r emaveékBeon, Ta U0 BeuaTA TNG €KBEONG MapoucIaZovTal Kal TIAAL, OHWG,
TWPEA Kal Ta dUO eival 0TnV TOVIKNA, WOTE 1 KATAANEN Tou €pyou va uUn dnuioupyei acdepela wg
npog TNV ToviKOTNTA. [ TO OKOTO UMApxel n KATAAANAN yEQupa. ZTO TEAOG NG
QAVAKEPAAQIWONG, UMAPXEL Eva KATAANKTIKO UEPOG, N coda (KOVTA = oupd), OTO Omoio Prnopei va
UTAPXOUV OTOoLXEla TWV dUO BeudTwy, ioWwg OUWG, KAl KATOLO VEO UAIKO.

Mopopn Zovarag
‘ExkOeon

O&ua A (oTnVv TOVIKN)

[epupa

O¢ua B (01N deondlouca n OXETIKY Ueilova)
Codetta (Kovtéta)

Avanruin

Enegepyaoia Twv Beudtwy

AvakepaAaiwon — EmavékBeon

O&ua A (oTnVv TOVIKN)
[€pupa TPOTIOTOLNUEVN
Oéua B (otnv Tovikn)
Coda (Kovra)

Mapadetyua

Mikpn NuxTtepivih Mouoikr, 1n kivhon, Tou W.A. Mozart (1756-1791).
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< [ ©fnu BN Eoog 2-Emavainyn

3. 7. Mopen Lovdra - Povro

H Lopon autr) daveiletal kal ouvdualet oTolxeia 1600 ard T Lopdr) oovaTtag 000 Kal arno 1o
POVTO. H QpXITEKTOVIKA TNG €ival CUMUETPLKA KAl EXEL TNV TILO KATW doun:

ABA r ABA Coda
EKGEXH KENTPIKO ANAKEDAAAIQSH
' MEPOX

Mopon 2Zovara - Pévro
‘EKBeon

Oéua A (oTnv ToVIKn)
lEpupa
©éua B (otn deomofouoa 1) OXETIKY peilova)
Oeua A
KevTpiké Mépog
© @epal - 2e vea ToVIKOTNTA Kal e eTeEepyaoia MaAalwy 1 VEWY oTolXElwv

AvakepaAaiwon — EnavékBeon

Géua A (otnv ToOVIKN)
lEQupa TPOTIOTIOIMUEVT
©éua B (otnv ToVIKn)
O¢ua A

Coda

Mapadelyua

Zovara yia mavo oc Nto eAdooova (MadnTikR), ‘Epyo 13, 3n kivnon, Tou L. v. Beethoven.
(BAére Sovara)
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MOYXIKEX MOP®PEL - YPH - YPOX (XTIA) - TAXELX

Mgoa ano Tnv 10ToPKN €EEAMEN TNG POUCIKNG

1. MOYXIKA YYITHMATA APXAION KAlI AAAQON TIOAITIZMON

H pouoik Twv uPnAwyv TIOAITIOUWY TNG MéEong kat Amw AvatoAng (Alyurtrog, Megotmotapia,
lopanA, Ivdia, Kiva), Tng apxaiag EAAGSAG Kal Tou BuZavTiou KaBwg Kal N MapadooLoKh HOUOCIKT)
JlAaPOPWV AAAWV TIOAITIOHWY eival Kuplwg dovopwvikA. Keviplkry B8€0n oTn UOUCIKA TwV
TIOAITIOLWYV QUTWY KATEXEL 1 dOWN TNG HEAWDIAC KAl N OpyAvwWwOoT TOU puduoU, evw 1 apuovia dev
avanTuooeTal og aELOAOYO Babuod.

Evag omnoudaiog mapdyovtag Tou dlagoporolel Ta HOUCIKA CuoTANATA eival o TPOTIoG Tou
6[Olp81TOl n oKTaBa. MNvwpifoupe OTL OTN OUTLKY LOUCIKA 1 OKTARa urodlalpeitat o dwdeka
nulTovw ano TIG enTABABUIOES JIATAEEIS TWV OTIOIWY TIPOKUTTEL N HEICWV KAl N EAACOWV KAILAKQ
(BAETTE MOYZIKH |, ogA. 95-108 kat 109-114, avtioTtoixa, kai Exkriourie¢ Mouoikn lMaideia yia
oAoug, ap. 22 kat 23, avtioToixa). Ot dUO aUTEG KAIMAKEG AMOTEAOUV TN (Acn Tou SUTIKOU
HOUCIKOU OUOTAUATOG. Ta HOUCIKA CUOTHHATA, OUWG, GAAWV TIOAITIOH®WY dlalpouv Tnv okTaBa
DlAPOPETIKA, OMOTE Kal TAapdyovTal SlaPopeTIKA TIPOTUNA KALMAKwY. TéTola eival ol dlapopol
TEOTIOL TIOU XPENOLLOTIOIOUVTAL 0T JOUGCLKY TNG apXaiag EAAGDag kal tou BulavTiou. (BAgre
MOYZIKH I, ogA. 61-82, kai Exkriourt) Mouoikn MNMatdeia yia 0Aoug, ap. 18, 19 kat 20).

AAAEG KATNyopieqg KAIMAKWY €lval Ol TPITOVIKEG TIOU OUVAVTOUVTIAL OTN HOUOCLKY UEPIKWV
VOTIOAPPIKAVIKOV AQWV, Ol TIEVTATOVIKES (BAErie MOYZIKH I, oeA. 83-93, kai Exriourtn Mouoikn
ladeia yia oAoug, ap. 21) TIOU XPNOLUOTIOLOUVTAL OE HOUCIKEG TNC APPLKNG, TNG AMw AVATOANQ
1 TWV IValavwy TNG AHEPIKAG K.G.

To KGBe €(d0OC HUOUCIKNG XPNOLUOTIOIEL CUYKEKPLUEVA PUBULKG oXuaTa. AAAG O BACIKOC TIAAUOS
(beat) TnQ SUTIKNG HOUOIKAG KABWG Kal N 0pYAvVWOoN TWV KTUMWV QUTWV 0 OUAdeQ Twv dUo, TPLWV
Kal Teoodpwv dgv ATIOTEAOUV TIAYKOOUIEG OTABEPEG TNG HOUCIKNG. MpayHaTikd, N UOUCIKN
TOAAQV TIOALTIOUWV £ival eEALPETIKA TTAOUGCLA KAL TIEPITTAOKN.

H pouotkr uen dlapepel PIgIkaG and TN LLa KOUATOUPA OTNV GAAN. 2€ LLOUCIKN OTIou SeCTIOCEL U
arnAn MEAWDLKY Ypauun, Ta opyava sival duvatd va CUUMOPEeUOVTAL JE QUTNV TN YPAUUNR Kal
TAUTOXPOVA VA TN JLAKOOUOUV ETOL WOTE TO ATMIOTEAECUA VA TIAPAPEVEL KATA BACN HOVOPWVIKO
WG TIPOG TNV UPH. NMOAAQ €idn LOUCLKNG eEapTWVTAL ATIO TNV ATIAR oUVodEia evOg 1] TIEQIOCOTEPWV
EMAVAAQUBAVOUEVWV (PBOYYWY VIO APUOVIKA UTIOOTNAPIEN. AUTA N TEXVIKA, YVWOTN KAl WG
tookpoatnG (BAErie MOYZIKH |, oeA. 119), xpnolponoleital Kat oTn SUTIKY WOUCIKY. ANAEQ
APHOVIEG KAl TTIOAUQWVIKA UPR £ival TUTILKA XAPAKTNELIOTIKA OPLOUEVNG MOUCIKNC TNG KeVTPIKNAG
kKal AUTIKAG AQPPLkNG. H moAupwvia dnuloupyeital and Tn ¢wvnTiki 7 TV evopyavn anodoon
MOPAAANAWY JACTIHATWY, OMWG TPITEG, TETAPTEG 1 TIEUMTEG, Ot UEYAAO BaBud avaloyeq
EKEIVWV TIOU OKOUYOVTAL OTO UECALWVIKO 0pYKavouu. (BAErie MOYZIKH |, ogA. 117). H HOUOIKN
autn Uropei va AQRel TN Hop®r VO ATIAOU XOPOU TEAYOUSICTWV |E TOV KOPUPAio Kal 1N
Xopwdia va Tpayoudouv Tnv idla peAwdia o dlAPOPETIKOUG XPOVOUS 1) Uropei va pokuel amnod
TN XPnon evég ooTivaTo ou cuvodeUel Tn peAwdia. Mia dladedouévn MPAKTIKA o€ OAO TOV KOOHO
gival 1o anavinTiko teayoudt. (BAéne MOYZIKH |, ogA. 116). Zuvavtatal OTn UOUCIKA NG
APPLIKAG Kal TwV Ivalavwy NG Bopelag Aueplkng. To Upog autd eival BACIOUEVO OE [IA KOIVWVIKY)
DONN TIOU avayvwpigel TOV KOPUPAio TPayoudloTH, TOV OT0[0 MIeiTal yia opdda Gwvov. H amAn
auTtn dladikacia eival BeueAlwdng oe TIOAAQG eidn TTAPASOOIAKNG LOUCIKNC.
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Mapadeiypara

1. Mpwtog AeA@ikég 'Yuvog nipog Tov AmOAAwva.

Ekriourmy 17n

Mouoikii apxaiag EAAGSag [ 2. «ZTc’wlpg» amé Tov «OpéoTtn» Tou Eupimidn.
Exkrourmy 18n

3. EmTtae¢log Tou Zeikilou.
Exriouriy 18n

4. «Xe UUVOUUEV...».
Exriourty 19n

5. «H NapBevog onpepov».
Exrourmy 19n

6. «Tn Yrepuayxw Xtparnyw».
Exroun 19n

7. «MNdaoa nvoR aivecarw Tov Kdpiov».
Exrour; 19n

8. «Tou AiBou oppayliocOEVTOG».

Exrouny 20n
BuZavTivi} HOUGIKA — 9. «Tov ouvavapyov Adyov».
Exroury 20n
10. «Alveite AUTOV €V TUNTTAVW Kal XOpW».
Exriourin 20n

11. «KUpie ekékpa&a Tpog Ze».
Exkniouriny 20n
12. «EEZ 0Qoug KATtRABEeG».
Exriourin 20n
13. «O guoxAuwWV lwoRP».
Exrourm 20n
14. «Tnv kupiéTnTa TG Mapbeviag ocou».
Exriourin 20n

15. Hydro-Percussion (MaAaicia).
Exriour 1n

16. Wellington Boots (Agpikn).
Exrouny 1n

17. Hora (Poupavia).
Exkroury 1n

18. Disquised Voice (MmoupoUvTi).
Exrourm 3n

19. Polyphonic Yodelling (Tkaumév).
Exrioury 3n

20. E -Jodlet (A ia).
MouocikA 31a¢pdpwVv MOAITICUWY |— 0 Eir’;gzzr?r?élr?hann Jodlet (AuoTpia)

21. Kulu Kulu (AnavtnTiké Tpayoudi) (Kevrpikn Appikn).
Exriourin 3n kat 21n

22. Kankarive jinamao (lv8ia).
Exknour; 17n

23. Waves washing the beach (Kiva).
Exniourn 17n

24. Luu Thuy (BieTtvap).
Exroury 21n

25. Apipavyk (Bietvap).
Exrourm 21n

26. Heelian Becko Heliora (IpAavdia).
Exniourin 21n
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2. MEZAIONAY - ANATENNHZH - MTIAPOK

2.1. Tpnyopiavo Méhog

Me Tov OpO AUTOV EVVOOUUE TO OUVOAO TWwV UPVWV TIOU PEXPL ONUEPA XPTNOLUOTIOEL T
PwualokaBoALkr EKKANGIa OTwg KwdIKOTIOWARBNKav Kat Taglvounenkayv Tov 60 alwva anod Tov rnarna
lonyoplo (540-604). Méxpl TOTE, N AATPEUTIKI MOUCIKA TNG PwualokaBoAIKNG EKKANCIag AAAade
OUVEXWMC Kal, KATW and tnv enidpacn TG AAIKAG MOUCLKNG, EMalpve SLAPOPETIKN LOPPT) Ao TOTIO
O€ TOTO. H auBaipetn elcaywyn VEWV UUVWV TIAVW O UOUCIKT YVWOTWV AAIKGDV Tpayoudlwy ftav
n atia nou o Mpnydplog anopdcioe va opicel Toug Uvoug Tou Ba énpere va PaAhovTal oe SAeQ
TIG EKKANoieq Tou uma@yovtav otn dwkatodooia tou Mana. U autév To Adyo, paleye ka
dLAUOPPWOE TOUC UUVOUC TIOU Urmpxayv, cuveBeoe KalvoUpyLloug Kal kaBoploe Ye akpifela mweg
KAl O€ TIolo ONUEio NG Ociag ActToupyiag mpernet va PaArovtal. ETol, £€RaAe TG Bacelg evédg
OUOLOUOPPOU Kal TTAOUGIOU O€ TIOWKIAID TUTkoU. ‘OAOL AUTOL Ol UUVOL KwdLKoToRBnKav cuU®pwva
LE TN XPOVOAOYIKI OELpA TWV EOPTOAOYIWYV Kal ATIOTEAECAV TO AVTIPWVAPLO.

O Upvol, ypauuévol oe AQTIVIKY YAWOOQ, €XOUV £AcUBE00 pUBUO, O OTIOIOG, XWPIC LETPA Kal
OLAOTOAEG, AKOAOUBEL TIC CUAAQRBEG Kal TNV €Upacn Tou KEILEVOU. EXOUV EMIONG ULKPT) HEAWDIKN
EKTAON Kal PAAAovTal povogpuwva and avdpeg Xwpig evopyavn cuvodeia.

Mapadelyua

— —
';"‘__;Ltt"*f',J/Tfo‘IQ ¥ Sl B f!,':—,h
e e o ® " @ f o e o e - T
7 - - _ - _
Do mi no. . . o . -

ApkeTd xelpdypapa ypnyoplavou péAloug ocwlovtal ard tov 90 awwva. Ta naAadtepa sivai
YPAUUEVA OE VEUUATIKN "onueloypcupia, OToU HIKpAG avodlkd kat kaBodlkd conueia ypapovtav
navw and TIq Aé_Ea[é,' ylia va urnodeifouv Tn PHEAWDIKY ypauur. MeTtayeveotepa xelpdypagpa
XPNOLOTIOIUV Tsipdywve'q VOTEG TNG TETPAYPAUUNG MOUCLKNAG ONUEloYpaiag.

MapadeiypaTa

1.Haec Dies (E¢pBaoce n Mépa).

Grad T— _
Fm:::uﬁﬂ-_ = —_
df- es, * quam fé-cit Do-
— —& T 1 4 % ! ,..-—-q
mi- nus : exsulté- mus,

-l

et lae té- mur in é- a.
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2. Kupie EAénoov.
Exrourtry 3n

3. Pange Lingua.
Ekrourn 25n

2.2. Organum (Opykavouy)

Eival ua mpwtn anodmelpa moAUPWVIKAG LOUCIKAC e Bdon TNV NMAPAAANAN Kivnon dUo pwvrv oe
daoTtruarta oydong (7 TautoPpwviag), MEUMING KAl TETAPTNG, TOU NTAV KAl Ta péva dlaoThuata
mou ol Bewpntikol Tou Meoaiwvd, ermpedopevol ano TIg ddaokaAieg Twv lMuBayopeiwvy,
dexoviouocav w¢ cuUpwva. H mpotn ewvr) ovouacdTav xupia (vox principalis) kal n delTepn
opyavaAikn 1y avtiowvn (vox organalis).

Ko @oviy
a o B © e o e ©
%& ol s o e s o N

OQOYUVULLKI Qv

2T0 TETPAPWVO organum mapouctagovtav Kal dimhaclacpol otnv okTapa. ‘ETol, n kupla pwvn
EWEAVE TO LEPOG TNG AATO KL 1l OPYAVAAIKA TO LEPOC TOU TEVOPOU. NApAAANAQ, 0 UMAcog Kal i
compavo dnAacialayv avTicTolXa TNV KUPLA KAl TNV OPYAVAALKY] PV OTNV oKTdRaA.

Qgyavid @esvi) WS 1eon “atd, juy oRTae

Y ° _O _ o
S o.., O, © ©
Ktow. genvn
Ogyavizn govy
) © o o :
( o ©- - o

OQyuvirty V] YUUNAOTEQN KUTU. ULL OKTAPU

O nMpwTOoQ TIOU avagEPeL TOV 6PO organum ATAV O OKWTOG OXOAACTIKOG PLIAOC0OPOCG Erigene yUpw
ota 880 . X. kAL 0 TPWTOG MoU AVEAUCE BEWPENTIKA TOV TPOTO AUTO LOUCIKNG eneEepyaociag Atav
0 BevedlkTivog povaxog Hucbald yupw ota 930 w.X. Méoa o’ éva amod 1d BewpnTikd £pya Tou
Hucbald, To Mouoiko6 Eyxelpidio (Musica Enchiriadis), mepiéxetal éva Uikpd anéomnacua anod ula
HMOUOIKN OUVBEOT KATIOOU AYVWOTOU CUVBETN, YPAUUEVT Yia SUO QWVEG e BAON TOUG KAVOVEQ
Tou organum, 1o Rex Coeli, Domine Maris. '

; . j - 4 I
. - @ - L '
b oasziz triga.
Rex coe - i Do - mt - ne ma s un dis - so - ni

Mapadeivyuarta

1. Sit Gloria Domini (AiQvia n A6&a Tou O¢ou).
Exriour 25n

2. Benedicamus Domino (Zg EuhoyoUpe Kipig) Tou Leonin (nepiodog akung 1160-80).
Exrounn 25n
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2.3. Discantus (NTiokdvToug)

Epgpaviotnke 10 120 awwva. Moldet MoAU Ue TO OpYKAVOUL, AAAd gival TILO EAEUBEPO OTN HOPPN.
H ouvodeuTIKN PpwVr TOU OPYKAVOUL TIOU KIVEiTal KATW amnd Tnv kupla LeAwdia YeTAPEPETAL OTO
VTIOKAVTOUG TIAvw art’ autryv. EToL, N véa kal MEPLOCOTEPO EUEAIKTN QUTN PwVr] AKOAOUBEL TNV
KUpLla pwvr) OxL 0 TIAPAAANAN, OTIWG OTO OPYKAVOU, Kivnon aAAd O€ avTiBETN MPOG TA TIAVW 1)
npog Ta KaTw. lMvetal €Tol kAl Xpron aAAwv dlactnuarwy, onweg 2ag, 3ng, 6ng. Tooo oTo
OPYKAVOUH OGO Kal OTO VTIGKAVTOUG, 1 KUPLA eAwdia TOU XPNOLLOTIOLELTAL Eival YPYOpLavn.

21UAVTIKO gival TO OTLOTO VTIOKAVTOUG DeV AVTIOTOLXEL HOVO Wla vOTA OTN vOTA TNG AAANG PWVNQ
(oMwg YyiveTal 0TO OPYKAVOUL), AAAG TIPOOTIBevVTAL KAl VOTEGQ UIKPOTEPNG OUVNBwg agiag, mou
XPNOLUEUOUV WG HEAWDIKG OTOASLA Kal MAOUTICouV T LeAwdia.

Mapddeitypa

1208 wiévug
AN BRSO A&—‘- R; = N N K.” 1\ o _;S* 5"‘_ a
; SV AL S YO A SN . ‘;35" Eriy SE-lE st & >

C e

Kooy O _ Co T X R R T o
Merexiag & : o s Py > . R t .

2.4. Motet (MorTé€T0)

AMoTeAE! (OWE TNV TILO CTUAVTIKY] GWVNTLKA LOPPT) TNG TOAUPWVIKAG HOUCIKNG KATd To Meoaiwva
Kal Tnv Avayévvnon.

To NMpWIHo HOTETO delxVveL WG Ol LECALWVIKOI OUVBETEG OTNPLEaV TA £pYA TOUG O€ O,TL TOUG EiXE
napadobel and 1o MapeABov. EMEAEYAV Eva TUNUA YPNYOPLAVAG MEAWDIAG Kal £dlvav OTIG VOTEG
akpBeic aiec, ocuvnBwg HeyAANng dldpKelag, €TOL WOTE va €pxovral o avTibeon UE ToOV
EVEPYNTIKO PUBUO TWV UMOAOITWY PWVQOV. To TPOTIOTIOINUEVO aATIOCTIACKA TNG YENYOPLAVAG
MEAWDIAC XPNOIMEUE WG KATAOKEUAOTIKOG OKEAETOG TOU KOUUATIOU KAl ovouadeTal cantus firmus
(kGvTtoug Pipuoug = oTabepr| neAwdia). Mavw ¢’ autd ol cuvBETEG TIPOCEBeTAV UIa, dUO N TPEIQ
OIKEG TOUG AVTIOTIKTIKEG HEAWDIES (N AVTIOTIKTIKY HEAWDIA AKOUYETAL O avTinapdbeon e karnola
GAAN). H ouvBeon eixe 10 cantus firmus agetnpia, To onoio urnopel va enavaiaupavetatr 00eg
PopEG eival anapaitnTo kKatd 1t dldpkeld ™g. H @wvr 1oy Tpayoudouce To cantus firmus
OVOUAOTNKE TEVOPOG arnod TO AATIVIKO tenere (= KpaTw). O TEVOPOG «KPATOUOE» TIG VOTEG HEYAANG
aéiag. (Ba mpenel va onuewwdei OTL oL Opol TevOPog Kal Undcog dev avTloTolouoav o€
OUYKEKQLUEVES EKTAOELG, ONwe oupBaivel orjuepa.) Ol TIPOCTIBEUEVES PWVNTIKESG YPAULES
ovopdaotnkav duplum (=3IrAn) n deutepn, triplum (=TPIMAR) N TPl Kat quadruplum (=TETPATAR) N
TETApTN. H duplum Kat n triplum Ba propoucav va mapoucldlouv dUOC dLAPOPETIKA AATIVIKA
KEEVA TAUTOXPOVA 1] £vA AAQTIVIKO HACi e Eva YAAALKO. Eva BOnOKEUTIKO Keievo, UE QuTOVv ToV
TPOTO, ouvdUalOTaV HUE €va APKETA KOOMIKO, aKOUA KAl TIOAU «Jwnpo», Keiyevo. To BACIKO
ypnyoptave B8Eua, KPUMMEVO AVAPESA OTIC PWVEG, CUYXWVEUE KAl EVOTIOIOUCE QuT@ Ta
AVOUOLQYEVT) OTOLXEIQ.

MOAU dnUo@IAY NTaV TA HOTETA MoU e§upvoucav TNV MNMavayia. Auta Ta €pya ypapovTay Yid TPELG
1l TEOOEPIC PWVEG KAl NTAV APKETEG POPES BACIOUEVA OE Evav WAAUO 1 éva AAAo cantus firmus.
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OL pwVvEGg NTav 1ooTIHEG. To evdladépov YetaTorldTav otnv uPnAoTepn ¢wvni 1 ueAwdia, evd Ta
XAUNAOTEPA UEPN amoTeAOUCQY TO UNOBABPO Kal WEPIKEG POPEG TTaIfovTav arnod HoUCIka opyava.

Mapadeivuata

1. O Mitissima - Virgo - Haec Dies (Q FAukUtaTn - AomAn - ‘EpBace n Mépa)

(MoTéTo 130U aiwva).

z O- : P
- 2 > ! x> .
~ - F g 4 & - -+ -
¢
O mi - us - st ma \r 2o
. I
g g . ) 4 ”
E wi - G L4 = -
Y -
Vi - ac Vi nim Lu nen
9 37 y ¢ F ¢ r 7
z ., . &
L.
Flace ~
&)
r-é : ~ - € — “. 7
] 3 - = — . - = .
) & -6 - & o -5 *
\a n a Pos ce w un I li
% I T
© —
i3 um Re lor ma X ho m
. e- , ¢ I
Lgi” B T 1 . B B4

To LUOTETO QUTO eival YPAUUEVO YIA TPELC PWVEG, LUE dIAPOPETIKO KEIEVO 08 KABEUIA. H YaunAn

di

PWVA TIapousladel Tn ypnyoplavr LeAwdia Haec Dies.

Keiuevo

YWHAH ®QNH

O mitissima Virgo Maria,
Posce tuum filium,

Ut nobis auxilium

Det et remedium

Contra demonum
Fallibiles astucias

Et horum nequicias.

MEZAIA ®QNH

Virgo virginum,

Lumen luminum,
Reformatrix hominum,
Que portasti Dominum,
Per te Maria,

Detur venia,

Angelo munciante,
Virgo es poste et ante.

XAMHAH ®QNH
Haec dies,

quam fecit Dominus,
exsultemus et
laetemur in ea.
Confitemini Domino,
quoniam bonus:
quoniam in saeculum
misericordia

ejus.

Merappaon

Q yAukitat puntépa tou Oeod,
IKETEUTE TO YIO OOU

va Yivel apwyog Hag

Kal mnyr duvaung

evavtia otou AlaBéAou

TIg dohdmTEG KAl

TIG avouieg.

AcTiAN Twv aoTtiAwy,

PWG TWV PWTWY,

TwV avBpwnwy avapopewIpLd,
Tou Kupiou Mntépa,
peoiteuoe, Mapia,

yia va dobei n xapn

TIoU 0 AyyeAOG aVryYELAE,
ApdAuVIN g0U Nptv Kat peTd.

‘E@pBaoe n pépa

Tou eTo{pace o Kuplog.

Xapd 8a viwoouue

KL ayaAhiaon.

AG euxaplotricoupe Tov Kuplo
ya mv ayaedémta tou:

yla 1o é\edg TOoU

nou elval

alwvio.
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2. Pour quoy me Bat mes Maris? Tou G. De Machaut (;1300-1377).
Exrourn 25n

2TIG apXEQ Tou 160U alwva, To aucTned ypnyoplavo cantus firmus apxloe va aviikabiotatal he
A MPWTOTUTIN eAelBepn peAwdia. Me Tov Kalpd aufnenkav n dIGpKeld Kal ol pwveéS (aro
TEOOEPLG O€ €&, OKTW 1) TIEPLOCOTEPER).

Snuavtikol ouvBéteg Potétwy umpav ot Guillaume de Machaut, o Guillaume Dufay, o Jean de
Ockeghem, o Josquin Despres, o Giovanni Pierluigi da Palestrina, o William Byrd k.@.

2.5. Conductus (Kovroukrouc)

Eival €idog moAugpwvikig ouvBeong Tou 120u kat 130U alwva, AvTioTOLXO OTN HOPPT| UE EKEIVN
TOU MOTETOU. TO MEPLEXOMEVO TOU elval BPNnOKEUTIKO, EVW APYOTEPA OUVAVTATAL KAl KOOMIKO,
NBIKO Kal TIOALTIKO TeplexOuevo. H mpwtoTtumia Tou €id0uUg auTtoU €YKELTAL OTO YEYOVOG OTL N
Kupla HeAwdia dev eival ra ypnyoplavr] aAAd ypaupévn edikd yU auto 1) Kanolo autouolo AAKO
Toayoudl. To Kelyevo NG KUplag peAwdiag, Tou TPAYOUSLETAL ATIO TN XAUNAOTEPN Qv
XPNOLoTIolE(Tal Kal OTIC uPnAOTEPES PWVES. TO KOVTOUKTOUG XPNOLOTIOBNKE TIEPIOCOTEPO
OTNV KOOWLKI] HOUCIKN, KABWS oTadlakd eyKATEAEIPE TNV €E£APTNOT TOU ATO TNV EKKANCLACTLK
HMOUOLKY) TIOU ETIERAAE TO YpnyopLavng npogieuong cantus firmus.

Mapddetlypa
Veri Floris Sum Figura (Mopgpn AAnBivou Eipai AouAoudiou).
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Keipevo Metappaon
Veri floris sum figura Mop®r) aAnBvou elial AouAoudioU
quem produxit radix pura niou BAdoTnoe piZa ayvn,
cleri nostri pia cura TOU KAAPOU Hag n dyia ¢povTida
florem fecit mysticum AoUAOUDBI EPTIOEE HUOTIKO
praeter usum laicum népa and T Ak Tou Xprion
sensum trahens tropicum TIG ALOON0EIg EAKOVTAG TIPOG TA K&l
floris a natura. and Tou AouAoudiol Tn euom.

2. 6. Canzona (Kaméva)

H kavroéva eival moAupwviké Tpayoudl Tou Meoaiwva kal g Avayevvnong mou ETKPATNCE
OTIG AUAEG TwV BacAlddwy TG MaAAiag. MpagoTtav yid TPEIS pWVES CUVNBWS, and TIg oroieg n
Mla 1] KAt ot dU0 XaunAOTeEPEG arnodidoviav arnod Poustka opyava. H urnapén enwdou (peppaiv)
€VOG 1 dUO OTiXWwv, TIOU KATa dlaotnuarta enavaiaupBaveral, odnyei omnv enavainyn kat Tou
QVTIOTOLXOU HMOUGLIKOU TUAUATOG.
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Mapdadeltypua
L’ Autre d’ Antan (Tnv AAAn Xpovid) Tou J. Ockenghem (c.1430-c.1495).
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TI KavTooveS gpurveuay ot TpoBadolpol Kal ol TPOUBEPOL, TIOINTEG-OUCIKOL TWV BACIAKDV
auAwv. Ot Tpopadoupol TpoepxovTav anod tnv MNpofnykia g voTiag FaAAIag evw oL TPOUREPOL
ard TIC BoOpeleg enapxies. ZuvavaoTpEQOVTAV TOUG KUKAOUC TNg  aplOTOKpATtiag, evw
OUYKATAAEYOVTAV OTIC TAEEIG TOUG TIPIYKIMES Kal BACIAIAdEG, OIS 0 AAPOVOO O 20(P06¢ TNg
lonaviag kat o Pixdpdog o Aeovtokapdog NG AyyAiag. To pemepTOplo TwV TPORASOUPWY Kal
ToOUBEPWY TePIAQUBAVEL, €KTOG AMO TIC KAVTOOVEG, WMAAAVIEC KAl EPWTIKA Tpayoudiq,
HOLPOAGYLA KAL XOPEUTLKY] LOUCLKY. 2TA Tpayoudlda Toug ol TpoRadoupol ekBeialav TIG APETEG TNG
(roouvng, NG avdpeiag, ¢ TIUNG, TNG EUYEVELQG TOU XAPAKTNEA, TNG a@ooiwong ot &va
1davIikO Kal TG avadnTnong e TEAELAS ayanng.

2.7. Canon (Kavovag)

Eilval €id0C mMOAUPWVIKAG CUVBECNC OTIOU LA PV EKBETEL APXIKA HIA LEAWDIO KAl OTN CuvEXELd
LA 1] TIEPLOCOTEPES PWVEG UTTAIVOUV BLAdOXIKA O dlApopa XPOVIKA dlACTHUATA KAl TN pigouvTal
moTd. H peAwdia mou Eekva Tov Kavova AEYETAL 08NYOe 1] dux Kal 1 SeUTEPN PWVr TIOU JLIdeiTal
O€ UETAYEVECTEPT XPOVIKI OTLYUN) KAl OE OTIOLOONTIOTE APHOVIKO SLACTNUA AEYETAL aKOAoOUBOG 1)
comes. AEYOVTAG PWVEG OEV EVVOOUE UTIOXPEWTIKA QVBPWTILVES PWVEG. Tn BEON TOUG HIopouV
va TIAPOUV Kat dlagopa Louclkd épyava.

To mo anAod kal ayarmTod €idog kavova eival o KUkKAIKOG kavovag (round), érou n pignon eivat
TIEPLOPIOUEVT OTNV TAUTOPWVIA 1) OTnV OKTARA. MMopoUue OUWS VA CUVAVTHCOULE KAl KAVOVEQ
OToU 1 piunon uropel va yivel oe omolodnnoTe dlacTtnua.

YTIGpxoUV Kavoveg dlapopwv edwv. Meplkoi ar’ autoug eivat:

(a) Kavévag oe peyébuvon: 3 autrv Tnv mepimtwon, To BEua napoucidletal ano In delTepn
Pwvn Le LeYaAUTepeg agieg (OUVABWG SITTAAOCLEG).

(B) Kavovag oe opikpuvon: Ed®, avtiBeta amd Tnv mponyoudevn TEPIMTWON, TO B¢ua
napoucialeTal arnod Tn SeUTEPN PWVT| UE UIKPOTEPES atieq.

(Y) Kavovag oe avaoTpo@n: Mapartnpeital avactpodpn Twv dlaoTnUATwy, TLX. éva SlacTnua
Tpltne Tou KatePaivel yivetal SlaocTnuUa TEITNS TIOU aveRaivel.

(0) Kavovag kapkivikog: H Oeutepn @wvnh apxilel and tnv TeAeutaia vota Tou BEUATOC
Tnyaivovtag mpog Tnv apxr. (ZuvnBwg o’ auto To €id0g ol dU0 PpwVES apXifouv TauTdxXpova).
(e) Kavovag Siapkng: O kavovag autog eival ETOL YPAUUEVOS, WOTE, HOAIG 1 KABE pwvr) PTACEL
OTO TEAOG, apyxidel TIAAL Ao TNV apxr.
(ot) AmA6g Kavovag: Yriapxouv SUo Kavoveg TIoU cuvnXoUv.
(BAéne ertiong MOYZIKH |, oeA. 118-9)
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O npKTOC oWIOHEVOS kKavovag Sumer Is fcumen In Xpovoloyeitat arod 1o 130 awwva. MNpogpxetat
HAAAOV ar6 To ABBacsio Tou Reading kal avTikATomTp{Zel TNV ayYAIKR Texvikh Tou 13ou aiwva.
KaT' akpiBela, n ouvBeon auTr MEPLEXEL OUO KAVOVEG: O TIPWTOG £ival YPAUMEVOG YA TECTEPLG
PWVEG KAl 0 deUTEPOQ (Pes=rodl) yia dUo XapnAEG. Kat ot dU0 Kavoveg apxifouv TauTtoxpova Kal
ouvdualovTal HEXPL TO TEAOG.

MapadeiypuaTa

1. Sumer Is Icumen In (13oq aiwvag).
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2. Kavévag yia éyxopda kai continuo Tou J. Pachelbel (1653-1706).
Ekrrourtmy 25n

2. 8. Madrigal (Madptyah)

MpwTorapaUoIAoTNKE OTNV ITOAIO KATA TO TEAOG TOU 130U Kal apXEQ TOU 140U aliwva kal
avarnTuxenke 1o 160 aiwva art® Toug QAapavdoulcg, ITaAoUg kal dyyAoug ouvBéteg. Eival
PWVNTIKG £id0¢ yia SUO £wQ TEVTIE PWVEG ME AMAY) apuovia, PpuBUIK eAeuBepia Kal KOOWUIKO
XAPAKTApA. To KeEiLEVO, £va CUVTOMO TIOINUA UE EPWTIKO, GATIPKO 1) TIOMEVIKO TIEPIEXOMEVO, Elval
og EAEUBEPN HOPPT" LEPIKA HAALOTA £XOUV eTWOOUG artd CUAAQBEG Xwpig vonua (ri.x. fa la la). H
MOUOIKN) QKOAOUBEl TA VONUATA TOU KEMEVOU XPWHATICOVTAG MOUCIKA TIG (QOPTIOUEVEQ
OUYKIVNolaKaA AEEelg. H kivnon TwV vV ival QVTIOTIKTIKY JE TIOAAA onueia piunong Kat, oTig
OTIAVIEG TIEPUTTWOELG OTIOU UTIAPXEL evopyavn ouvodeia, Ta POUOKA dpyava CURMETEXOUV
AIMAQOLAZoVTag TIG PWVEG.
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Mapadeivpata
1. Ohime! se Tanto Amate (AAipovo! av.Téco MoAv ¢’ Apéoel) Tou Cl. Monteverdi (1567-1643).

ApX TOU HadplyaAiou Tou JeiXVEL TOUG «aVAOTEVAYHOUG» TWV KATEPXOHEVWY BlACTNUATWY
TPITNG pE TN AEEN «Ohime» (aAipovo).
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EnavaAnyelg Tou «mill’e mille dolc’ ohime» (YAUKO aAipovo XIALGdEG Kal XIALABES POPER)
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Keiuevo

Ohime! se tanto amate

di sentir dir ohime, edeh, perche fate
chi dice obime morire?

S’io moro, un sol potrete

languido e doloroso ohime sentire;
Ma se, dor mio, volete

Merdppaon

AAiovo, av 1600 oAU o’ apéoel

va ' akoUg va Aéw ailpovo, Téte yiat! okoTwvelq

eKelvov Tou to Adel;

Av nebdvw, 8’ akolg ovo

éva anig, vwbpod kat BARepPd aijovor
OAAG av, aydarn pou, Belrjoelg

va Jou erurpéyelg va Mow Kal va eig KL eol yia péva,

che vita abbia’ da voi, e voi da me,
0a ‘el XINeq POPEG Eva YAUKS aAlOvO...

avrete mille e mille dolci ohime...

2. Now is the month of Maying (Xapoupeva oto Man) Tou T. Morley (1557-1603).
2710 NMapddelypa auto divetal Hévo n peAwdia arnd 1o HadpLtyaAl.
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Keiuevo

1. Now is the month of Maying
when merry lads playing.
Falalala ...

Each with his bonny lass
adancing on the grass.
Falalala ...

2. The Spring clad all in gladness
doth laugh at Winter’s sadness.
Falalala...

And to the bagpipe’s sound

the nymphs tread out their ground.
Falalala...

2nuavTikd padptydAla eypagav ol dAauavdoi O. Di Lasso kat A. Willaert, ot Itaioi G. Gabrielli, G.
P. Palestrina kat Cl. Monteverdi kat o1 AyyAot W. Byrd, T. Morley kat o O. Gibbons. To padpiydAl
MAPAKivNOe TOUG CUVBETEG va avamtuiouv VEEG TEXVIKEG TIPOKEWWEVOU va ouvOUACOUV TN
HOUOLKY Ue Tnv moinon. MNpayuatornowvtag To, TPOoEToipacav 1o £5agog yia Wia arnod TIC TIo
OTMAVTIKEG ETIIVONOELG TNG SUTIKAG MOUGCLKAG, TNV Orepa.
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2. 9. Choral (Kopd - Xopiko)

Eivat TUrnog UMvOoU Tou cuvavtatal Kupiwg otn yeppavikn lMNpoteotaviikr EkKAncia petad mn
OpnokeUTIKN MetappuBion Tou Aoubrpou (1517-1564). O MapTtivog Aoubnpog, EMBUNWVTAG TN
OUMMPETOXN TOU EKKANCLACUATOG OTN A&lTOUPYia kal Bewpwvtag OTL Ol UMAPXOVTEG UMVOL NTtav
oAU dUOKoAOL yia va WAAAOVTAL OWOTd, TIPOXWENOE OTN Onuoupyia UPvwy OTN YEPUAVIKN
YAWDOCOQ E(TE PUE TNV ATIAOTIONON YPNYOPIAVDV HEAWDLILV ) AKOUA E TN XPNOLUOTIOINGON KOOUIKOV
HEAWDLOV PE AAAQYN OTiXWV Kal, 0& AlYOTEPEG (OWG MEPIMTWOELG, MPWTOTUTIWV Upvwy. OL Uuvol
autol, apxikd POVOPWVIKOL, HETAYPAPTNKAV OTadIlaKA O TETPAPWVN apuovia, woTe va
WaAovtal and xopwdia. H peAwdia eival TomoBetnuévn 0Tn cOMPAVO, TNV Oroia OAOL UMopoUV
va aKOUOOUV KAl VA CUUETEXOUV £TOL OTO TPAYOUdL. Me autdv Tov TPOTIO TA XOPLKA EVIOXUOUV
WBaitepa TV TAGON YA WA oapr] LeAwdia Tou unootnpideTal anod TIC cUuyYX0oPDdIeC (ONOPWVIKN
upn). To XapaKTINPELOTIKO OTIG MEAWDIEG TwV XOPIKWV eival OTL XwpidovTal og eudldkplta Pikpda
TUAMATA, TIOU TO KABEVA KATAANYEL O KAMoLd voTa e Kopmva.

Ein ' feste Burg (I'iogtivo Kaotpo)
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Ot anAoi autol Upvol amoTéEAecav TMYN EUMVEUONG YA UETAYEVECTEPOUG OUVBETEG.
2nuavTikoTEPEN nepintwon elvat o J.S.Bach, o onoiog €kaue TETPAKOCIEG VEEG EVAPUOVIOELQ
MEAWDIV amd XOplkaG ToU NN UrmmMpXav Kal cuvéBeoe Tplavta OIkA Tou. O PeyAAog autodg
OUVBETNG XPENOLUOTIOINCE XOPIKA 08 €pya TOU UEYAAUTEPWY dlacTAoEwv, Onwg [1abn, Kavrarec,
Oparopia K.A.

MapadeivyuaTta
1. O Jesulein Tou J.S.Bach (1685-1750).
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2. Xopiko, ap. 38, armd Ta Madn kara MarBaiov Tou J.S.Bach (1685-1750).
Exrourn 26n

2. 10. Fuga (Pouoyka)

ATIOKOPUPWHA TNG TTOAUPWVIKAG-aVTIOTIKTIKAG TEXVIKNG anoTeAel n ouyka (fuga). Apxioe va
avarnrtuooeTal mplv and Inv ernoxn Tou J.S.Bach kal £pBace 01O AMOKOPUPWUA TNG HE AUTOV.
Meta Tov Bach, n @oUyka eEakoAouBel PEXPL ONUeEPa VA XpNolUoTIolETAL WG POPUA, OXL OHWS Ot
TOOO eYAAO BaBuod.

H ¢ouyka eival pia avTIoTIKTIKA oUvBeon Yla &vav KABOPLOUEVO aPBUO «PpwVQV» (Sipwveg,
TPIPWVEG POUYKEG KTA.). XPNOIUOTIOIOUUE TOV OPO «PWVEG», EITE MPOKELTAL YIA PWVNTIKN €iTE YIa
evopyavn QouyKa, Mpdayua rou deixvel T QVNTIKA KATAYWYY) TOU TIOAUQWVIKOU auTou gidoug.
Mpddpopol TNG pouyKag BewpouvTtdl TO Ricercare (pltoepkdpe), evopyavn cuvBeon Tou 160U
aiwva, kat To MoTéto, pwvnTikA cuvBeon Tou Mecaiwva kat Tng Avayevvnong.

Suvnowg, N pouyka XwpIZeTal oe Tpia pépN:
(a) "EkBeon.

(B) Meoaio Mépog.

(Y) TeAeutaio Mépog.

Baolkd oTolxeio TNG PoUYKAS eival TO KUPLO OEpa, Ul UAAAOV OUVTOUN QAAG UE €vTovo
XAPAKTPA HeAwdia mou akouyeTal pévn NG oTnv apxn Kai Eavanapouotadetal dladoxika and
OAEG TIC QWVES KATA TN dldpKela TNG ouvBeong. And TO YeEYOVOC auTo gaivetal va mponABe kat
n ovouacia @ouyka (=@uyn), emnedn oL PWVEG, aPou TIAPoUCIAcoUV TO BEUA, OTn CUVEXELQ
«(PEUYOUV»,

2TO MPWTO TUAUA TNG POoUYKAG, O0Tnv £KBeON, OAeg Ol PwvER (ard dUo UEXPL TIEVTE CuVhBwg)
napouctalouv dIadoxXIKA TO BEUQ. ZUYKEKPIUEVA, WA ard TIC PWVEG napoudtalel yoévn Tng 10
géua. Karomv uia GAAn ¢wvr) Ba napoucidoel 10 BEua otn deondélouca. AUTr 1 deUTeEPEN
EUQAavIon Tou Béuartog otn deomodfouca Aéyetal amavrnon. Mpokeltal ywa pla piynon Tou
BeuaTog, ula NEUNTN uPnAdTEPa N TETAPTN XaUnAdTEPA. H amavtnon eival duo eldwyv. Eav eival
Hla TLOTY enavaAnyn Tou BEUATOC O€ UETATPOTIA, TOTE OVOUAlETAL TPAYHATIKN. 2" QUTNV TNV
MEPIMTWAON, £XOUUE TNV AKPIPA METAPOPAE TWV dIACTNUATWY TOU BELATOG CTNV Andvnon.

Dovyxo a9.5 ano to Kaloovyxegaouévo Kictdoxvupaio (Biphrio I1)

1.S. Bach
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2& QPKETEG OUWG MEPTTWOELS apouctalovTtal karnoleg UETABOAEG, ondTe n andvinon Aéyetal
TOVIKA.

24



Dovyxa ag.11 and 1o Kaloovyxsgaouévo Kictdboxvupaio (Biiio II)

J.S. Bach
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ATEVTNON TOVIRN

Katd 1 diapKela NG anavinong, 1 mpwtn ewvr cuvodelel e QVTIOTIKTIKO TPOTIO Kat AUTH N
ouvodeia ovouddeTal avTifepa. H KATAOKEUN TOU AVTIBEPATOG TIPETIEL va Eival TETOWQ, WOTE va
uropel va cuvdudaldeTal TOOO [e TO BEpa 600 KAl YE TNV anavinon. APOoU TEAELWOEL Kal TO
avtiBepa, n wvr autr ouvexiel ue éva eAelBepo PEPOG. AKOAOUBoUY avAAoyecg icodol Kal TwV
UTIOAOIMWY PWVQV TIAAL JE TOV {810 TpOTo (dnAAdn BEua-anavinon KTA.). Me v eupavion 0Awv
TWV QWVWOV TEAEIWVEL N €KOeON.

To pecaio HEPOG TNG POUYKAG TEPQIAQUBAVEL £UPAVIOELG TOU BEUATOG KAL TNG ANAVINONG o€
YELTOVIKEG KAIMAKEG, avaueoa OTI¢ onoieg napepBAAAOVTAL TA EMEIGOBIA. 2KOTIOG TOU EMELCOSIOU
gival va dnuoupynoel Ula avanauAia Kal Tautoxpova va odnynoet otn véa KAiaka émou Ba
eppavioTel TO BEpa.

H @ouyka TeAelwvel L TO TUNUA EKEIVO OTO OTOIO YiveTal WA TEALKN TIAPOUCIAOT TOU BEUATOG
0Tn Bactkr TovIKOTNTA KAl TO oroio odnyel OTNV KOpUPWOT OANG NG POUYKAG. 2TO TEAOG NG
POUYKQAG, TIPOOTIBEVTAL OPIOUEVA WETPA, TA OTOIa XPNOILEUOUV YIA VA KAVOUV TO TEAOG TIO
OMOAS. Ta HETPA QUTA artoTeAoUv TNV coda.

AAAQ OTolXEla TIOU cuvavTouue oTn pouyka eivat:

To stretto (OTPETTO), TO TUAMA NG PoUYKAG OroU Ot JAPOPES PWVEG elT€pXovTal OAO Kal
TANCLECTEPA 1 M TIPOG TNV AAAN, SnAadn n deltepn GWvY) apxidel TV akopa 1 PO
OAOKANPWOEL TO BEua K.0.K. AuTO Srjuloupyei wia Eviaon.

To pedal (rievTdA) 1 icov 1] IGOKPATNG, UlA vOTA KPATNUEVT ETTE TTOAAA LETPA, EVW OL AAAEG PWVEG
KlvouvTal kavovika. MNapouctdZetar guvnBwg 0TO TEAOG TNG POUYKAC.

2UYYEVEIG HOPPEG e TN PpoUYKa eival n fughetta (pouykéTa) kat 1o fugato (pouykato). H pouykéTa
eival Jia (ke oUvtoun poUyKA Mou TIG TIEPIOCOTEPES POPEG MeplopideTal 0 SUO HOVO PpwvEC. To
POUYKATO £ival CUVABWG TUN A UAG LEYOAUTEPNG OUVBEONG (ag 0OVATAG, MIAG CUMPWVIAG KTA.)
TOU, EVW £XEL TOV APXLKO XAPAKTIPA MLAG POUYKAG, OTN CUVEXELA eV AKOAOUBEL TOUG KAVOVEG TNG
POUYKAG Kal dev avarrruooeTal Onweg autr. Tn LOPYPT) POUYKATO UTTOPOUNE VA CUVAVTNOOUE OF
TIOAAG €pya Tou Beethoven (3n kat 7n Zuppwvia, ocovateg KTA.) aAAG kat Tou Mozart, Tou Brahms k.4.
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Mapadelypa

Povyka ap. 2 a6 To Kahoouykepaopevo KAeidokopBalo (BiBAio 1) Tou J.S.Bach (1685-1750).
Exrioun 25n

ATEVINM] (TQUYNUTIAN)

) ENe S e e
FKOESH . _.,_.}4.“1-_ PTPPY |

g by e S e e _ -7 _;f?* ., e
: = J;:h.-ﬁ_. ._L.J o M PR - oo - ® . _j g ® w
B = = .*E'—';'N"" R -

©rua (NTo £7.000wv) "

» - - - 3
T4 &4 CF et E + e
AvTile
. AviOrpu
e o = X . e - o—"i,: Ed 4—? = "—i L s L B
T * iﬁ‘ - == - e _—.j 3_" . K3 - -
< = ~ ~ —r - ﬁ ' \L\
/ \[tI(I(QO'I RNk umou ; Y ﬂ@ | e _
- l7 + . W ,. f. » P'.". » - [ =4 ey
‘é’ b g;td_ L'h" ,_r'b_,':‘:r,;.j » =L = = = N
Oy,
x\[EZ ALO TNIINA Cipu [1\[[‘ V0N METCmV)
. -y,,i be) et v N =, vt dwe B =z
’ lT‘ =R R A _ o v 4 et T =
A » - ,}]ﬂ Pt - o = 3 & L - J" g Al
e : el Rt S v ) Lo
} Cbae ) ~ -~ —— 0000 Mfaog
| TE10600 | ?-‘—' H R
L 'Jp_g _ C ea = v = 0 e kg@}f Y e,
?‘_.(, - hf_".' s T = a ey, ) I *
L e _4_5: Moy i — e P o L e————
- == = - 7 Avnorue L-‘—-—-—' —
AvTBeuy.
twftﬂ {L?',_
Y U”" vy
_ F RIPET i_,(
T o—— e

"L tBr00 Mégog

] EAEYT: \lO MEPOT

| Oty (\Tm e Goowy) _,
=t

cq‘ P 4 ff: -
Aviigenal

O¢uy
4 —_— . — e el —-—f —— “4 —
bliw o S wav L eme g esvi T, =
A R R A= i A ERE e
/r_‘*:;[; K - ’ - — o o - S o
. - — o _ ‘
4 o - O

looxodanz

26




3. XOPEYTIKEXZ MOP®PEL

3.1 Xopoi

OL Xopoi eupavidovtal 11dn and Ta MpwTta RrUATA TNG avBpwnoOTNTAG CUXVA 08 CUVOUACUS UE TN
Aatpeia. O xopog eival kKATA Kavova ouvdESEPEVOS e T MOUCIKY. ‘OAOL Ol X0poi, AdtKoi 1
QUALKOL, Tav opadikol Xopoi ue eVAAAACCOUEVOUC OXNUATICHOUS Ceuyaplmv Eca otnv ouada.
AT 1O 190 alwva Kal UoTEPa, UTIApXOoUV XOPOI Yia éva (euydpl, onws yia napddelyua eival 1o
BaAg. Ou PUBMIKEG KIVACELG OTO XOPO €XOUV AUECN OXEON HE TIG PUBUIKEG MEAWDIKEG
PppAacelg.2ZTnV apxadtnta, 10 Meoaiwva kat Tnv Avayevvnon, n XOPEUTIKY] HWOUCIKN TjTav
AroTEAECHA TOU QUTOOXEDIACUOU arid Toug opyavoraikteg. Mia Baocikn puBuikr ¢pdaon
WITopoUce va AELTOUPYEL WG undBaBpo yia TNV AVArTUEN HOVOPWVIKOU N TIOAUPWVIKOU
autooxedlacuou. TéTowa Tepintwon nTav 10 basse dance tng Boupyouvdiag (150¢-160¢ al.).
Yrmpxav eriong kat XopeuTika Tpayoudla pe enwdo (refrain).

‘H&n and v Avayévvnon évag apyogs Rriuatikdg Xopog, Ue SIUEPES UETPO, akoAouBouvTay anod
£va YPNYOPO MMONKTO 1) TIEPLOTPOPIKO X0p0, O TPILEPEG METPO. H dlaTta&n autn dlatnpnénke kat
oTnv enoxn Mrapok, evw TIAPAAANAQ Ol XOPOi EUPAVIOTNKAY KAl OTNV Orepd e AAANYOPIKO
MePLEXOUEVO KAl OKNVIKN TIapouaciaon.

AvVOAUTIKH TTGPOUCIACT] OCNHAVTIKWVY XOPWV KaTa aApapnTikn oeipa:

1. Allemande (AApavr)

Xpovog eugpaviong: 160¢ at.
Mepiodoc akune: 16og-170¢ at.

Métpo: 4/4
Pubuoc: __2 'h _;\_/d 4004 o

[AAAOYEPUAVIKOG AUALKOG XOpOg, NMPEUOG PBNUATIoTOg, ot duepr) HopPr. Apxilel ue dpon,
ouvNBwg, evoc SEKATOU EKTOU, KUPIWG OTa £€pya Tou Bach.

Mapadetyua

AApavt ané tn FaAAikn Zovita ap. 5, oe ZoA peifova, yia mAnKTpopopo 6pyavo Tou J.S. Bach
(1685-1750).

_#_ e = ‘ "

o T e e _!'!*'_"1_'*,-' S

SI____‘%% PR L eee e Tt
S L = — /

| oy - - - » o d | I

29%{‘%} ) L ——— _ -

O xopoc eival og dluepn LopPn Kal aroteAeital arnod duo ioca pépn arnod dwdeka UETpA. EkTeAsital
ME HETPIA TaXUTNTA KAL, APKETA OUXVE, TIAPOUCIAZeTal Ula pEéouoda TUKVOTNTA DEKATWY EKTWV
aro T Ja ewvr) oty AAAn.
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2. Basse Danse (Mmmag¢ Ntavg)
Xpbvog eupdviong: 1506 at.
Mepiodog akung: 150¢-160¢ at.
METPO: APXIKG TPIMEPES (3/4), LETA OLUEPEG (2/4) KAl KATIOTE UIKTO.
Pubuog: 2 .

=
[ 4 [ 4 L4 o o L

Eival TUnog nmaAlou xopou, Tou eE€Aelpe oTadlakd, Ue IOTOPLKN oNuacia opwg, yati xpnoipeuoe
w¢ Baon yia avdamnTugn AAAwV xopwv. XOpeUeTal (e 0OBAPOTNTA KAl CUVEXEIG OTABEPEG KIVITOELG
TWV MOV KOVTA OTo £3Agog, arr’ OTou TIHPE Kal TO OVoud Tou. H yopor| Tou xopou artoteAeital
and 1pia pépn: Basse Danse, Return of Basse Danse kal Tordion.

Mapddelyua

Mrag Ntavg amé To £pyo Capriol Suite Tou P. Warlock (1894-1930).
(BAére Souita.) ‘

3. Bolero (MmoAépo)
Xpbdvog gupaviong: 18o¢ al.
Mepiodog akung: 1904 at.
Métpo: 3/4

3 3

PU@WS% _——e
o o 0 6 0 0 60 o

Eival évag 1omavikog Xopog, pe Cwnpod pubuod. XopeUleTal e TN cuvodeid TwV KACTAVIETWY, TIOU
raidovtal arnod Toug idLOUC TOUG XOPEUTEG. ZUVARBWGE, 0 XAPAKTINPLIOTIKOG puBuog SiveTal TIpLv arnod
TO GAKOUCNA NG KUPpLag LeAwdiag Tou.

Napadelyua
Bolero Tou M. Ravel (1875-1937).
Exrniourtn 12n
(BAéne Taoeig otov 206 at.)

4. Bourrée (Mmoupé)

Xpovog eupdviong: 160¢ at.
Mepiodog akung: 170g-180¢ at.
Métpo: 4/4 1) 2/2

Pubuos: ¢ o o . * o o o s

FOAALKOG YPNYOPROG XOROG, Oc DLUEPN LOPPN, UE EUBULO XAPAKTAPA Kal, CUVHBWG, HETPO Apong
TIoU TIEPLEXEL £va YOVO TETAPTO. HTav ouyXpdvwg Kat AALKOG KAl AUALKOG X0p0G.

Mapadelyua
Mrmoupé and Tn FaMn(r] Zouita, ap. 5, oe oA peifova, Tou J. S. Bach (1685- 1750).

et T R
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5. Bransle (MmpavoA)
Xpovog eppdviong: 1606 al. .
Mepiodog akung: 160¢ alt.
MéTpo: AlNepEG (2/2 1 2/4)
Pubudc: 5 " J

p p

FAAAIKOG KUKAIKOG XOPOG. ApXIKA aypoTikeg, Tou apydTepd £ylve aAyarmtog OTOUG
OPLOTOKPATIKOUG KUKAOUG Kal NTav MOoAU dnUOPIATIG oTnv auAr] tou AoudoBikou XIV, To 160 at.,
kal otnv AyyAia.

Mapdaddeirypa

MnpavoA amd 1o €pyo Capriol Suite Tou P. Warlock (1894-1930).
Exrourny 13n
(BAénie 2ouita)

6. Cancan
(BAgre Galop)
7. Chachacha (Toa Toa Todq)

Xpovog eppdviong: 20066 at.
Mepiodog akung: 2004 at.
METpo: 4/4

: A~ r— r— [rem—
Pwos § TS s 4.
KouBavellkog Xopog. Avrkel aToug )\aﬂvoaueplkdvmouq XOPOUG APPLIKAVIKAG TIPOEAEUONG.

Mapaddelyua

Guantanamera, Kou8ag.
2Tixol: Jose Marti
Mouaoiki npooappoyn: Hector Angulo kai Pete Seeger

moderato
Toh-7 N107 a7
'ét:e:* TP s tarrs T
-+ — — —— N
Guan - ta- na-me-ra gua-ji-ra  Guan-ta - na- me ra
$a7 Sib+ N1o7 ' Pl Sib+ N107
‘ ~
. : ) =~
@ . 2" e - % Eétﬁ L4 ; =
— ' : —® o ¢
Guan - tana - me - ra gua-ji-ra (uan - ta-na- me ra

8. Chaconne ka1 Passacaglia (Ziakov ka1 MacakaAia)

Xpovog eppdviong: 160¢ al.
Mepiodoq akung: 160g-170¢ -180¢ al.
Métpo: 3/4

Pubuss: 3 N
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H owakov, Onwg Kal 1 MAcakAALd, ival ICTIAVIKNG A ITAAIKNAG TIPOEAEUONG.

2Tnv evopyavn HOUCIKn, PRaciovtal o éva BEua Tou AEITOUPYEL WG HEAWDIKO OOTIVATO.
Mapapével dNAadr] avaAAoiwTO KAl EMAVOAQUBAVETAL CUVEXMG OTO UMACO, EVW Ol TIAVW PWVEG
elpavidovtal kGBe popd ﬁapaMayuévaq ME TEOTO avTIOTIKTIKG. TMoAAOl CUVBETEG £pywy Yia
MANKTPOPOPEA, WlaiTepa To 170-180 al., €ypagav yid TIG HOPPES AUTEG, Omnwg ol Frescobaldi,
Buxtehude, Couperin, Handel, Rameau, Purcell kat Bach.

Mapadeivuarta
t

1. MNaocakdAia oe oA eAaooova Tou F. Girolamo (1583-1643).
Exriourtn 8n

2. MaocakdAla ge NTo eAGooovd, yia EKKANCGIAoTIKO 6pyavo, Tou J. S. Bach (1685-1750).

To Backo Beua elval ypnyopLlavng MPoEAEUCNG, ATTIOTEAEITAL AMO OKTW METPA KAl AKOAOUBOUV
20 napaAAayeg, 6Aeg 0NV Ola TOVIKOTNTA, XWEIG KAWMA JETATPOTTIA. 2TO TEAOG, UTIAPXEL KAl
MLa pOUYKA Baciouévn oTo dlo BEua.

Baoko B£ua:

P PR R

;o
*.P'ﬁ o

23

3

MapaAiayn 1 kat 2 - Apuovikn ene€epyaacia e To IO KATW HOTIBO.
- g‘r K ] _ L -
R

9. Charleston
(BAEre Swing)

10. Courante (Koupavr)

XpOvoG eppaviong: 160¢ al.
Mepiodog akune:i170¢ al.

a) ITaAiko Corrente
Métpo: 3/4 1| 3/8

Puopog: a) 2 ; .. N
B) MaAAkS Courante
Metpo: 3/4 1) 6/4
Pubude: B) % ‘N

[ 4 [ 4 L4 L4 L4 4 [ 4 4 [ 4 [ 4 [ 4 4

FAAAIKOG AALKOG X0opoC, O€ SIUEPN HOPPT], UUNANG SNUOTIKOTNTAG, TIoU dLaddbnke kal otnv ITAALQ.
Apxicel oxedov mavta pe apon. O (TAAIKOG X0pOG, MAAAOV YPTYOPOG, TPEKTOG, £iXe TIOAU MO
EVTOVO XOPEUTIKO XAPAKTNPA KAl £lival autdC Mou evowuatwinke otnv napadooiakn oouita
MTIAPOK WG 0 SEUTEPOC UMTIOXPEWTIKOC X0pdG. O YAAAIKOG X0pOg, METPLA YPIYOPOG, AAAd UE WiEn
ATAWV TPIMEPW®V KAl CUVBETWV JILEPWV PHETPWYV, TA OTIOIA XAPAKTNPICOUV EIOIKA TO TEAOS KABEVOQ
HEpouc. Kauld gopd, ol avTtiBeTol pubuol ouvunapxouy, &vag yia To Kabe XEpL, yia mapddelyua,
OTIG OOUITEG Yld TIANKTPOopOpa Tou Bach.
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Mapadeiypuarta

1. Koupavrt ané tn FaAAikh Zouitd, ap. 5, yia MANKTpopOpOo 6pyavo, o€ oA yeifova,
Tou J. S. Bach (1685-1750).

~ ==
gb‘;&y@% - = L@ P o
Sf‘f : e ﬁaé
/L SR ;i! ] th"hﬁ Lee o2 " o %0 —_
ELS PR et e

‘ =

2. Koupavt (Mépog B’) ané 1Tn Zovita yia Toéumalo, ap. 4, Tou G. F. Handel (1685-1759).

b - /’\ /’——\N ; )
é_ﬁ% , e C A e s
_____ e N
FE3 ‘;c#r ﬁi T B )

11. Estampie (EoTapmi)
Xpoévog eppavione: 130¢ al.
Mepiodog akung: 130¢ -140¢ at.
Métpo: 6/8
Pubuog: g v ) N

o o o 0 [ N o o

‘OAol ot xopoi Tou 130u Kal 140u at. ovoualovral estampie kal ol MeplocdTEPOL TAV KUKAIKOL. Ol
XOPEUTECG, KPATWVTAC TA XEPLA, XOpeUav KUKAIKA yUpw amod uia Bpuon, eva dEVTPOo 11 akOUa Kal
Eva IPOCWTIO TIOU OTEKOTAV OTO KEVTPO TOU KUKAQU.

Mapdaddeltyua

Eotaprmi
o P e 4, 5 N N -
Sl S = 2 . 5 ?
¢
G T— N am=
- > 5 k‘d“ - K - - '—_—'—__; “:<- E

12. Flamenco  Flamengo (®PAapéyxo)

Xpévog eupdviong: 180¢ at.
[Mepiodog akung: 190¢ - 206¢ al.

To OAQUEYKO e ETUOPACELG APARIKNG KAl TOLYYAVIKNG MOUCIKAG, TTEPLEXEL TPIA un dlaxwplloueva
oTolxeia: TO TPAyoudl (cante: ouvnBwG epWTIKOU TEPLEXOUEVOU), TO Xopd ( baile: pe
XAPAKTNPLOTIKA KTUMUATA TwV TTOdWY TOU XOPEUTH), O OTIOI0G XPNOILOTIOLEL KAt KAOTAVIETES) Kal,
TEAOG, TN MOUOCIKN (musica: Mou naifetal ArOKAEICTIKA Kal uovo and KiBdpa). O xopodg dev Exel
KABopLouEVA BraTa, AAAG BacideTal 0 aUTOOXESIACOUG. O XOPEUTNC 1 N XOPEUTPLA XOPEUOUV
MEPIOCOTEPO E TOV KOPUO, TA UTMPATOQ, TA XEPLA KAl UE TIC EKPPACELG TOU TIPOCWTIOU.
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Mapddetypa

PAQHEYKO
Ekrourtry 9n

13. Foxtrot (®o&TpdT)

Xpovog eppaviong: 2006 at.
Mepiodog akung: 200¢ al.

Méetpo: 2/2
P1‘6.U095¢. e o o 6 6 & o
N
L

Inuaivel To TMEPMATNUA TNG AAEMOUC KAl TIPOEPXETAL AMd TOUC TPWTOYOVOUG XOPOUG Tou
MiouvTal To BASIONA KAL TIG KIVAOELG TwV {WwwV. XOopeUeTAL He oupTd Brinata. MNoAu dnuUoPIAnNg
X0opoOg oTic Hvwpeéveg MoAtteleg mipty arnd tov A’ MNAYKOOUIo TOAEPO Kal £yilve YVWOTOG OTnV
Eup(i)nn_ arod TOUG AUEPIKAVOUC OTPATIWTEC.

Mapadelypua

You are my Sunshine, Ztixo! kai MouoikA: Jimmie Davis kai Charles Mitchel.

Medium slow foxtrot Du+ by, ehat.Pu+
¢ ”:_*_; g ® @ o 1 e g—i s -
The oth «or i ght dear as lay dream ing
du7  Zib+ Dy+
o T - A e . — N
é}?’i o o * 2 o ’0:7 [l - :
[

I dreamt that you were by my

14. Galop (FkaAom) ka1 Cancan (Kavkav)

Xpovog eppavione: 19o¢ al.
[Mepiodog akung: 190¢ al.
I\/IéTpo: 2/4

)1
Pv0 J()H ﬁd Y

[PYOPOCQ QUOTPOYEPHAVIKOG KOOUIKOG XopOC ME aAAQyr] BriuaTtoqg 1 tmonua oto TEAOG KABe
HOUCIKNG Pppdong. ApyoTtepd, OTIG apXES Tou 19ou awwva (1830 nepinou) oto Mapiol, yivetal

YVWOTOG WS KAVKAV [IE YPNYOPO WETPO 2/4.

7N

do'?
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Mapddeltypua
Fkahom améd Tnv omepa Oppéag oTtov Karw Kéopo Tou J. Offenbach (1819-1880).

‘ ﬁiga S ———— R
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15. Gavotte (FkaBoT)
Xpbvog eupaviong: 160¢ at.
[eplodog akung: 170¢-180¢ al.
MeTpo: 2/2 n4/4

Pubuos: ¢

o o . g o

H ovopacia tou xopou mpogpxeTal and 1o Gavots (Bouviolol KAtowol Twv AAmewv). Eival
YAAALIKOC KUKAIKOC X0OpOg, OXL TIOAU YPNYOPOS, OE dluepr) Hopon, Tou ard 1o 170 al yivetal
AUALKOG. Apxilel mAvTa pe dpon. ZuvnBwe, 0T couiTa AKoAOUBEL WA deUTEPT YKABOT 1 ia pulET.

Mapadetyua

MkaB6T amé Tnv OpxnoTPIkA Zouita, ap.3, Tou J. S. Bach (1685-1790).
Exrour 14n
) e R e - -t _
. v ; t T A = ] N _ . T
: A s _ . o . iy
Q¢cpa éﬁ i]i_l_ ~ e = ; : 2o, ‘ i, - > _

e

- 0 - ! - O — p . —
' Hopoa = T 0 aEmtew e wrties
©¢ua B % 1{7;{ . r,jkﬁ SRS R

16. Galliard (F'kayiapvra)
Xpbvog supdviong: 1506 at
Mepiodog akune: 160g-170¢ alt.
Metpo 3/2

.- A . - ‘ ‘
PU@MOS' % o o o o " 4 J 2 o

H ovopacia and 1o ITaAko gagliarda (Ypryopog). Eival YaAAoITaAKOG x0pog, Tou anéd 1o 1500
TIEPITIOU XOPEUETAL WG AUALKOC XO0pOG UETA TO XOopo TtaBava.
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Mapdadderyua

Melancholy Galliard Tou J. Dowland (1563-1626).
AlaoKeLN yla KiBapa.

N .. . s Py . e
Erjde e m ey 4 2f iauu‘ T
hd I 3 d & ° 76’ 4

17. Gigue (Zik)
Xpovog eupavions: 160¢ at.
Meplodog akung: 1706-18o¢ al.
Métpo: 3/8 11 6/8 1 9/8 10 12/16

[)l\e": ST T ) f ™ | T
mos: ¢ N |

o 6 o & & o o o 4

Zwnpoc Xopog, oe dleEPN Lopgn, TIoU THBavo va katdyetal aro tny AyyAia ) tnv IpAavdia, érou
ntav wlaitepa dladedouevog Katd tny eAlcaBeTiavr eroxr. Apxifet navta pe dpon. ZUvBETeg
™™g enoxng Mnapok, onwe o Bach, enekepydotnkav To Xop6 UE QVTIOTIKTIKO TPOTIO.

Mapddeltypua

ZlK ardé Tn FaAAIkl Zouira, ap. 5, yia MARKTpo@Op0 6pyavo, o€ oA Heil. Tou J. S. Bach
(1685-1750).

O TeAeuTaioc auTtd X0POC TNG CoUITAG Eival YOAUUEVOC OE HOP®N POUYKAG, OTIOU Ot TRELG PWVEQ
UTIQiVOUV 1 lia JeTd TNV GAAN.
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18. Habanera (Xapmavépa)

Xpoévog gppaviong: 19o¢ al.
Mepiodog akung: 1906 au.
Metpo: 2/4

Pubwes: 3 T 5 T . T o .

ApYo Tpayoudt Tng Koupag kat xopdg TIOAU dNUOPIANC Kal oTnV lontavia. MNeplpnua napadeiypata
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eival n Xauravépa otnv onepa Kdapuev Tou Bizet, n Xauravépa ya 2 muava tou Ravel, mou
apyoTepa eVOWUATWBNKE oTO £pYO0 lorravikn Paywdia yia opxNoTpaq, Kal n repipnun Xauravepa
Tou Chabrier.

Mapddeityua:
Xaumavépa amd Tnv 1n wpd&n tng énepag Kapuev Tou G. Bizet (1838-1875).
H Xaunavepa L' Amour est un Qiseau Rebelle: H Ayarn eival éva AtiBaco MNouAl, eival pia dlaokeur| evog dnuopiAoug
Tpayoudlou Tou Yradier. H Kdpuev 1o tpayoudd kat TeAeiwvovtag neta éva tplavtdgpuiro otov Don Jose, yia va

TpaBnel Tnv NMpocoxn Tou.

Ta BloAovtoéAa apxifouv pe To puBUO TNG xaunavepa. To BEpa A akoUeTal TPELG POPES: TTIPWTA
aro Ta BLOALG, PETA ATIO TO PAAOUTO KAl TEAOC amO TO OUTIOE. 2TO PEPEEY, TO BELa B ekTeAg(TAl
ano 1a BioAld. H opxnotpa ouvodelel e SuvaTEC AQUMEPES CUYXOPDIEC.

Allegretto quasi Andautino
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19. HrreipwTtixog (Popag)
EAANVIKOC TApadooiakos Xopog
Métpo: 2/4
P-v@uég:% — R

v .

=
e 0 o o o L2 4 L 4

O POBag eival xopde e Hreipou pe TO OHWVUHO Tpayoudl. Ava@EpPETAl OToV apXnyod Tou
KapaBaviou PoBa, rnou ekteAoUoe TIG peTa®opEg peTa&u Hmelpou kat Poupaviag. Xopeuetal
ouvhBwg arnod yuvaikeg nou Tdvovtal and Ta Xepla. Ta KTUMMUata Twv nodlwv cUpBoAifouv v
avuriopovnoia twy aAdywyv Tou kapapaviou.
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MapadeiyuaTta

1. O Pé68ag, Xop6g HneipwTikog

s 2t % p, e
%}ifaj L ST
-
%L{ e T ﬁf—u @4 %ﬁﬂ;_\/_ﬁ%
PoBo [ Er-)u-VI ot ar
R R T
gé%mm e
xu’r'l ™ Bhu- xu Vo w - €

2. HneipwTikog arié Toug EAANVIKoUG XopoUg Tou N. ZkaAkawTa (1904-1949).
Exriourh 24n
To B¢éua, oe aywyn moderato, umevBuuifet To TpPoavakpoucua Tou Taifouv ol Adikoi

opyavoraixteg oto Xopod PoRa. H peAwdia anodidetal anod ta npmTa BLoAld. Ta deltepa BloAld
divouv Tn ocuyxopdia ot pizzicato, evw oL BLOAEG KAl TA BLOAOVTOEAQ TIAICOUV OE AVTLXPOVIGUO.

éﬂi ﬁﬁ;fg Rt
pizz.

R

20. KaAapaTiavég (MavTiAi KaAapaTiavo)
EAANVIKOG Mapadoolakog Xopog

Metpo: 7/8
Punosi § L,
U
. Do

O 2upTt6g 1 KaAauatiavog eival 0 o YVwoTOg NMapadoolakos Xopos Mou XopeueTtal 6’ 0AOKANEN
v EANGOQ e UIKPESQ TTAPAAAQYEG.
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Mapadeiyuarta
1. KaAapartiavég amé toug EAAnviKoUg Xopoug Tou N. EKaAK®Ta (1904-1949).
Exkrourtry 13n

O ouvBéTng xpnolwuoroinoce wg Bdon Tou YopoU autoU Tn PeAwdia amd 1o xopd MavTiAl
KoAauatiavo.

2. FapoupalAitoa
Exniounn 13n

3. KaAdéruxa eival Ta Bouva
Exriounn 13n

21. Mazurka (MalouUpka)
Xpobvog eupdviong: 1706 al.
Mepiodog akung: 18o¢-190¢ al.
Metpo: 3/4

Podwos: § 72, L 1L

Eivar évag Adikdc xopo6g g MoAwviag, mou anAwdnke ¢ OAn v Eupnn v ernoxn tou
Popavtiouou. O toviopdg Tou delTepou TeTApTOU KABE LETPOU dnuloupyel v aioBnon tou
KOVTPA-TEUTTO, TIPAYLA TIOU SiVEL OTN HaloUpKa i EEXWPLOTN Xapn.

Mapddelypua

MaZoupka Epyo 68, ap. 2, 6épa A, Tou F. Chopin (1810-1849).

Lento
g T e UL S AN
(TR s A Y

22. Menuett, menuet, minuet, minuetto (Mivouéro)

Xpoévog eupdviong: 1706 al.
Meplodog akung: 170¢-180¢ at.
Métpo: 3/4
Pubuoe: 2 o ’ ’ . ’

To 6voua Tou XopoU amod Tn YAAAIKY) AEEN menu: XAPITWUEVOG BNUATIONOC. HTav apxIKd AdIKOG
X0opdg, ou, and To 1650 nepinou, £yive auAIKOg xopdg. Apxilel CuvhBwg Ye Apon. ZTIG OOUITESQ
ouvodeUeTal TIOAAEG QOpéEC amd €va OeuTepO UIVOUETO N ard Tpio.To UIVOUETO KAl Tpio
YeVikeUovTal oy emnoxl tou Haydn kal Tou Mozart, To 180 AL, kAl xpnoornoleital otnv el
Kivnon oTIC 0oVATEG, CUMPWVIES K.A.
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Mapadeiypuarta

1. MivouéTo Il amé tn oouita Moudik Twv BagiAikav I'Iuporsxvnuarwv Tou G. F. Handel
(1685-1759).
Ekriourin 11n

H Mouoikr Twv BaciAik@v NMupoTexvnuaTwy TEAELOVEL e DUO avTiBeTou Xapaktnpa uvouéta. To
QEUTEPO UIVOUETO gival TiLo oBevapd Kal EKTEAEITAL TPELG POPEG: TNV TIPWTN POPA and TPOUTIETEC,
EUAWVO mveuoTd, €yxopda kal Tudrava: Tn SeUTepn @opa amd KUVNYETIKA KOPVA LE OUTIOE,
PaykOTa KAtk TuUnava’ kal tTnv Ieitn gopd and 6Aa ta dpyava padi e Ta OTPATIWTIKA TUUTIAva,
dNULIOUPYWVTAC Eva EVTUTIWOLAKO TEAOG OTN couita.

@g et siremwen efep g

11“& NP : — o

e

o9 fo g
ﬁ# Pt e sres ter e o ]
IR 2 Thing | _

2. Mivouéto an6é To koulvTéTo og Mi peidova, ‘Epyo 13, Tou L. Boccherini (1743-1805).
Exriourny 11n kat 27n

N B

@

MoponR: MivoueTto (A) Tpio (B) MivouéTo (A)
A(acaBaBa) B(yydodyody) A(aBa)

Mivoueto (A)

To Bgpa a ot Aa peifova eival wa peAwdia pe MOKIANATA Kal JE puBud CUYKOTING, TIoU
eKTEAE(TAL TS TO PBIOAL, VW TO BIOAOVTCEAD TIPOXWPEL TIAPAAANAQ e pizzicato Kal Ta urtdAolna
opyava cuvodeUouv arald.

_/——‘Ak\‘
A BT A e £. _ PN
Oépa a %@& T a=a u}TLL.T‘F_?' Te et e TP caas _
! - N — T et 7>ﬁ:ki 2 ol A - . - =

Mia yYépupa ue Z_JTS)\r'] nTwon otn deonofouca odnyel oTnv enavaiAnyn Tou PwTou BEUATog a
Kal KaTor oTn ouveeon Tou SeUTEPOU BEUATOG.

L H _ P — e ——— . o
O¢ya B FEE & N T S
. AR X S S o A
Tpio (B)
AKOAOUBEI To BEla Y Tou Tpio o enavalaupBavouevn peouca peAwdia.
_ ARy et ~
" Oeua y %R#?t = -—';Er.'P‘ .f" T'D'_.'_‘_ﬁ’
O—— * ~ \Q '—'—

MeTd ano eva euBOALLO PEPOG, AKOAOUBEL TO BeUa & TOU TPIO HE CUYKOTTOUEVO PUBO.

owas R N 0w N T ]
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Mivoueto (A)
To UIVOUETO eupavileTal TAAL He TN Lopoen) a B a.

3. MivouéTo amd Th 2n Kivnon Thg Zovdarag yia mdavo o 2ol peitova, ‘Epyo 49, ap. 2
Tou L. v. Beethoven (1770-1827).
Exriourn 22n
N —as S | R P -
O¢ua %r %*’ s o e ° RS _'1 4!;!4,:;_5‘:. 1,!ﬁ%
4. Mivouéto amd Tnv OpxnoTpIKi Zouita, ap 2, yia ¢Adouto Kai £€yxopda, Tou J. S, Bach
(1685-1750).

Exriourm 14n

— 7K o r
O¢tpa %Qﬂ%iﬂ’ R S S
= - - - ———

23. Passacaglia
(BAéne Chaconne kat Passacaglia)

24, Pavane (MaBava)

Xpbvog epddaviong: 1604 at.
Meplodog akung: 160g-170G al.
MéTpo: 4/4

o S
Pubpds: ¢ i 4 - Dod . J 4

H ovouacia nmpogpxetal mbavmg and To OTIAvIikd pavo (mayovl) 1) anod tnv ITaAlkn moAn Madofa.
Eival xop6¢ HeYaAOTIPETOG, QUALKOG, BNUaTIOTOG kal akoAouBeital cuvnBwg and wnpod Xopo.
Mapdaddelyua

MaBava amé 1o €pyo Capriol Suite Tou P. Warlock (1894-1930).
Exriour 13n

e
Q@
*
v
L ]
LS
¢
LY
A
N
Y
’!
Y
2%

25. Polka (MoAka)
Xpovog epgpaviong: 19o¢ at.
Mepiodog akung: 1906 at.
Métpo: 2/4
Puepég:% —
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Bonuikog (ToexooAoBaKIKOG) XOPOC O YPYOPN PUBUIKTY aywyn. XopeueTal Ye dU0 X0PeUTEG. O
£BVIKOG ouvBeETNg TG ToexooAoBakiag Smetana £€xel ypAyel TIOAU evOLAPEPOUCEG TIOAKEG TOOO
yia ravo 600 Kal yia opxnotpd. H noAka 81addénke oTiq aibouceg xopwv tng Blevvng kat Atav
e&ioou BNUOPIANG OTIWG KAl TO BAAG.

Mapadeltyua

Pizzicato MoAka Tou J. Strauss Il (1825-1899) ka1 Josef Strauss (1827-1870).
Ol ouvBéteg g €dwoav AUTHV Tnv ovouaaia, ylaTi Ta £yxopda opyava naifouv ot pizzicato.
O xopdg auTog xwpelletal og Tpia KUpLa HEPN WG EENG:

Mépog 1 Mépog 2 Mépog 3
ABA A ABA CODA

Se KABE PEPOQ UMAPXOUV BUo Bepata. To TpiTo YEPOQ gival (Blo e TO TIPWTO.
Kata Tn dldpkela ™ng coda, dnuloupyeital Evag evBouslaouog TIoU OPEIAETAL OTNV ETUTAXUVOT).

~
2 o 0 d .
. e 22 2000 r ® -”*
GGUQA %5#% ,i?L j;_% ' gl o £ _F .
i S S ——
1—1;__‘
e . r
é%,ﬁ ¢ ’.zs{ G S N T 5 =
by - = =, -
DL PR elele  ake | ,
©¢pa B @1 pEE——pe e o A A
- ——————y o F— ;
SRR _ T . - .
' -
é_—é{'_'— #L.:El__l_'..: éﬁﬁ :'ni' ﬁ —:
v
82'\7,.,,_ - - -~ - - ~ . . - - - . —
Oeua Y S ISR R ER RN
S - y_ﬁ Z ¥ z - S
(&) - -
&%?%"“iﬂta ¢ v %
.Q) . — _;
b Ld 3
5 .- S
Otpa A gﬁ# v ¥y = Pe 2 Ty o= P
C 1 '
LT b e e
e L 12 T r s
< wf B -
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26. Polonaise (MMoAwvéla)
Xpovog eppaviong: 160¢ al.
Mepiodog akung: 1904 at.
MeETpo: 3/4

Pueptc’)gzi — ‘ —
- ¢ S0 F d . & did sl

EBVIKOC TIOAWVIKOG X0POg, METPIAC TaXUtnTag. Mepltypagetal PAAAOV WS HEYAAOTIPETMNG
TEAETOUPYLKY] TIOUT TAPA WG Xopoq. Eival meavo va eival aploTokpaTikne poeAeuong. MoAAol
ouvBEéTeg, onwe oL Bach, Handel, Mozart, Beethoven, Schubert, €ypalav noAwveleqg. Ouwg, ot 13
MoAwvéleg Tou Chopin, 190 alwva, OTIG ONoieS €dwoe SIEEOSO OTNV EKPPACN TWV TIATPLWTIKWY
Tou ouvaloBnudTwy, eival avurepBAnTeg.

MapadeiypuaTa

1. MoAwvéda ‘Epyo 40, ap. 1, yia mavo, otn Aa peiova, ZrpatiwTikni, Tou Fr. Chopin
(1810-1849).

Mia arod TIQ IO YVWOTEG KL ayarnnTeég MoAwveleq. Eival agloonueintn n HeAWdIKY aAiucida mou
XPNOLOTIOEL OTNY ApXT] KAl TO TIAQUCLO PUBIKG OXIa TNG ME TNV EVAAAQYT] TWV MAUCEWV.

Allegro con brio

O¢pa A é%;ﬁﬁﬁ;\ P\;*—f’%ﬂw':.f*?

, | = o o =
©¢pa B éﬁﬁi N

2. NoAwveélZa, ap. 6, oe Aa upeon peigova, 'Epyo 53, Hpwikn, Tou Fr. Chopin (1810-1849).
ApXIZeL UE ULa OPAUATLIKN 8100ywyr']. AKOAOUBEL eva smB)\nTlKo XOPEUTIKO B€ua A.

3

/'\'— ==r=
S+ TIIRVE
—

210 B€ua B, n us)\wéla cuvodeueTal amnod Tov TUTIKG puBud TNS NMoAwveElag.
r T —
fx_/“ veF o e B ke 7t T

Eravepgpavi¢etal 1o 8€pa A kat akoAouBei 1o Bepa I,

Oéna r Lﬂﬂ — — N = =
ta g}t — [ , pevl
N P L AP

= o : No- o =
?-"'-’Fiig A R T i

v L AER A B A B ?7??777737 *7
—_ 7 N

TeAeutaia eu@avion Tou BEpatog A ou akoAouBeiTal anod Ui CUVAPTIACTIKY coda.
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27. Rumba (Pouuma)
Xpovog eppaviong: 2066 at.
Mepiodog akung: 2004 at.
Métpo: 2/2

Pveuég:d;:' . ‘ . . : . s

Eival évag kouBavedikog xopodg Ue VEYPIKN TipogAeuan. O1 ueAwdieg TNG pouuna otnpidovtal
NMAvw 0€ PUBUIKA OXNUATA OKTW METPWYV, TIOU, UE TN Cuvexn enavainyn toug amnd dapopa
ouvnBwg napadootaka dpyava cuvodeiag, dnuioupyouyv eva eidog pubuikd ostinato. Ot xopeuTéQ
NG pouumna eival xwplopévol ge feuyapla. Oewpeital évag amnd Toug TIo ONUOPIAEIQ
AQTLVOQEPIKAVIKOUG XOPOUG Kal £YIve NG HOdAG YIa eva peyaio dldotnua (peta 1o 1930) 1600
otnv Apepikn) 600 kal otnv Eupwrn. O pubBudg NG pouuna XpPnoLOoToRenke arnd apkeToug
oUYXpPOVOUG CUVBETEG, onwg and Toug Arthur Benjamin 010 Jamaica Rumba, Gershwin, Coplan kat
Stravinsky.

Mapdadelyua
Jamaica Rumba tou A. Benjamin (1893-1960).
Tempo di Rumba
- e _ m _
fé#—ﬁi‘?ii’? i e X N,

:l 3 - ¢
~ = * @ N - N L. )
R I No e £ N4

3, . a e * o

28. Samba (Xauma)

Xpovog eupdviong: 2006 al.
Mepiodog akung: 2006 a.
Métpo: 2/2

Pl'E)u(’)_::%‘\ . N T

Eival o eBvikée xopdg TnG BpadiAiag. Yridpxouv SUo €idn TOU XOPOU CAUMA: LUE KUKALKY) Kivnon
TWV XOPEUTWYV KAl KAta Ceuyn).

Mapadelyua

Quando quando quando. MoucikRi: Tony Renis.

Samba .
Zib+ S ehut. N1o-7 ®a7
Tell me  when will  you be mine
J., N10-7 ®u7 Nto-7 a7 Sib+ b6
A } = 2 s 2 s P s -
. . . - €~
[ 2
Tell  me quan - do  quan - do quan - - - do
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29. Sarabande (Zapapmavr)

Xpovog eppdviong: 160¢ at.
Mepiodog akung: 170¢-180¢ al.
Metpo: 3/2

PU@MOQ:%

- L 4 o (]

Xop6G LOTIAVIKAG TPOEAEUONG, Ot OIUEPT] HOPPT), HEYAAOTIPEMNG, APYOS Kal Bapug. Apxilet
ouvnBwe He BEON Kal eival XAPAKTNPLOTIKOG Evag TOVIOHOC OTO SEUTEPO XPOVO TOU HETPOU. ATd
TO 170 Al. KAVEL TNV eUPAVIOT) TOU OTN YAAALKT QUAN.

Mapadetypa

Zapapmavrt anoé tn MaAAIkA Zouita ap. 5, oe ZoA peidova yia mAnKTpopdpo 6pyavo, Tou
J. S. Bach (1685-1750).

‘ o o™
P o LI N

30. Siciliano n Siciliana (Zio1A1avo)

Xpovog eppdviong: 1406 at.
Mepiodog akung: 170¢-180¢ al.
Metpo: 6/8 r'] 12/8

—1_,_1_‘

Pl‘(’)MOQ e & o6 o v

TUToG Xopou, TPpayoudlou 1 evOpyaAvoU KOUUATIOU, TUBAVWG OLKEAIKAG TIPOEAEUONG, HE
AKVIZOPEVO pUBUO, cuxva ot eAdooova TPOTIo Kal Olepr) Hop@r|. NoAAol tTaAol OuvBeTeg
TOTIOBETNCAV TN POPUA AUTH cav ApYO LEPOC OTA KOVTTEPTA TOUG.

Mapdadelyua
Largo alla siciliana ané TN oouita Mouoiki Twv BaoiAikwv Mupotexvnuatwy tou G. F. Handel

(1685-1759).

O xopde elval 1o TpiTO HEPOG NG couiTtag Kal ovopdadetal La Paix, ylati eival évag Upvog yia nv
elpnvn.H kupla peAwdia Tou BEPATOG Baciletal ¢ €va XPLOTOUYEVVIATIKO UHVO, TIOU YAAASTAV
HpooTd OTO elkovioua g MNMavayiag cuvodeia EUAvou MveuoTou opydvou. 3TO €pYo Tou
Handel, arodidetal and Ta npwta PLOALd, TO MPWTO OUMOE KAl TNV MPWTN TEOUMA.

.’ ) _ ’,A_ﬂ: o
Blegereesl o wrnzln

31. Swing (Zouivyk) - Charleston (ToapAcoTov)

Xpovog epgpaviong: 206¢ al.(1920)
Mepiodog akuneg: 206¢ al.
Métpo: 4/4

Pvbuog: j Y N
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H ovouaocia Tou Xopou TpogpXeTal and To ayYAIKO pnua swing (auwpouuat). NowToeupavioTnke
070 ZIKAYo and dAPpopeS VEYPLIKES opXNoTPEeS T¢al. Mia amo TIC TLO dNUOPIAEIG TTAPAAAQYEG TOU
OOUIVYK glval TO TOAPAECTOV, TIOU Qyarmenke napa moAU KaTd tnv 1epiodo Tou MecomnoAéuou
TO00 0NV AUEPIKT 600 Kal 0TV Eupwrn. MMpe to dvoud Tou amod noAn g NoTag KapoAivag
Twv HIMA.

Mapadelyua

Tuxedo Junction ZTiYol: Buddly Feyne.
Mouoikn: Erskine Howkins, William Johnson kai Julian Dash

Medium Swing
a7 T+ Mibr Pu7 Sib+ Mibt da7
R " _heF e - ' ™
&> e FFet - - T e
el L ARSI 4 g T F * =
f e - ¥ e z - = r_,,ﬂ—‘;
Way down South in Bir - ming-ham, I mean South. in Al - 4. bam's  anold place

32. Tango (Tayxd)

Xpdvog eupaviong: 2006 at.
Mepiodog akung: 2004 at.

Métpo: 4/8
PU@HOS g ..r—.‘ LN 4 [ J .,—.
'l’]
ﬂ ﬂ —

v ded édo 9

Xopdg ™G Apyeviivig. Xopeuetal ard Zeuyapla pe apya rnepnamtd pruata. To Taykd €ylve
TTOAU dNUOPIAEG OTIG aiBouceg xopoU PeTd o 1907. Meplkoi CUVBETEG Xpnolonoinoay To TaykO
ota €pya Toug, onwg o Walton otn oouita tou Facade (lMpoocoyn), o Stravinsky, o Albeniz k.a.

Mapadeiypata
1. Tayké o€ Pe Tou |. Albeniz (1860-1909).

To ¢€pyo apxilel pe dUO eloaywYIKA UETPQ OTQ,_XOQSUTlKé puUBUO, HE evaAAayn TOVIKAC
deondlouoag. AKOAOUBEL TO KUPLO BENA TOU TAYKO: '

SN - )
&8y, LT o L Lo

~
L T S T
e I I

2. To Tolyyaviko Tayké améd tnv omnepéta O BantioTiko6g Tou O. | ZakeAAapidn (1883-1950).

%iﬁ'**'%ir%frr»%:: -

LT |

Zr'¢-yoL- 0 1O OG- 005 - QuE-HeL oty £- Eo - ¥
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33. Tarantella (TapavTéAa)
Xpovog eupaviong: 18o¢ al.
Mepiodog akune: 190¢ al.
Metpo: 6/8

Pveuo,g g o o J “ [ 4

g. N )

NAroAITAVIKOG X0POG, eEAIPETIKA YPrYOPOGS, TIoU TIBavo va £xel TIApEL TO OVoud Tou ard Tov
Tapavta g N. ItaAiag 7 ard mv apdxvn TAPAvToUAd 1oy To SAYKWUA NG eival SnANTNPWWOEG.
YrnotiBeTal 6Tt MIPEITAL TIG KIVITELS TIOU TIPOKAAoUCE TO dAykwud Tng. O Chopin, o Rossini, o Liszt,
o Mendelssohn, o Heller k.A. gival avaueod 0Toug CUVBETEG TIoU £ypaav YVWOTES TAPAVTEAEG.

Mapadetyua
TapavréAa Tou S. Heller (1813-1888).

ben pronunziato

34. Trepak (Tpemak)
Métpo: 2/4

\ p— ) p— p—
Pebwos 3 L . .

MoAU dnUoPIANG Adikég X0p6g otn Pwoia kat Oukpavia, Ypryopog kat {wnpog.

Mapdadelyua

Tpendk and Tn couita O KapuoBpautatng, ‘Epyo 71A, Tou P. I. Tchaikovsky (1840-1893).
Exrtounmy 14n

L

?? FLLLS e e e

O xopdg oTo €pYyo anodideTal arod TPEIG PWOLIKES KOUKAEG. Ta BIOALG ekppdlouv Tn PeAwdia ue
BladnTa oe aywyn molto vivace, Ta TPOUNOVIA akoAouBoUv apyoTeRa Kal OAOKANEN N opxroTea
ATIOKOPUPWVETAL [E TN CUUIETOXT) TOU TAUMOUPIVOU KAl TWV TUNITAVWY, TIPOKAAWVTAG OTO XOPO
ETITAXUVOLEVO BNUaTIoNO pe stringendo, TepuatifovTag e prestissimo kat navrore fff.
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35. TOAKWVIKOG

EAANVIKOG Mapadoolakds xopdq
Métpo: 5/4

Pubuog: 3 ¢ o o o ¢
Eival meAorovvnolakdg Xopog, Tou xopeuetal otnv Toakwvia tng Kuvoupiag Apkadiag arod
AVOPEG KAl YUVAIKEG KAl avaraploTa Tnv £{codo kat €£0d0 Tou Onoga ard To AaBuplvBo Tou

Mivwa otnv Kpnitn.
Ma p adertyua

ToakwVvIKog
Ekriourm 18n

36. Waltzer, waltz, valse (BaAg)

Xpévog eupaviong: 18og at.
Mepiodog akung: 19o0q - 2064 au.
Metpo: 3/4 h

Pv(ﬁuog:i}‘ s 6 I 6 I ¢

To BaAg eival xopog yepuavikie nipogAeuong. O Mozart kat o Schubert £ypadav BaAg Ue Tov TITAC
Feppavikoi Xopoi. H pop@r) tou BaAg, onwg eupavidetal oe €pya Chopin, Brahms kal GAAwv,
eivar cuviBwg TplLepng. To 190 al eppaviletal otn Bigvvn we xopdc nédag, og ypriyopn kivnon.
To Blevveliko BaAG €QTACE OTNV AKUN TOU He ouvBeTeg OTwe oL Strauss. O uldg pAAoTA
OVOUAOTNKE BAGIALAC TOU BAAG.

Mapadeivpuarta
1. Z1ov Qpaio MaAagio Aodvaén Tou J. Strauss 11 (1825-1899).

A O i R
Mépog 1 gﬁ - g e o 3 o
Qéua A S 2-. « ° 7 r—F 4 o
4 e 4 . . ¥
A~ . . % i 2D - N P
& 1. f 4 _
) ﬁr he & 54 ;r he =
Mepog 4 b3 7 el
@éua B ‘ 4
y
. e . g *
ﬁﬁ ’ BRI T v
A
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2. BaAg Twv AouAoudiwv ané tn ocovita O KapuoBpauvatng, Epyo 710,
Tou P.I. Tchaikovsky (1840-1893).
Exriourn 14n
(BAénie Zouita)

TEAOG, OTO KEPAAALO AUTO MPEMEL va avapepbel OTL oL dIAPOPOL VEOL XOPOi TIOU eupavioTnkav
oTov 200 alwva NpoEpXovTal £iTe arnod Tnv NAPAd0CIaKT UOUCIKA TwV EUPWTIATKLV AQWV EITE TWV
AQTIVOAUEPIKAVIKWY (T1.X. tango. samba, rumba, KTA.) eiTe TWV APPOAUEPLIKAVIKWY (T1.X. swing, fox-
trot, charleston kTA.). Alad68nKkav KaL ayannenkav e maykooula KALNAKa, éxXt MOVO WG XOPEUTIKEQ
MOPPEG, AAAG Ental&av Kal KABOPLOTIKO POAO LECA O TIOAAA £pYA CUYXPOVWY CUVBETOYV, OTWG
Stravinsky, Ravel, Milhaud, De Falla, Bartok, Gershwin, Villa-Lobos K.4.
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Xopoi mou emkpdarnoav an6 ro Meoaiwva péxpr kai tov 206 aiwva

XOPOX | BAZIKA PYOMIKA SXHMATA apONO
Estampie | §, ML . oD 130¢- 1407, dudveg
 Sicilano LT L . Loz au.
Basse Danse i. .- ‘e dee ) 150¢ L.
Galliard P00 . e 40 . . 150¢ a.
I Allemande 1N E; N
Bourrée C UL i .. 160C L.
Bransle - 5, . . . To;u. T
Chaconne-Passacaglia i.. D, . 160¢ (}.l._ |
; Cou1'ante - 1 . . 0 u D 4 _L1_6og L. B |
Gavotte ¢ . i e e e 160c¢ aL.
B Gigue ] 3 A A R 1605 aL. |
T Pavane i oo S e e 4. 160¢ at.
| Polonaise ____ gﬁi.—'._.".)f'_.'j lbogat. |
Sarabande g, : v o > 160¢ al.
Mazurka ?.j: . .._f.) . _ 1’703 L. \
Menuett i. < e e e - 1'70c at. J
Bolero Sttty ) 180¢ ait. ‘
Flamenco BuoiLovTaL a8 (uToo7ediouois 180¢ a.
. Vals» i, . ¢ . ¢« o . 180c at. ]
Galop ( :T s N . 190¢ dL.
Habanera i. .. . |.ja—. 190¢ al. .
Polka 1 S C19%ga.
Chachach- | .2, - 206¢ a.
~ Foy*ror q ¢, .. R B 2005 uL.
Rumba ( ¢:T _-j . --T_?_|- 200¢ at.
| Samba o 3o, N .. . 200¢ at.
- Swing- Charleston 1 R 200¢ aL. .
Tango B . MRS 2006¢ L. _—
Trepak o T 1000, 0. | 200¢ L. o
L Htelpwtindg T :J: i _ __
Kalopatiovog §a 4 . ]
TOUROVIAOS ... . ¢
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3.2. ovira (Suite)

H Zouita eivat pia celpd-cuAAoyY) and evopyava XOPEUTIKA KOUUATLA, TIOU EKTEAOUVTAL WG éva
OAOKANPWUEVO €pYyo. TMoAAOL cuvVBETEG, OTA €pya TOUg, ouvdualav Xopoug e avtiBeto
XOPEUTIKO XapakTrpa.

3.2.1. Xouita Mnapox

Ol ouvBETEG TNG enoxng Mrapok (Bach-Handel) enéktelvav autrv Tnv 10€a, UE ArNOTEAECUA va
dnuoupynBel n Zouita MIapok. ApXIKA, Ol Zouiteg MMApoK NTav yia €va 0pyavo (TOEUNAAo,
AQOUTO KTA.) Kal apyoTepa ypagpTInkav oouiTec yla MOAAA 6pyava. Anéd tnv enoxn tou Bach,
ouvnBIoTav va ypa@ovTal OOUITEG Yla MANKTPOQPOPA BACIOUEVEG Ot TEOOEPLC XOPOUG amd
DIAPOPETIKEG XWPEC:

Allemande - l'eppavia
Courante - ItaAia n TaAAia
Sarabande - lomavia

Gigue - AyyAla

Mépa amo Toug o Navw Xopous, Kia coulta urmopouoe va apxioel e eva Prelude (mpeAoudlo -
ELOAYWYIKO KOUUATL) KAl PV 1 LETA TO Gigue 0 CUVBETNG UMOPOoUsE va e10AEEL Evav EVAAAAKTIKO
xopd ornwg Minuet, Bourree, Gavotte, Passepied 1| Polonaise, Pavane KTA. ‘OAOL Ol XOpoi O€ ula
MriapOK 2ouita ntav omv Bla TOVIKOTNTA KAl OXedOV TIAVTOTE O OlUEPN Hop®r. AlGpopol
OUVBETEG £31Bav 0T couita dlagpopa ovouara: o Purcell Tnv ovopace Lessons, 0 YAAAOG CUVBETNG
Couperin Ordre, otnv ITaAla TnVv ovopaZav Sonata da Camera kat 0 Bach uepikeg @opéc Partita.

H pop®n autn, Pe TOUG TECOEPLS BACIKOUG Xopoug, Kupldpxnoe and 1o 1650-1725 nepimou, av
Kal ol xopol dlEpepav, avaroya pe Tn Hoda. 2ouiteg eypayav ol cuvBeTeg Couperin, Purcell,
Handel, Bach, Corelli K.a. ZnuavTiki ntav n cuvelopopd Twv Bach kalt Handel. O Handel éypaye
20 OOUITEG YA MANKTPOPOPA AAAG KAl 2 TIOAU ONUAVTIKEG OPXNOTPLIKEG COUITES LE TITAO:

H Mouaoikn) twv Nepwv kat MNupotexvnuara. O Bach €ypaye yUpw oOTIC 45 oouitec Ue Slapopoug
OuUVOUACUOUC OO0V apopd TA HEPT TOUG.

Eva XapaktnploTiko mapddelyua Zouitag Mnapdk divouue To KATW.
Mapadelyua

AyyAikn Zouita, ap. 2, yia Toédmalo, Tou J. S. Bach (1685-1750).

AVAAUTIKG OXOALD YIQ TOUC XOPOUC ToU TNV ATIOTEAOUV BAETIE “XOPEUTIKES LOPPER”.
1. Prelude (Eicaywyn)
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2. Allemande: 10G¢ xopog
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‘Eva 3lapopeTikd YAAAIKO Bourrée napodpolo pe tpio. Zuxva ovopdletat Musette (MiouZET).

7. Gigue: 40¢ X0poQ

r_\—-‘\
_ . - - i
=3 L) = u II- 2 = <
Do L e
FE ox o, T T T el
. ). A - Lo °
bad
A'_z" ® ;_'r';"i'- e ® 2o ;\:
- . T s U . i
._)J_ e _—
@ et [ ~
N . e e *
9=t eae ttlaer 20005

3.2.2. Jouita MnalAf£rou

To pmaAéto eival €(dog BeGuUATOG OTO OTOI0 Ol XOPEUTES XPNOLUOTIOIOUV TO XOpPO Kal TNV
MAVTOMipa, HE Ouvodeid WOUCIKNG, Yia va Tapouslaoouv Wi 1oTopia N va ekppaoouv
OuVaLCONUATIKES KATAOTACEIQ. TO UMMAAETO QvamTUXBNKE Kupiwg OTIC QUAEG TNG MaAAIGS kal TG
ITaAiag katd To 160 kat 170 at. Kat Kupiwg oTnv auAr| Tou Acudoikou Tou 1A', OTIoU apXIUOUCIKOG
ntav o Lully. OL xopoi TG eMoxXNG auTnG XopeuovTav and Toug idloug Toug AUAIKOUG Katl fTav
KABOPLOPEVOL OTIWG Ol YKABAT, UIVOUETO, CLaKOV K.Q.

Katd 10 TEAoC Tou 18ou al., To UMAAETO eixe anaAAayei og neyaAio Badbud ano Ti¢ HEYAAOTIPETIEIQ
QUALKEG ETIIPPOEG KAl ATIAITOUCE Ao TOUG XOPEUTEG elOIKEG BEEIOTNTEG, Av Kal 1 Kivnon
rneploploTav Kupiwe ota nodia. :

To POMAVTIKO Kivnua elonyaye OTO UMAAETO TNV TACT XAPAKINELOTIKAG eAappdInTag oty
kivnon kat and 1Ta pyeca tou 190U at. dpxloav va rnapouctadovtal UMOAETA e PEAALOTIKG Kal
EMikalpo Xxapakthpa. Tnv nepiodo auth YRaptnKe eEAIPETIKA ETUTUXNHEVN LOUGCIKA UTTAAETOU amd
YAAAOUG OUVOETEG. H pouaikn TNG ZidéA Tou Adam (184 1) £xel MapaUeivel KAQOLKY OTO €i00¢ TNG
kal g KorieAwa tou Delibes (1870) onuadelet pia oAGKAN PN ENOXT.

To UMAAETO WS avamooTIAoTO KOUPATL TNG OMepag £PTACE OTO ATICYELD NG ONUOTIKOTNTAG TOU
OTO TIPWTO MIoG Tou 190U al. Meplkég armod TIg omepeg Twv Rossini, Donizetti, Verdi kat Wagner
OUUTEPIAQUBAVOUV Kal UMAAETO. H YAAALIKN emppon ota Beatpa TG PWOLKAG AUTOKPATOPIKAG
AUANRG dnuloupynaoe eriong napddocon PnaAétou otnv Ay. MNeTpoUTioAn Kat ot Moéoyxa. ' authyv
TIPOOTEDBNKAV Kal Ol €BVIKES apaddoelc. Ot dUo auTEG TIOAEIC eixav aTd KAPO BACIAKEG OXOAEQ
MIOAETOU, OTIOU 1 TEXVIKA ATav Qyoyn. Ypxav Ouwg oAU Altya £pya a§lOAOYNG UOUGCIKNG TIOU
HIopoUoav va XopeuToUv WG TNV ENGAVION TWV aploToupynuaTtwy Tou Tchaikovsky H Aiuvn twv
Kukvwy (1876), H Kouwuévn KaAAovr (1889) kat O KapuoBpauotng (1892).

2Tov 206 al., &kauav TNV EUPAVIOT] TOUG HETAPPUBMIOEIC Kal EMAVAOTATIKEG TACEIS OTNV
aAvanTuén Tou UMAAETOU, Ol OTIolEG CUVOEQVTAL KATA NEYAAO UEPOG e dUO MPOCWIIKOTNTEG: Tnv
auepikavida lowépa Ntavkav (1878-1927), mou eumveUoTnKE Ao TNV KAACLK EAANVIKY
apxaldTNTa KAl TI§ PUOIKEG KIVAOEIG TWV TIOUALWV, TWV KUPATWY KTA., Qroppintovtag £T01
TIOAAOUG CUUBATIKOUG XOPOYPAPIKOUG TUTIOUG KAl TO PWOO LUTIPECAPIO Kal TIApaywyo Omepag
Sergei Diaghilev (1872-1929), o omoiog avTiAauBavouevog 6Tl ol SikEG Tou UeTappubuioelq de Ba
Yivovtav OeKTEC OTO QUTOKPATOPIKG Béatpo, eykabidpuce 1o 1909 oTO Mapiot 10 Pwoikd
MriaAgTo.

51




O Diaghilev XpnOILOTIOMOE CUXVA LOUCIKN TOU BV EiXE YPAPTEL EIOIKA YIQ PMAAETO w¢ Bdon via
EMITUXNMEVA UMAAETA, OMWG Yia Tapadetypa Or JUAQISES (1809) Tou Chopin. MapdAAnAq, eixe
avBioel N cUVBEOT MPWTOTUTIWY EPYWV YIA UTTAAETO.

MOUGIKN MMAAETOU £ypagav eMiong onuavTikol ouveeteg Tou 200U at., érwg o Prokofiev ta epya
SivtepéAa Kal Pwuaiog kat louAiéta, o Ravel 1o Adpvng kat XAon, o Stravinsky To lMouAi e
dwTIag, MNetpouoka, lepoteAeoTia e Avoiéng K.Q.

2Tc HMA, 1O UMAAETO PE TN MOEOY Kal TOU CUYXPOVOU XOPOoU emekTaBnke duvauika. Oi
Apeptkavoi guvéBeocav avairoya épyg nou QEPOUV Tnv enidpacn ¢ MOUCIKNG Tdal kat NG
AQTIVOQUEPIKAVIKNG WOUGCIKNG. To OUYXOOVO PIMAAETO EICERAAE OTA MIOUCIKAA TOU MTIPOVTYOUEL,
onw¢g 10 Oklahoma, Kiss me Kate K.4. O eEeAi&elq 0TO XWPO TOU PMOAETOU OKOAOUBOUV EKEIVEG
TOU XWPOU NG MOUCLKNG. H aAeaTopLKr] TAoN OTN POUCLKY €XEL TO TIAPAAANAO TNG OTO UTAAETO,
OTIOU aTIOPPIPONKE KABE TUTIKA OpYAVWOT]. XPNOLWOTIOLEITAL CUXVA NAEKTPOVIKA UOUCIKN KABWG
Kal 1 MPOBoAN dlagavelwV Kal TaVIWV.

Mapadeivyparta

1. Zovita MraAéTou, O KapuoBpaloTng Tou P. 1. Tchaikovsky (1840- 1893)
Ekriourty 14n

H oouita O KapuoBpauotng mpogpxeTal and TO OUWVUUO UMAAETO TIOU OUvéBeoe O
Tchaikovsky, katd rmapayyeAia, To 1891-1892. OEpel XapaKTINPLIOTIKOUG TITAOUG Kal oTnpideTtal
oe €va avtaoTikd difynua tou Hoffmann, rou nmpooapuooce o Dumas. Eva Uikpd KopIiTol, n
Clara, ovelpeuetal 0TI Mpe dwEOo €vav KapuoBpauoTn, O OToI0G LETANOPPWONKE OE MPiyKINa
Kal pali mePIMAaVIOUVTAl OTIC XMPES TWV TAPAHUBIOV.

Minature Overture: Allegfp giusto (ypriyopa).
AvaAappn MOUGIKN, NxOL o\a‘staccato ME AAAQYEG OTNV €vTAoT.
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EpBatipio: Zwnpd
KAapiva, Kopva, TOOUMETA, pizzicato.

O¢ua A §§€} ?%?15 554*.”'

Oépa B t o " ooesstsp. -
epa % ,,,,, H;?rﬂr%‘,_:r _

52



0O yop6g TG Nepaidag Twv FAUK®@V: Andante non troppo (kanwg apyd).
ToeAéoTq, TIAVO, YKAOKEVATINA.

ﬁf 'hPPP 4 P#hfﬁf
Oéua A %*Z%Lr #? ?i_‘éij

Pwoikog Xopog Trepak: Molto Vivace (MOAU yopya).
AuvaTtd onueia £upaocng, EVTovn XOPEUTLKT Kivnon Yia Adiko xop0. TeAelVEL e crescendo kal
accelerando.

: A e e s .
Oéua A ; . F iﬁ?* .

M ?%ﬁé =] : ! o
ApaBikog Xopog: Allegretto (Oxt oAU Cwnpad). -

Mia avTiBeon ue Tov rponyouuevo xopo. BIOAa kal BIOAOVTCEAO e COpVTivo. XApaKTNPLOTIKO
PUBUIKO OCTIVATO OTO VTEQPL.

I THUI T

KivéQikog Xopog: Allegro moderato (LETpla Cwnpd).
Mrniacouv og staccato, pAAOUTO-TIIKOAO O0TN PEAWSIA KAl puBuUIKG OOTIVATO.

, aen® PPl
O¢ua A ,%ﬁz_igoﬁ ’ - .

O Xopo6g Twv dAdoutwv: Moderato assai (MOAU HETPLA).
BloAeg, BloAOVTOEAQ, KOVTpAUNAoa og pizzicato. Tpia pAdouTta yia To BEua A. Z6A0 AyYAIKOU
KOPVOU KAl TPOUTIETAG. AKOAOUBOUV Ta pAGOUTA.

|
|
3 -
Al

Ocua A

To BaAg Twv AouAoudiwv: Tempo di valse.
Elwcaywyn pe dpra. To Bepa A evaAlaooeTal and ta Kopva oTo KAApivo Kal UoTepa ota BLoALd.
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2. Capriol Suite Tou P. Warlock (1894-1930). .
Exriourm 13n

O ouvBetng Warlock mrpe €€L xopoug and eva MaAld BiBAI0 d1dACKAAIAG X0poU, TOUG OTIoious
dlaokeUace yia opxnotpa eyxopdwv. To BIBAIo eixe ypagpTel ard To YAAAO lepea Thoinot
Arbeau 1o 160 alwva. 210 BIBAI0 autd oL pubuoi kal Ta Brinata Twv AdKoV Xopwv Tou 160u
awwva cugnrouvtal anod To cuyypadpea Arbeau kat To diknyodpo Capriol, yL auTto kal n couita
Tou Warlock ovouaZetal Capriol Suite.

Basse-dance

To Beua ekTeAeiTaAl EVAAAQE amd TA TPWTA Kal OeUTepA BLOALA. 2TO WETPO 12 O CUVBETNG
xpnoluorolel dlagwvn appovia, evw ta BoAld naiCouv NT1o digon, Ta BLOAOVTOEAQ Tailouv
NTO Quolko. ETtiong, e Tn xpnomn CUYKOTING, O CUVBETNG Sivel Hla HoVTEPVA YEUOT OTO pUBUO.
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Pavane

To Taumoupivo divel 10 Backd pubud Kau w BlLOAGL ekTEAOUV TNV KUpa peAwdla, mou
arnoTeAe(Tal anod enavaAauBavoueves: PPACEI] TWV OKT® METPWV. STNV enavaAnyn, Ta
BLOAOVTOEAQ TTAICOUV TNV KUPLa HeAwDSIA, Ev®d Ta BLOALA Kal oL BIOAEC ekTEAOUV éva descant kal
TA KOVTPAUTIACA TIA{PVOUV .TO PUBLG TOU TAUTIOUPIVOU.

%}336 e er o BT e e ]
mp .
(10 Prorad) B
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(1u PLodid. eMoverUUPUVETUL U TU 20 PLOTLE)

Tordion _

H dlaokeun Twv Xopwv ard To CUVBETN eival pubUIKN Kal VIEAIKATN. & KAvEva OTUEio N
évtaon Oev avefaivel mavw arnd 1o mf. H naptitoUpd @epel TNy évoelgn “very lightly” kat, map’
OAO Tou To Bépa naifetal staccato, © CUVBETNC INTA va ekTeAe(Tal pe TIOAU SLAKPLTIKO TPOTIO.
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To &eUTEPO UEPOG TOU KoUUATIOU TIaideTal pizzicato kal givat pia mapaAiayn TOU MPWToU, OHWES
oe anAoTionpévn pop®n. H uer) Tou €pyou yiveTtal Mo apalf, apou TTOAAEG AONUAVTEG VOTEQ
PeUyouv. H UOUTIKY) KOPUPWVETAL ... Kal KETA XAUNAGVEL Yia dUO PUBLIKA LETPA OE pppPp.
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Bransles

H pouatkrn Tou Xopou auTou amoTteAeital and tpia pepn. To Uépog A eival Ypauuévo atn 2Z0A
ehdooova Kal ektTeAeital oAU Lwnpd. To puépog B eival otn oA peifova pe evallayéq stac-
cato kal legato ota £yxopda. TN CUVEXELQ, ETIIOTPEPEL TO TIPWTO HEPOCS OTN ZOA eAdooova Kal
N HeEAWS{a mpoxwpel pe oTAdaKn AUENON NG €vTaong kal G TaxutnTag. TEAOG, UE
MEYQAUTEPN AKOPA TAXUTNTA ATIOKOPUPWVETAL O€ EVTAON, TEAEIWVOVTAG o€ éva fortisissimo fff.

Presto
BB ssa, et e ]
& o I®a . _ e ; y o &
P (luprora) (2 rorin)

To peogaio pEPOG eival on ZoA Yeidova, omou avTinapaBAaAAeTal To staccato ota £€yxopda pe To
legato. ToTe, 1O MPWTO BEpPA ETUOTPEPEL OTN ZOA EAACCOVA, EVW 1 HOUCLKA SUVAUMVEL Kal
eTTAXUvVETAL OTASIAKA. ApYOTEPQ, YIVETAL AKOUA TILO YPNYOPN KAl TEAEIWVEL TIOAU VOELKTIKA
ue fff.

Pieds-en-Lair (Ta Méd1a otov Aépa)
H poucoik KUuAd npepa pe 1o BERA va ekTeAsitar anmdé ta mpwtda BloAld. To eaua
erravaiaupBaveTal e AAAQYEG 0NV ApUovia KAl TEAEIWVEL O apyO TEUTIO.

Andatino tranquillo
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Mattachins

X0opOg TwvV OTIABLWY TIOU X0opeuldTav amnod OMAICUEVOUG XOPEUTEG. TA BloAld €xouv TO BACIKO
BELQ, evw Ta BLOAOVTOEAA MAICOUV TO (DLO PUBUIKO OXNKa  ard Tov PWTOo Xopod Pavane, AAAG
O€ Lo gwnpo TEUTO.
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Map” GAO TOU TO POUCIKG Bepa eival TIOAU TIAALO, O CUVBETNG XPNOLLonoince apuovieg Tou
200U alwva. Ta EKPNKTIKA KTUTTHHATA TIPOG TO TEAOG UMOSNAMVOUY TA KTUTIHLATA TwV CTablwv
TWV TIAALWV XOPEUTWV.




4. EMBATHPIA

To eppatnplo (March, Marche, Marsch, Marcia) eival éva [LoucLké €pyo yia Badioud, Ypaupevo oe
HETPQ TWV 2/4 1) 4/4 Y| oe oUvBeTa PETPA 6/8 1) 6/4, ou ekTeAOUVTAL UE BUO KIVIOEIC OTO UETPO.
210 epfatnplo, o xpovog (tempo), N taxumNTa dnAadn eKTEAEONG, KPATIETAL AUCTNEA XWPIG
AAAQYEG Kat ToviCeTAl Ye Egpaon TO duVATO UEPOC TOU UETPOU.

Ta epBatpla dakpivovtal Ce CTPATIWTIKA, £0PTACTIKA, YAUNnAla, TEVBIUA Kal BpltapBeuTika.
AvaAoya pe TO eld0C Toug, eKTEAOUVTAL OE YOPYO 1) apyd TEUTO.

H uopoen tou euBcﬁnpiou gival ouvnBwe Tpluepnc ABA. H glcaywyr) Kat n coda eival mpoalpeTika.
Ta epBathpla GAROTE ival QUTOTEAN Kal AAAOTE AMOTEAOUV HEPOG EVOC LEYAAUTEPOU £PYOU.

4.1. Irpanwrikd Epparipa.

MapadeivyuaTa

1. Ep8arnpio PavTéToki Tou J. Strauss | (1804-1849).

Exrroury 10n
To 1848, 0 auaTplakdg oTpatapxnG Pavtétokl kEpdige WA OnUAvTiKn vikn otnv ITaAia, pe
arnoTéAEOUa va eEA0PAALCTEL OPLOTIKA N QUOTPLAKA Kuplapxia ot Boépela Itaiia. O J. Strauss |
gypage TOTE TO eUPathplo auTo TPOS TIUA TOU.

Mopon: Eicaywyn Ep8arnpio (A) . Tpio (B) . Epéarnpio (A)
Ewcaywyn A (aBa) - B (YYYy) A (aBa)
. . I S -~ s
o6 Sl Ikl
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2. Ep6atnpio H MEpupa tou Motapol K6dair R Zuvraypatdpxng Mnéyku tou K. J. Alford
(1881-1945).
Ekrrourm 10n
To gupatplo auto ypdgtnke To 1914 katd Tn didpkeia tou A Maykdopiou MoAgpou. H peAwdia
ToU EanAwBnke TOCO, TIOU €YIVE O QVETIONLOC UUVoC ToU ayYAlkoU otpatou. H peAwdia autn
XPNOLWOTIOMNBNKE EMIONG KAl OTO MEPIPNUO KIVNUAToYpaPIlko €pyo H Mépupa Ttou Motauou KBat
and To CUVBETN NG MOUCIKNG Tou €pyou M. Arnold (1921).

Baoké Béua %&Z, ‘_ZF: ?i Y s r*r e - Bv=
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3. davepapeg Avwvuiuou, 170¢ ai.
Exrourty 10n

4. EyéaTtnpio Twv Zmaptiatrwyv, and Tnv Taivia O1 300 Znap'na'req Tou M. XaTtgndaki (1925-1994).
Exrourt 10n

4.2. EopraoTikd Epfarnpra.

Mapddelypa

NMoumA ka1 Napara&n: EyBaripio 1, Tou E.Elgar (1857-1934).

O EAykap ouvéBeaoe 5 eupatnpla pe tov TitAo Pomp and Circumstance (Mourm kat MNapataén). To
MPWTO YPAPTNKe 1O 1901 Kal xpnolomnomenke atn atéwn Tou BaclAtd Edoudpdou Tou 7ou.

Mopen:  Elcaywyn Ep8aripio (A) Tpio (B) Ep8aTipio (A) Coda.
Ewcaywyn A (aaBaaBa...) B (vy) A (aaBa... vy) Coda

1. Eloaywyn: cuvTtoun kat fwnen.

2. Baowko 8€ua tou gupatnpiou pe Cwnpd XApaKTHpa Kal pusuo.
. (A FE T o - -
Ocua a %ﬁ‘ %;\ﬁi }3; "
yid

3. AvTiBeTn péoucda peAmwdia Tou Tpio. MpwTa, eKTEAEITAl HOAGKA ard TO TUAVO KAl TA PBLOALA.
EnavaiauBavetal, otn cuvexeld, duvatd and 1a XAAKLVA KAl KpouoTa.
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4. EmavaAnyn Tou gupatnpiou.
5. EmavaAnun tou Tpio Ue KpouoTd oe KABe XPpOVO TOU UETPOU.

6. ZuvapnacTiko, EvTovo TéAog, coda, BACIOUEVO OTO BEua a.

4.3. Tapnha EpBatnpra.
Mapddetypua
FapnAio EpBartipio, amd Tnv o6mepa Adevykpiv Tou R. Wagner (1813-1883).
Exriourm 10n

To yaumAio auto epBathplo avoiyel ™y 3n npda&n TG Onepasg oto vueiko dwpdtio g EAcac. Tpayoudiétal ano
avdpeg kat yuvaikee nou ouvodelouv To Zeuyapt padi pe to Bacthia.
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I'ouniio Epfatnioro

Richard Wagner
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4.4. NévOpa Epparipa.
MapadeiypuarTa

1. MévBipo EuBarnpio, amé Tn Tupgwvia, ap. 3, 2n kivhon, Tou L.v. Beethoven (1770-1827).
Exrourtn 10n

otwan B k= T 8T 4Tl )
v o @

. E-‘ 1

2. NMévOipyo EpBarnpio Tou Siegfriend, amé Tnv énepa To Aukdépwg Twv Oewv Tou R. Wagner
(1815-1883).
Exriourtn 26n




__4.5. Opappeunkd Epparnpia.

Mapadeiypata
1. OpiapBeuTiké EpBatnplo, anmé tnv 6mepa Aivra Tou G. Verdi (1813-1901).
Exkrourm 10n

To BpuapBeuTikd auto epfathiplo nailetal Ty @pa nou o Pavtapég, apyxnyog Tou alYunmmiakoU otpatou, yupilet
BplauBeuTikd NMAvw O XPUCO ApUa  HE TOUG AXMAAOToUG. ExTeAsitat and 8 pakpég CAATUYYEG AMOPIPNo”n Twv
apxalwv aryuntiakayv, mou oxedlagtkayv Uatepa anod unddelgn tou Verdi.

Mopeon: Eicaywyn Ep8artnipio (A) Tpio (B) Eup8aTipio (A) Coda
Elcaywyn A (a) B (BB) A (a) Coda
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2. Xopwd1aké Twv ZTPaTIwTWV amd Thv omepa ddouvoTt Tou C. F. Gounod (1818-1893).
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3. Tpayoudi Tou Taupopdayou, and Tnv énepa Kéappev Tou G. Bizet (1838-1875).

To eppatnpLlo autod elval dpla ya BapuTtovo.

21N deuTepn Npagn, oto navdoxeio Tou Lillas Pastia, n Kappev xopelet kat Tpayoudd Yuxaywywvtag TouG BapVeG.
Zapvikg, arn’ €W akoUovTal ENEUPNUIES YIQ ToV TAUPOUAaxo viknt EokaupiAdo. Ze Alyo, pnaiver oto navdoxeio kal
riivet padi Toug, TPayoudwvTag BpaUBEUTIKA Yia TOUG KivBUVOUG, TNV MOAIKapLd kal Toug BplaufBous Tou TAUPOUAXOU.

. ) —rr — L :
&ﬁi f_ilf*: ? T ALY —‘"‘_ILL ]tﬁﬁ';. +

4. Finale: WnAda oto MéTwno, ané Tnv 6nepa O BanTioTikég Tou O. |. ZakeAAapidn (1883-1930).
Exrourty 23n

Mardale
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5. PQNHTIKH MOYXIKH

5. 1. OpnokeuTikn Mouoikn

5.1.1. Aevroupyia: Missa (trakikd) - Messe (yeppavika)

O 6p0g TIPOEPXETAL ATto TN Pppdon “Messe est ecclessia” mou EAeye o lEpEAg oTn AUTIKA EKKANnOia
oTo TEAOG NG Aeltoupyilag evvowvtag Tnv andAUCN TOU EKKANOLAoUATOG. H AelToupyia €XEl
QOKNOEL MEYAAN €emppor] oTnv €EEAEN NG MOUCIKNG KAl UMEAOTIONOELG TNG EXOUV Yivel anod
TTOAAOUG CUVBETEG.

H AEITOUPYIQ, WG HOUCIKO £PYO, ATOTEAETAL and TMEVTE WEPT, TIOU CUVNABWG eKTEAOUVTAL ATIO
ooAloT, Xxopwdia kat opxnoTea. Ta uEpn autd sivat:

[. Kyrie (Kupte).
II. . Gloria (TkAGpla, AcEQoTIKO).
[ll. Credo (KpévTo, MoTelw).

V. Sanctus (ZavkToug, Aylog) ue Tto Benedictus (Mrevevtiktoug, EUAOYNUEVOG), TIOU KAVOVIKA
artioTeEAEL LEPOC TOU, AAAG cuxVA dlaxwpilovTal.

V. Agnus Dei (Aykvoug NTEL, Auvog Tou Oeou).

To 140 awwva, n Aettoupyia napoucidletal and tov Guillaume de Machaut (MCkiyou vie Maco) wg
£va eviaio €pYo, K aveEQpTNTN OAOKANPWUEVN MOP®T), TIOU OEV Eival AMAPA{TNTO va eKTEAEITAL
uoévo Heca omnv ekkAnoia. To 150 awwva, o Guillaume Dufay elofiyaye o1 Aegltoupyia
AMOOTIACUATA YENYOPLAVMV LEAWDIDV KAB®C Kal AALKA Tpayoudla wg cantus firmus. 210 TEAOG
Tou 160U awwva, 6tav To XOPWAIAKO AVTIOTIKTIKO UPOG OUVBEONG Xwpig ocuvodeia (a capella)
£pBaoe 0TO Andyeld Tou, MAPATNPNONKE AKUN TNC AELTOUPYIAG e TOUG CUVBETEG Palestrina, Byrd,
Victoria K.4. To 170 kat 180 awwva, n HOUCIKN eMeEepyacia TG AEIToupyiag dEXTNKe PEYAAEQ
AAAQYEC UQOUG, EVW Ol AEITOUPYIEG CUVBETWYV TOU TEAOUG Tou 180U aAlva KAl TWV apXwv Tou
19ou awwva (Haydn, Mozart, Schubert, Weber k.4.), av kal HOUCIKA EVTUTIWOLAKEG, SeV EXOUV TN
AQTPEUTLKY] TIOLOTNTA EKEIVWV -TOU TEAOUG Tou 160U KAl TwV apxXwv Tou 17ou aiwva. Kata tov 200
awwvda, Aettoupyieg eypagav ot Stravinsky, Vaughan Williams k.a.

EEalpeTikd mapadeiyuata Asttoupylwv Bewpouvtal n Aettoupyia tou larra MapkéAAou Tou
Palestrina, n Aeitoupyia oe 21 eAdooova tou J. S. Bach kaw n Aettoupyia og Pe peifova (yvwot
wg Missa Solemnis - MeyaAoriperi¢ Asttoupyia) Tou Beethoven.

MNapadeltypua

Missa Solemnis (McyaAompemnnig Aeitoupyia), ‘Epyo 123, oc Pe peifova Tou L. v. Beethoven
(1770-1827).

To épyo auTo eival MOAUMAOKO Kal BUOKOAO Og OTL APOoPA TA HOTIRA, TNV apuovia, TNV TOVIKOTNTA
Kal 10 OupBoAlopd. O MmetoBev, AOYw TNG KOPWONG KAl TwV TIOAAWV TIPoBANUdTWY TOU,
AMEKTNOE LA TILO TIVEUUATIKA Artoyn Tou KOGOoU, TIou avtavakAdral otn Missa Solemnis. Emiong,
EUnveuopgvog ano TG 10€eg NG NaAAKKAC Enavdotaong kat Twv glhoocdpwy Schiller, Goethe kat
Kant, £€dwoe Ula MOAU TIPOCWTILKY| UOUGIKN EPUNVEIQ TOU KEIUEVOU TNG AELITOUPYIAG.
Anoomnaopata
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AnoonaocpuaTta

l. Kyrie _

ANO TIC TIPWTEG PPACELG, O OYKOC TwV QWVWV Kal NG opXnotpag divouv Tnv eikova Tou
Mavtoduvauou evavTia OTN MOVAXIK QWVH TIOU TIAPAKOAED via €AE0G. YTAPXEL Eviova O
OUMBOAIOUOG NG Aviag Tpiddag: 2tnv apyr, akouetal To Kyrie Tpelg Qopég and m xopwdia
(Aaog) kar anavtatal AAAEG TPELQ POPEG ATIO TO COAIOT (LEPEQQ).

P T e A e S
. - oo, - -
n-c¢ (Ky - n- ¢ Ky - i - e (Ky n- e¢)- Ky - oo e -
MeTd, n JOUCLIKA KAVEL JETATPOTIA OTN OXETIKN EAGOCOVQ, YA Va evwoel ue 1o Christe Eleison.
AkoAouBwvTtag To TMAPAdElyUa TWV TPONYOUUEVWY dlvwy, o MmreTtdBev €ypage autd TO
eEAIPETIKO LEPOC YIA TOUC OOAIOT. H pWVNTIKY €KTAON ElvVAL TIEPLOPIOUEVT KAL Ol LEAWDIES KUAOUV
eAelBepa. '

-2

Chris- te Chris- te e- lei_ son. Chris te

To Kyrie emnavépxetal, yla va kAeioel v ayida g TPWEPOUS UOPPNC, OThv oroia eival
YPAUPEVO TO PEPOG AUTO.

V. Agnus Dei

To Agnus Dei gival oe duo LEPN, EexkivwvTag Le éva Grave Adagio, YeUdTo okoTtewva Xpowpata. Ot

OOAICT KUPLAPXOUV e TN Oelpd, EEKIVVTAG and Tov UNACOo, eVw, apyoTepq, N xopwdia divel ua

TILO T)PEUN ATHOOPYALPA OTIG AEEELC ‘peccata mundi, miserere” (TIC QuUAPTIEG TOU KOOLIOU, EAENCOV).
— :

/ — — - — —
- < = T ==
Ag nus, Ag - nus De'- i qui  tol - lis pec -

%@:I J._i} - *}Alr ? *th Fhe z__3 r3:~

a - la, pec - ca - ta pec ca ta mun di

AUTO odnyel art’ euBeiag oTo yepdto yahnvn Dona Nobis Pacem (Awoe O’ eudq eiprvn), otny
apxn Tou onoiou eival YPAUMEVO “Tpoceuxn) Yia EOWTEPIKT) KAl EEWTEPIKT] YaANvn”.

Iﬁ%?’ jﬂz;ﬂa&iﬁﬁi %uijwﬁ

no bis pa

5.1.2. Requigm (PexPiep)

Eival vekpwotun akoAouBia (Aatwvikd Missa pro defunctis) ndpéuom LE TNV TUTIKY) AELTOUPYIA TNG
AuTtikig EkkAnoiag, and v omola 6uwg napaieimovtal 1o Gloria kal 1o Credo. To PEKBlep
nepAauBavel cuvnBwe ta Yepn:
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|.  Requiem aetarnam (Avanauon awwvia).

[I. Dies Irae (Huépa Opyng).

[ll. Domine Jesu Christe (Kuple Inoou XploTe).

IV. Sanctus (Avylog) pe to Benedictus (EuAoynuévog), Tou Kavovik@ arnoTeAEl HEPOG TOU, AAAG
ouxva dlayxwpidovTal.

V. Agnus Dei (Auvog Tou Oeou).

VI. Lux aeterna (Atwvio dwg).

Vll.Libera me (AUTpWOE pE).

EEalpeTikG apadeiyuata pekPBlepn aroteAouv auTd Twv Palestrina, Victoria, Mozart, Berlioz, Verdi,

Dvorak kat Faure. To Iepuaviko PExBieu Tou Brahms Xpnotuotolel yia mpmtn popda KelHevo mou

dev eival YPAUUEVO 0T AATIVIKI YAWOOA aAAG OTn yepuavikY, evw 1o War Requiem tou Britten
XPNOLLOTIOLEL TO AATIVIKO KEIUEVO AAAQ Kal TIOUATa CTNV ayYALKY YAQOOQ.

Mapadelyua

Dies Irae amé 1o Pék6Biey, K.626, Tou W. A. Mozart (1756 - 1791).
Exriourn 4n

To PekBlel autd eival éva nNUTEAEG €OYO TOU CUVBETTN, TIou TO &ypawe oTa 1791, Alyo mpwv
nebavel. Eival ypauuevo yla Tt€0oeplG COAIOT (CoTpavo, AATO, TeEVOPO, WMACO), TeTPAPpWVN
Xopwdia, opXNoTpa Kal EKKANCLACTIKO 6pyavo.

210 Dies Irae mieplypdgovtal ' éva Lovadikd Tpomno o ¢oRog tng Asutépag Mapouciag kal 1
Aoyodoaia KaBe avBpwTiou. Me TIG YPNYOPEG OPUNTIKEG VOTEG Kal TOUG TOVIOHOUG avoiyetal 1
auAaia evog TpoUaKTIKOU Beduatog. 2ta Adyla Quantus tremor est futurus (Tt Toouo¢ Ba urnapéet)
Ol EKTEAEOTECG TIPOKAAOUV TO BE0G.
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AKkoAouBei To Tuba mirum (H caAniyya okoprd 1o 8auuacto ¢ rxo). To cOAO TPOUTOVL eL0AYEL
N pWVH TOU UNAoou Pe BaupaoTo TPOTO.

Tooumdvi Mraoog
~ o _ 2 e _ 4 » 2 0 .
) 55 ¢ € _ - ?E— .
Tu - ba i - rwn - spar- gens
‘ I
9 b -— ] = o
E! o-. - _- o E __te T4 £

O Tevopog ouvexiCel mavw oTo Keipevo Mors stubepit et natura (O 6avatog Kai n Quon UEVOUV
avaudot, otav n avBpwnotnTa orneuvdel va anavinoel v KANon mne¢ Kploswca).

To TeAkd xopwdlakd Rex tremendae majestatis (BaoiAiag uneptatou ueyaAeiou) CwvTaveuel TO
VONUA TWV OTIXWV LE TIAPECTIYUEVOUG PUBLIOUG Kal CUYKOTITOUEVEG OUYXOPSIEG OTNV OPXNOTEA.

[ 4 . .
Grer’~ 1Toyr zpyph Bl
Rex! Rext Rex! Rex uwe-men daema - je - sta- tis

AutO odnyel oTaBepd oOTnv TEAIKN TOPAKAnon Salva me, fons pietatis (Zwoe ue, rnyn
eAenuoouvngl).

5.1.3. Oratorio (Opardpio)

O 6pog npoépxetal and tn AEEN oratorium, (ITAAIKY] AEEN YLA TOV TOTO TIPOCEUXNC. MpoKelTal Yia
éva SpaATIKO €pY0 HeYAAwV SlACTACEWV YIO TPAYOUBIOTEG, Xopwdia Kal opxHoTed Tou
BaoifeTal oe Keipevo BpNoKeUTIKOU 11 0oBapol XapakTrpa. NapoucldleTal o pla eKkKAnoia i pia
aiBouoca CUVAUALQV XWpPIG OKNVIKA KooToUuula Kat dpdon, onwe yivetal otnv ongpa. H mAoK
egeAlooetal ouvnBwg pe TN Bondela evog apnyntn, HE PeTOTATIBO, APLEG KAl PWVNTIKA GUVOAQ,
OTIWC VTOUETO, TPIO KAl Xopwdlaka.

To opatdplo eppaviotnke otn Poun to 1556 and tov tepéa diAmmo Népt (1515-1595). Autdg, yia
va TIPOCEAKUOEL TOUG VEOUG OTNV EKKANCIQ, dnuloupynoe dpduarta Baclopeva oe BpnoKeUTIKA
BéuaTa, pEoa ota onoia £€BaAe AAIKA Houolka oTolxeia. [NpwTtog CUVBETNG opaTopiou Bewpeital
o Emilio di Cavalieri (1550-1602) pe 1o €¢pyo Tou [llapdoraon e Wuxne kat Tou Zwuatog. 21a
MPWTA AUTA 0PATOPLA XPNCLUOTIOMBNKAY KOCTOUWLA KAl UTINPXE KAl OKNVIKA dpdon. Apyotepaq, o
Giacomo Carissimi (1605-1674) amékAelce and 1A 0paATdPLA TOU TN OKNVIKY dpdon Kat
XPNOLHOTIOINCE OTn BE0T TNG TOV APNYNTI TOU TIEPLYPAPEL TNV UNGBEON TOU £PYOU.

To opatodplo eptace oto anoyeld Tou 1O 180 awwva ot lepuavia pe 10 Cpatopio Twv
XpiotouyEvvwy Kal ta 1aén katd Matbaiov kal kata lwavvn Tou J. S. Bach kat v AyyAia e
Ta BPBAKA opatédpla Tou Handel onwg: Meooiag, ZaouA, ZoAouwy, lopanA otnv Aiyunto, loudag
MakkaBaiog K.4. Ta d8n eival kat autd opatopla, Twv OMoiwv OUWS Ta Keipeva Baoiovtal
AMOKAELOTIKA KAl YOVO OTnv Teplypady) twv Mabwv Tou XploTou. APnyntng eivat o idlog o
EuayyeAloTng Kal mpoowra Tou €PYOU eival auTtd Tou avagépovtal oto EuayyéAlo. AAAa
onuavTika opatopa Eypayav ot Haydn (Anutouvpyia, Enoxec), Beethoven (O Xpiotoc oro ‘Opoc
Twv EAaiwv), o Mendelssohn (Ayio¢ MNauAog, HAlag) K.Q.

2TOV EAANVIKO XWpPOo, €va OTUavTIKO opatoplo eival 10 Aaikd Opatopto, (OIS TO ovoualel o
OUVOETNG TOU, AOYW TOU W BpNOKEUTIKOU TepLleXOMEVOU ToU) A&iov EoTi Tou Mikn Oeodwpdkn oe
rno{inon Oducoea EAUTN. MpdkelTtal yla €va cuvduacoud TwV EAANVIKOV NMAPAdOCIaKWY OpYAVWV
ME TN AALKN, ONUOTIKA Kal BudavTivr] Louoikn nmapadoon g EAAGSAC.
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MapadeivyuarTa

1. PetoirartiBo There were Shepherds (Ynnpxav 68ookoi) ané 10 opatopio O Meooiag tou G. F.
Handel (1685-1759).

To TPWTO WEPOG TOU PETOLTATIBO eival secco (CEKKO-Eep0d). (BAgre Orepa). To HEPOG NG
ooTPAVO CUVOOEUETAL HE CUYXOPDIEC-aPTIIOHOUG artd TO TGEUTIAAO.

4 5 N sﬁ . »
ﬁ%” Sa PR arsier 33 "B E Y

There were shep- herds o - hiding in the field nevling  waltch  o- ver therilockby  nich

>

e -©-

o
T

ApyoTepa, TO PETOITATIBO YiveTal accompagnato (AKKOUMAVIATO=0UvVOodeUOUEVOD). TO EPOG TNG
UOTIPAVO oUVOodeUETAL TWPA aTd Ta £yxopda. Ta BloAtd naifouv apriopara urnodnAwvovtag Iy
Kivnon Twv eTeEpwY, KABwe epgavidovtal ol dyyeAol.
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2 Xopwdiaké Hallelujah (AAAnAouia) and 1o opatopio O Meooiag T6u G. F. Handel (1685-1759).
inokeltal yia éva amnod 1a 1o dNUOPIAT XoPwdIakd, YPAUUEVO YA TETPAPWVN UIKTY Xopwdia.
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Baupdaolo eivat To anoomacua And he shall reign for ever and ever, YPQUUEVO Og QVTICTIKTLKT UPT].

»
~ . N o —
Q._gﬁ 1[‘;“5 i » * 2 2 a. La
A Z .
and  he shall reign for ¢ - ver and eV - er
Keipevo Merdppaon
Hallelujah!

AMnNAoUa!
Yuvoupe tov Kiplo To Bed, Tov IMavrokpdrtopa mou kufepvd.
H BaoctAeia Tou KOOHOU QUTOU KATEOTN

for the Lord God Ommipotent reigneth.
The Kingdom of this world is become the

Kingdom of our Lord and His Christ; Baotela Tou Kupiou kat Tou YioU Tou ooy
and He shall reign for ever and ever. Kt Autdg Ba kuBepva albvia.
Hallelujah! King of Kings, and Lord of Lords. AN\nAoUia! Bao\éa twv Bachéwv kat Kuple twv Kuplwv

Hallelujah! AMnNAoULal

3. Xopwdlakd For unto us a child is born (Fa yag yevvn@nke éva maidi), and 10 opaTodPIO
O Meooaiag Tou G. F. Handel (1685-1759).
Exrourny 26n
O Handel kTi¢el To Xopwdlakd auTo TIAVW OE TPELG JOUCIKES 10€eC. OL dUO TIpWTECS elval YPAUMEVES
0€ TIOAUPWVIKN UPT| KAl N TPITN € OUOPWVIKT. ‘
H mpaotn 1B£a ep@avifetal o QOUYKATO: Ol COTPAVO TAPOUCIalouv TPMOTA TO BEua Kal
AKOAOUBOUV OL TEVOPOL Kal ol AATO.

{COTEVE)

R e R

gt b
Fm e child is oo nno o us a son s gi-ven, un- W ous a son s
) 4 ﬁk?_ = —=NN s - ﬁ#?’ =z == =
y = = . e Pat it - SRR R eyt
*fé — = T e ﬂ’ o TR LE
21-ven f'[i\«'k'\g\"\ Fur - 10 us achildisborn AT
- LR R O
:_}ﬁ"__-'“ - R Y J’VW o ""* ’ > 7'-7"'- R -
¥ T, Ha__ - : Vz’—ﬁyff{ }

Toyoun-teous achidasborn, un-1e us a sonis o given

H deutepn 18€a eival ypaupévn ot deomdlouca KAl XAPaKTNPIGeTal ard TMAPECTIYUEVOUQ
puBLoUG. MapoucLAZeTal TIPMTA ATIO TOUC TEVOPOUG, HETA And TIG OOTIPAVO KAl HETA amd TG AATO
padi pe Toug Unmaooug.
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P and  the Lo- vern-inent shall b up-on his shou!
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wd he g vorn-ment shal' be op-sn his shoul . der.
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H tplmn 10€a, G& OLOPWVIKY UPT, TIAPOUCLIAZETAL UE DUVATEG OUYXO0PDIES.
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5.1.4. Cantata (Kavrdra)

O 6po¢ MpogpXeTal amod To ITaAlkd prua cantare, mou onuaivel Tpayoudw. MpokelTal yia ouvbeon
HE BPNOKEUTIKO Kal OTavioTEPA KOOUIKO XAPAKTAPA, YPAUUEVN Yia OOAIOT, xopwdia kat
opxNoTpa. Baoietal oTo TMPOTUTIO TOU 0PATOPIOU KAl TWV HEPWV TOU (xOPLdIaKa, OPXNOTPLKA,
AplEG KAl PeTOLTATIBO), XWPIG OHWG TIC ATIAITNCELS Ot OIAPKELA Kat OPXNOTPIKO BApog Tou
opatopiou. H kavTdta emiong dev €XEL apnynTh, EVW Ol COAIOT, avTtiBeTa art’ O,TL cuppaivel oTo
0paTOPLO, dev MApPOUCIAlouV KATIOIO CUYKEKPLUEVO nbéowr{o TOU Kelevou.

Kavtateg eypagav ot H. Schutz, D. Buxtehude, A. Scarlatti, Kopucpaio OUHwG delyuaTa anoTeAouv
ol 300 TePIMou eKKANCLAOTIKEG KAl KOOUIKES KAVIATEG Tou £ypaye o J. S. Bach. Kata 1o 190 Kal
200 alwva, ouxva ovoudaleTtal Kavtata onoladnmoTe oUvBeON Yia GWVEG KAl OpXNOTPA.

Mapadeiyuarta

1. Jesu, Joy of Men’s Desiring (Inoou, Xapa tTwv AvBpwnwy) ané Tnv Kavrdra ap. 147 Tou J. S.
Bach (1685-1750).

Exriourin 4n
Q)
H 5US bet 1 Freu ¢
ét T Tomee e Jewd , X

N oS IS Long frast Sam

2. O Fortuna (2 Mempwuévo) and Tnv Kavtara Carmina Burana tou C. Orff (1895-1982).
Ekriourm 4n

3. Fortuna Plango Vulnera (H Tuxn Mpo&evei MAny£g) ané tnv kavrata Carmina Burana Tou
C. Orff (1895-1982). ‘
Exriourtn) 26n
(BAgne MOYZIKH I, geA. 134-135)



5.2. Koopiknn Mouokn

5.2.1. Lied (AnvT): Tpayoudt

Me tov 6po Lied (rAnB. Lieder) evvoouue KUPIwG TO POUAVTIKO YEPUAVIKO Tpayoudt Tou 19ou
alwva 1ou ouvodeudTav anod mavo. Kupla XapakInploTika Tou Lied eival Ta €Eng:

MeAwdia
Ot peAwdieq Twv Lieder eival and MoAU anAég WG apkeTd MoAUTAokeG. Ot peAwdieq akoAoOUBOUY TO VONUATIKO
GAAG KAL TO PUBUIKO TIEPLEXOUEVO £VOG TIONUATOG. '

Zuvodeia Tou mavou
To Lied cuvodeuetal 0XedoV nMavta anod To mavo Kat 1 cuvodeia autr] GUUPBAAAEL OTO KAAAITEXVIKO AMOTEAECHA.
2NV TIPAYUATIKOTNTA, O THavioTag YIveTal TIOAAEG POPEG €vag JIAKPITIKOG CUVEPYATNG TOU TPAyoudioT) napda
£vag anAog apavig cuvodog. To mavo €xel To JIKO Tou pOAO, Mou eival eEiCoU ONUAVTIKOG. ‘

H Moinon
To neplEXOUEVO TWV TIOINUATWY eival KUpIiwG popavTiké. Idwaitepn onuacia divetal 0tn cuvBeon Twv AEEewv kal
TWV VONUATWY Kal Mwg auTd dévovtal pali oe éva noinua.

Aidbeon
To Lied €xel pia auecdTNTa. O TPAYOUDICTAG KAl O TIAVIOTAG HOPAlovTal JIa SUVAICBNUATIKA POPTIoN e KABE
akpoatr EeXwploTa napd e OAGKANPO aKpoaTtnELo, yiati Adyla Kal LOUCLKN akoUYOoVTal HE QUECOTNTA. AAAWOCTE,
Ta Lieder akouyovtal KaAUTepa Héoa oe éva dwUATIO TIapa CE evav EMPBANTIKO XWPO CUVAUALWV.

Mopon
Ta Lieder akoAouBoUV TIG MO KATW LOPPEG:
a. 2TPOPIKT) HopP1) (Ol OTPOPEG enavaiapfavovral pe v idta peAwdia).
B. Toomonomuévn CTPOPIKA HOPPT (O KAMOIA CTPOPT] UMAPXEL ONUAVTIKA aAAayn m.x. and ueilova oe
eAGooOOvVa).

Y. 2€ Tpepn) Hopepn ABA.
O. EAelBepn popeny (Through-composed) 6rnou 1o Toinua PEAOTIOETAl XWPIG HOUCLKEG emavaAnyelg, Kabe
OTPOYPN KAt VEA OUCIKA.

KukAog Tpayoudiwv
KUkAog tpayoudiwv-Lieder eivat pa oewpd and tpayoudla cuvdedepéva Bepatika n vonuatika. Evag KUKAOG
uropel va neplhappBavel ula moikiAia ané TIG Mo mavw popPeg. O Beethoven Atav o MpwTtog NMou £ypae KUKAO
Tpayoudlwv (21 MakowneAyannuevn). AAOL CUVBETEG TIOU £ypadav KUKAOUG Tpayoudlwyv eival o Schubert,
Schumann, Brahms, Wagner kat Mahler.

Evag and toug tio onuavTikoug cuvBeteqg Lieder eival o Schubert. Katad ™ cuvTtoun (wn Tou,
gypape mayw aro 600 Tpayoudla. Ayyifouv pa MoAia atoBnuatwy kat dabéoewv
aroteAoupeva arnod TOAU arAr) LopPn ¢ Ta Mo dpapaTikGa. Mepika and Ta onuavtikoTepa
Tpayoudia Tou eival: H @Aauoupia, H MNeotpoga, MNowa eivar n 2uABla, O BaciAlag Twv ZwTiKwy,
H Mapyapita oro Podavi, O Gavaroc e Kopne K.4. AANoL cuvBETeg nou £ypagav Lieder gival
ot Schumarin, Mendelssohn, Brahms, Wolf, Mahler k.a.

MapadeiypaTta

1. H NMéoTpoga Tou F. Schubert (1797-1828).

H Méotpoga eivat éva anAd tpayoudt o€ TPOMOTIOMUEVN OTPOPIKT LOPEP).
H Bacikhn peAwdia akouyetal OTIC MPWTEG dUO OTPOYPES, EVW EIOAYOVTAL VEQ OTOIXEIQ OTN
MeAWSIa oTnV TPITN OTPOPN, OOU CUVTEAEITAL KAL N anokopU®pwaon.
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2. Erlkonig (O BaociAiag Twv ZwTikwV) Tou F. Schubert

O Erlkonig Bewpeital mBavotata 1o ro yvwoto Tpayoudt Tou Schubert. Baciletal og noinua tou
Johann Wolfgang von Goethe (pouavTikOg Kal VEOKAQOIKOG TIOMTNG, CUYYPAPEQS, EMIOTAUOVAG,
PLAOCOPOG, EUNMVEUCTNS TNG YEVIAG Twv ocuvBetwy Lieder). To BEua tou Tmowrjuartog Erlkonig
KatarudveTal e 1o 8Avato Kal To uneppUolko. MNap’ OAO Mou LOPPOAOYIKA TO Tolnua arnoTeAsital
anod 8 mapdAAnAec oTpoPEG, 0 Schubert éypale SIAPOPETIKT MOUCIKY yid TNV KaBeuid. O Tpomog
aUTOG oUvBeong avrkel oTnv eAetBepn popepn (Through-composed). H d1GBeon Tou TOUATOG
aAAaZel TOOO OPAUATIKA amd OTPOMY] O OTPO®N), TIOU KATA KATIOLO TPOMO amnaltel autov Tov

TPOTO CUVBEDNC.
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To noinua pag Aéel ya évav natépa nou TPEXEL e TO AAOYO Tou PECA OTr VUXTA KpATWVTAG OTNY AYKAAId TO AppwoTo
nad{ Tou, To omoio vouilel nwg BAénel kal akolel To Bacthila Twv EwTikwv Erlkonig va tov kaAei. O Erlkonig apxika
TIPOCKAAE( TO MAdi va ToV AKOAOUBNOEL e KAAOTIIACUATA KAl 0T CUVEXELA TO anelAel kai Tou erutiBetat. O natépag, ot
andyvwan, npoonabel va kadnouxdacel To radi Tou, aAAd, HEXPL va GTACOUV OTO OTITL, To tadi ebaivel. -

H 8togywyr'] 0To TAvo Onuloupyel Ml eviovn atpooalpa. To O8e&i xEpl KTuma WEe
enavaaaupavoueveg voteg e TpINXa, UMOdNAQVOVTAG TOV KAATIQOUO TOU QAOYOU, eV OTO
aploTepd XEPL AKOUYETAL Eva ayXwTikd UoTiRo.

Schnell

O Schubert éypage dlAPOPETIKY LMOUTIKA YlQ TOV KaBéva and Toug TECOEPLG XAPAKTAPESG TOU
MomuaTog, Onwe gaivetal ota napadeiypara mo Katw.

1. 0 apnynmg
o - -

& 4 -3 O ) £ _ e I S

LWer  rei - tet 50 spal durch Nacht und Wind?

2. O natépag os aywvia

@ £ - ; - M : :gi L . JTL - };‘;:.'S\f:oi‘— T

2\eln o Saln was  birgst  du so  lung  duin G - sicl?

3. To nawdi aneAruougvo

éﬁ; Y, - m . e @ -
[y o ‘

- .- -
Stenst, AR 1 <o den i - ko g nicht?
% B Z - ‘ = $ :'ﬁ;&. -, S =
A e
den’ r len ko - mg mi’ Kron und Schweit?

4. O Erlkonig aneIAnTIkog

é%j - . - v, -
e . e

A lic bes Kind howm. a0 mit it
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AUO OTOLXElQ ouVdEOUV TO TpayoUudl o€ la eviaia HOUOoIKn cuvBeon:

a. OL OPaMATIKEG MOUCLIKEG eNAVAARWELG (TO HOTIBO OTO PMACO KAl O KAATIAOKOG TOU aAdYou,
OTPOPEG 1 Kal 8) kal emiong n aneAropévn pwvn Tou nawdloy, Tou avepaivel uPnAdtepa kal
uPnAdTEPQ (OTPOPEG 4, 6, KaL 7).

B. OL emavaAaupavopeveg vOTeG OTO TIAVO OUVEXICOUV XWPIG OTARATNUA HEXPL TO TEAOG, OTaV TO
TPEEUO TEAELDVEL H HOUCIKA UTTIOBNAMWVEL TIG OTTAEG TOU AAGYOU, TIOU akouyovTat otyd (p) otnv
apxn Kaw apyotepa, otav o Erlkonig ¢ntd to nadi, moAU evtovoTepa (f).

2TiX0l TOU TTOIRMATOg

Wer reiter so spat, durch Nacht und Wind?
Es ist der Vater mit seinem Kind;

Er hat den Knaben wohl in dem Arm,

Er fasst ihn sicher, er halt ihn warm.

Mein sohn, was birgst du so bang dein Gesicht?
Siehst, Vater, du den Erlkoning night?

Den Erlenkoning mit Kron' und Schweif?

Mein Sohn, est ist ein Nebelstreif.

Du liebes Kind, komm, geh mir mir!
Gar schone Spiele spiel’ ich mit dir;
Manch bunte Blumen sind an dem Strand;
Meine Mutter hat manch’ gulden Gewand.

Who rides so late through the night and wind?
It is the father with hiw child.

He holds the youngster tight in his arm,
Grasps him securely, keeps him warm.

Son, what makes you afraid to look?

Don't you see, father, the Elfking there?
The King of the elves with his crown and train?
Son, it’s only a streak of mist.

Darling child, come away with me!

| will play the finest of games with you;
Many gay flowers grow by the shore:
My mother haw many golden robes.
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5. 2. 2. Opera (Onepa, eA\. MeAdSpapa)

O 6pog opera gival 0 MANBUVTIKOG TNG AATIVIKNG AEENG opus Tou onuaivel £pyo. H orepa eival
HEAODPaUa OTIOU Wl (OTOPia MAPOUCIAdeTal HecA amd TN HOUCIKN KAl TN OKNVIKN dpaon.
suvdualel Ta PECA TNG PWVNTIKAG KAl £VOPYAVNG MOUCLKAG - OOAIOT, (PWVNTIKA OUVOAQ,
X0pwdieq, OPXNOTPA - UE TO AOYO KAl TO BEATPO, TO XOPO KAl TNV MAVTOUiNA, TN OKNvoypagia Kal
TA KOOTOUMLA.

Mo avaAuTikd, Ta Baclkd oTolxela TG OTepag eival To pETOITATIBO, N Apla, TA PWVNTIKA CUVOAQ,
Ta XopwdIAKA Kal opxXnNoTpIKa HEPN.

1. PeToiTari6o

Ol arapaitnteg yia tTn dpacon Kal TNV MACKN TOU £pYoU e&nyNOELg MapouolalovTal YEVIKA [E eva
eld0¢ WOUCIKNG amayyeAiag mou ovoudletal, peToiTati6o. O puUBUOG TNG PWVNTIKAG QUTNG
ouvBeONG aKOACUBEel ekeivov ToOU TIPCPOPIKOU AGYOU. XWwPIG va €XEL AULYR WOUCLKY YPauun, To
PETOLTATIBO XapakTnpifetal cuxva amd Tn Yopyn OMIAIQ Kal Tnv ernavainyn mg dag votag
KaBwg emiong kat and taxutarto dlaAoyo, rou augavel Ty evtaon. Me Tnv napodo Tou XpOvou,
kaBlepwvovTal dUOo TUMOL PETOLTATIRO, TO secco (CExkKO-ENpo) Tou XapakInpeidetal arod v apain-
OTEYVH CUYXOPJDIAKN CUVOodE(Q, CUVABWS arod To TOEUMAAO, Kal eEeAicoeTal ye peydin eAeubepia
KAl To accompagnalo (akkournavidto=ouvodoeULEVD), TO OTIOI0 urooTtnpideTal and dlagpopa
opyava Kal CUVETIWGS eEeAlcoeTal TMEPLOCOTEPO OPAAQ.

2. Apia

To petolTATIBO OTIC AUPLIKEG OKNVEG TMapaxwpel ™ Beon tou oTnv dpla (aria, 0 «Qgpag» oTa
(TAAIKQ), N oroia arneAeuBepwvel Pe TN PMEAWdDIA OAN Tn OuvaAICONUATIKY (POPTION TIOU EXEL
OUOCWPEUBEL KATA TNV avartuén g dpaong. H dpla eival éva Tpayoudl e ouvodeia opydavwy
ouvnBweg Badia cuykivnTikG. Eival autd mou To akpoAaThPIO TIEPLUEVEL, QUTO TIOU ETIEUPNUEL Kal
QUTO TIOU OTO TEAOG Buudtal. Ma apla propel va eviunwolalel akoua Kal artioKoUPEVn arno 1o
UTTOAOLTIO £pYO. TUTIKEG HOPPES aplag eival 1 aria da capo (Gpla via KATo) oe TPLUEPT] HOPOPT
ABA, Tou kaBiEpwoe o Alessantro Scarlatti (1660-1725), kal n dpia koAoparoupa pe eEalpeTika
OekloTEXVIKA MEPACUATA TNG PWVNAC.

3. dwvnTIKaG ouvoia

Mia orepa propel va TEPLEXEL OKNVEG HE PwVNTIKA OUVOAQ, OTWwg VTIOUETO, TPIO, KOUAQPTETO,
KOUILVTETO KTA.- OTIOU TA TPOCWTA EKPPAoUV Ta HETAEU TOUG cuvalodnuara.

4. Xopwdiaka yepn

H xopwdia xpnowdoroEeital e SUUMPagn Pe Toug COAIOT 1 Aettoupyel aveEaptnTta. AAAOTE
OXoAlalel Kal avtikatormTpidel Ta dpwueva, 6w cupBaivel otnv apxaia eAANVIKN Tpaywdia, Kal
AAAOTE eUNAEKETAL OTN dPAON.

5. OpxnoTpIKa pEPN

Tnv onepatikh dpdon urnooTnpEIifel N opxNOTPA TIoU dNUIOUPYEl TNV AvAAoyn O KABE OKNvh
dldBeon. H onepa apxifel ocuvABwg (e eva OpXNOTPLKO KOPUATL, Tnv ouBeptoupa
(ouverture - el0aywyn), TO OMOIC UTOPEel va el0ayel peAwdieg and TIC APLEC TIOU TIPCKELTAL VA
aKouaTouv. KABe TpaEn Tng OmepAg £XEL KAVOVIKA TOV OpXNOTPLIKO TNG MPOAOYOo, TIoU ovoualZeTtal
TPEAOUdIO0, eV eival erniong TBavo va rmapeuBarAovtal IvTEpAoUdIa LETAEU TwWV OKNVOV.

0O ouvBetng Tng OMEepag cuvepyaletal Pe T0 AWWUMPETIOTA, O OTI0I0G YPAPEL TO BEATPIKO-TIOINTIKO
KEILEVO TOU EPYOU. TO KeleVo auTto ovoualetat Aurpeto (libretto=uikpo BiBALo).




EEZEMEN TNG 6TEPAG

H ouvdeon Tou Abyou, TNG HOUCLKAG Kal Tou XOopoU NTav ard Ta KUpla XAPAKINPLOTIKA NG
apxaiag eAANVIKAG Tpaywdiag, Mou ocuvexioTnke Kal MOAU apyotepa, To Meoaiwva, yéca oto
AElTOoUPYIKO dpdua kal ota Muotnpia. H énepa, nou Bacifetal kat autr ota dla oTolxeiq,
MAPOUCIACTNKE TIPOG TO TEAOG TOU 160U Kal OTIC APXEG TOU 170U AlVA WG ATIOTEAECUA NG
YEVIKOTEPNG TpooTiaBelag avaBiwong Tou eAANVIKOU MVEUNATOG, TIOU TIAPOUCLIAOTNKE EKElvn TNV
nepiodo oe OAEQ TIQ HOPPES TEXVNG-LWYPAPIKT, YAUTTTIKY], OPXITEKTOVIKA KTA. H Tp@ytn Orepa
avéRnke ot PAwpevtia To 1597. Mpodkeltal yia T Aagvn oe Aunpeto Tou Ottavio Rinuccini kat
Houolkr Giacopo Peri, TIou dUCTUX®WG eAdXIOTA anoondopaTtd g dlacwlovrtal. H mphtn émepa
nou owleTal eival n Eupudikn (1600) oe pouoikn Giacopo Peri kat Giulio Caccini kKat ALUIPETO Tou
Rinuccini. H kaBiEpwaon Kal MANPECTEPN HOopPOTIoINON TNG OTEPAG £Ylve 0Tn BeveTia ue ta €pya
Tou Monteverdi Oppéag (1607) kal 21éyn tng MNonnaiag (1642), ota onoia Bpiokovtat 6Aa ta
oTolxela Tou anoteAoUv Jla 6Tiepa, dNAAdN PeTOLTATIBO, APLES, XOPWILAKA, SLAPOPOL PWVYNTIKOL
ouvduaocuol oe dwdia (VTOUETO), TPIo, KTA.

KaB' 6An tnv eE€ALEN TG, N onepa napoucialetal pe dIAPopous TUTOUG Kal TACELG.

1. Zo8apn 6nepa (Opera seria - 6mepa oépia): O KUPLOG TUMOG OMepag Tou 170U awwva kat 18ou
awva, Baclopévog o€ ITAAIKO ALUMPEETO. AvTAel TA BEPATA TNG AMO TIG TIEPUTETELEG BACIAEWY Kal
NEOWYV TNG APXALOEAANVIKNG MUBOAOYIOG kal aroTeAe(Tal Ao TPEIG MPAEELG HE Ul Oelpd arnod
PETOLTATIBO Kal Apleg, TIOU TpoopidovTal £10IKA, YIA va eTIOEiEouv TN de&loTEXVIA TWV COAICT.
AmeuBuUveTal Og MIa Kolvwvia Tiou Tnv eEoucldlouv Ol TIPOTIUACELG KAl Ol avaykeg Tng
aploTokpatiag. XapakInploTikd mapddelyua n énepa lovAiog Kaioap (1724) tou Handel.

2. Kopikn é6mepa (Opera buffa - émepa umouga): TUnog Ornepag mou avantuxenke otnv ITaAia
kaTd TO 180 aAlwva WG ANAVINOoN TNG AvepXOUeEVNS Ueocaiag TAENG @TO APLOTOKPATIKO €id0¢ NG
opera seria. Alapépel Ano 1n cofapr] Omepa ce ApkeTd BaAclkd oTolxXeia. Tpayoudlétal oe AdIKN
DIAAEKTO, TIPAY A TIOU TNV KAVEL TIPOCLTT GTO UEYAAO Kowvo. AlampaypateveTal wvTavd “entyela”
B8¢uata, avBpwriva raen Kal cuvalobnuata, avti va katarmaveTal e anouakpeg UNoBEoelg Bewy
Kal LUBIKWYV Npwwv. MNapouctdlel evdlapepovta oUVOAQ 0TO TEAOG KABE TIPAENG e TN CUMUETOXN
OAWV TWV TIPOOWTIWV ToU €pYOoU, avti va umeprpoBAaAel TI¢ ocbAo dApleg. lNMepiéxel apBoveg
KWUIKEG KATAOTACELG, Cwnpr TAOKN, aoTeloug dlaAdYyoug. AeoTiOCoOUV Ol KAOTPATL, EUVOUXOL
TPAYOUDIOTER, TIOU N EKTACN TNC PWVNG TOUG KIVE(TAL OTNV TIEPLOXN TNG AATO 1] TNG COTPAVO.
XapakTnploTika napadeiypara eivat ol orepeg auot Tou @iykapo (1786) tou Mozart kalt Koupéag
™me 2eBiAAng (1816) Tou Rossini.

3. MeyaAn oémepa (Grand opera - ykpavTt émepa): TUumog Omnepag rnou avantuxenke oto lMapiot
MeTd TO 1820. EoTidlel TN BepatoAoyia g o coBapd IOTOPLIKA BEUATA KAl QVTATIOKPIVETAL OTNV
TIPOTIUNON TWV ACTWV YA HEYOAEIWDN KAl pavTtaxTtepd Beauata. EYMAOUTIONEVN Le TEPAOTIER
Xopwdieg, OKNVEG TANBOUC, KAAOOOUAEUEVA XOPEUTIKA €TELCODIA, TIAOUCLIA SIOKOOUNUEVA
OKNVIKA Kal KOoToUULA, N LEYAAN Omepa eival Béapa 6G0 Kal LOUGLKY] EKINAWOT. XApaKTnpLloTIKA
™G emiong ol QEIOUVNUOVEUTEG HEAWDIEC KAl 1 TIEPITEXVN EVOPXNOTPWOT. XAPAKTNPLOTIKO
napadelyua n onepa Aivra (1871) tou Verdi.

4. Onepa kopik (Opera comique): TUMOG YAAAIKAG OMERAG MOU 3eV EXEL OUWG KA OXEON WE 1Y
KwuLkY omepa (opera buffa) Tng ITaAiag. O 6pog kouik xapaktnpilel Tnv orepa Omou ta dIAAOYIKA
HEPN dev Tpayoudlouvtal, AAAG amodidovral pe 1n Hopen Beatplkou dlaAdyou (mpolag) kat
eEVOAAAOoOVTAL E TPAYOUBIOTA HEPN (Apleg, Xopwdlakd KTA.). AuTh eival kal n dlagopd g anod
v orepa priouga, oty orola Ta dlaAoyikd pépn arnodidovral PE HOUCIKN anayyeAia
(peToltatiBo). Mapadeiyuata OMePAq KoUK Seixvouv OTL UMOPEl va £XEL TO SPAUATIKO 1) TPAYIKO
otoixelo, onwg ot onepeg ddouvot (1859) tou Gounod kat Kapuev (1875) Tou Bizet.
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5. Tpayoud6dpapa (Singspiel-ZivykomA): TUTIOG OMEQAG HE YEPUAVIKO Keipevo. Mpokeltal yia
gva eAappU 1] KWHUIKO £pYyo UE OUIAOUUEVOUG SIAAOYOUG, TIOU QTOTEAEL TOV TIPOOPOMO NG
YEPUAVIKNG POUAVTIKNG OMePag. YMEPPUOIKA OVTA Kal HUCTNPWOELG OUVAUELG TNG (pUONG
ouvuQaivovTal HE TIG MOIPEG NPWWV Kal NPwidwv OTNV KATACKEUN &VOG £pYOU TOU EXEL va
erudeifel anAég Kal QUECEG HEAWDIEG OL OTIOIEG CUVOSEUOVTAL ATIO EKPPACTIKA NXOXPWHATA Kal
apugovieg. XapaktnploTika napadeiypara ot onepeg Mayikog AuAog (1791) tou Mozart kat
EAeuBepog Skorreutn¢ (1821) Tou Weber.

6. Mouoik6é Apdua: Tumog onepag nou kaBiEpwaoe o MNepuavog Richard Wagner (1813-1883). O
Baykvep KATAPYNOE TO PETOLTATIBO, TA VIOUETA, TA XOPWALAKA KAl TA UMAAETA KAL TA PETETPEYE
O€ OUVEXN KAl AdLAKOTIO CUNPWVIKO LOTO, OTIOU N 0pXNoTpd eival oXedOV AAAO €va TIPOCWIIO Eri
OKNVNAG. Xpnoluornoince cUvToua TEPLEKTIKA BepaTa, Ta leit-motives (AQIT-UoTIR), Ta eEayyeATKA
1 0ONYNTIKA WOoTiRa - 0 Baykvep Ta ovouale Bacika BEUATA - Ta oroia enaveppaviovial oe OAn
N SLAPKELA TOU £PYOU KAL UTIOKELVTAL O€ KATEPYAOIA TTAPAAAQYNG KAl AvATTTUENG Onwg Ta BEpata
Kal Ta MoTiRa Hiag cuppwviag. YodnAwvouv éva mpdéowro, éva cuvaioctnua, ua 1béaq, éva
avTikeievo i éva tomio. Epya Tou: Intauevos OAAavdog (1843), Tavxowlep (1845), Noevykpiy
(1850), Tpioravog kat IC0Adn (1865), Ot Apxitpayoudioteg e NupeuBépyng (1868), To
AaxTuAidt Twv NiurieAouvykev (1869-76) {teTpaloyia aroteAoupevn and ta épya O Xpuoog tou
Prnvou (1869), Ot BaAkupieg (1856), Znykppivt (1876) kal To Aukopwe Twv Gcwv (1878)},
lMapoipar (1882).

7. EBviKIOTIKA omrepa. TUMOG OTepaq Tou eueavicTnke 1o 190 alwva kal apxeg Tou 20¢) amva
HECQ OTa TTAQIOLA TWV EBVIKMY HOUCIKOV OXOAGV. XapakTneiletal and eBVIKE HOUGIKA CTOL(ER
KaBwg Kal anod Bepatoloyia mappévn ard TV eBviKY oTopia 1 Cwr. XAPAKINPIOTIKA
napadeiyHaTa ol pWOLKEG oTepeg Mia Zwn yia tov Todpo (1836) Tou Glinka, Mriop:ig 'kov :ouvop
(1868-9) Tou Mussorgsky, Mpiyxirtag Tykop (NULTEAR Q) Tou Borodin kat /otopia tou Toapou FaAtav
(1902) Tou Rimsky-Korsakov. O Smetana otn Bonuia pe v lTouAnuévn Mvnotn (1863-6)
KABLEPWOE TNV TOEXIKN OTIEPATLKY] TIAPAdOOT, TIOU EPTACE OTO AMOYELO TNG OTO TPWTO TETAPTO
ToUu 200U alwva Pe TIG DUVAHIKEG, PEAALOTIKEG KAl TIPWTOTUTIEG OTEPES evoupa (1894-1908
Exdpouég tou kupiou Mrpoutoex (1908-17), Katia KauravoBa (1919-1921), Movnon Mikpn
AAerou (1921-3), YnéBeon MakporiouAog (1923-5) k.4. Tou Janacek.

8. PeahioTikn 6mepa: O OPOG POEPXETAL ATIO TNV ITAAIKY) AEEN verismo (Beplopdg), ou onjuaivel
PEAALONOG, TIPAYUATOKPATIA KAl UTTIOONAWVEL TOV TUTIO TNG ITAAIKAG OTIEPAC TIOU avanTuxenke ota
TEAN TOU 190U Kal apxég Tou 200U awwva pe Bepata amod tnv Kabnueptvr] {wr). 2& TIOAAEQ
MEPUTTWOELG, AQUTA TIPOEPXOVTAL A0 TA PEAALICTIKA HUBLOTOPAUATA TNG YAAALKAC AOYOTEXVIAC TOU
TEAOUG Tou 190U alwva, onwg T.X. Tou ZoAd. Kuplol eknpdowriol NG TAong autng eival o Puccini
ME TIG OTEPEG Tou Mrogu (1896), Tooka (1900), Mavrau MrareppAar (1904) kal Toupavto, 0
Leoncavallo e tnv 6repd Tou lMaAidroor kat o Mascagni e Tnv onepd Tou KaBaAepia PouoTtikava
(1890). Mpodkeltal yia €pya 1ou cuvoualouv To AUPLOWO E TNV UCTEPOPONAVTIKA apuovia.

9. Zuyyxpovn 6rmepa: ANd APUOVIKNG Aroyng axkoAouBouv KAatd KUpLo AOYO TO QATOVIKOG-
eEMPeOIOVIOTIKG 1BIWNA, eV EVOWUATWVOUV KAl OPLOUEVA OdWIEKAPBOYYIKA eupnuata. Agv
ATOKOTTOVTAL OWG EVIEAWSG AT TNV TOVIKA TIAPAd00T), APoU TIAPEVOETOUV KOUPATIA ot ueilova
Kat eEAdooova TPOTIo. XAPAKTNPLOTIKA Tapadeiyparta anoteAouy ol orepeg Botoex (1917-22) kat
AouAou (nuiteAng, 1935) Tou Alban Berg, Ayarm yia ta Tpia MNoptoxkdAia (1921) kal M1oAeuog Kat
Eponvn (1943) tou Prokofiev kat Owdirtoug Tupavvog (1926-7) tou Stravinsky.




Mapadeivyuata

1. Apia La Donna e Mobile (P1ep6 oTov Aveuo) anod Tnv 6mepa PiykoAéro Tou G. Verdi
(1813-1901).

Tnv dpla autn, ya T1evopo, v Tpayoudd o EKAUTOG Aoukag otn oknvr g Tapepvag (Mpdén IIl) Tou PirykoA£To kal
glval mpoeavag N MO YVWOTN anod OAEG TIG ONEPATIKEG Apteq. MpdKelTal yia pa HeAwdia TIoU pEVEL EUKOAQ TN HvAUN.

La Donna é Mobile

Giuseppe Verdi
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2. Ntouéto Mapivag kai Mamaykévo Bei Mannern, welche Liebe (FAukia Qwvir Tng Mavag duong)
a6 Tnv 6nepa Mayikog AuAog Tou W. A. Mozart (1756-1791).

O Mayikog AuAoG Bewpeital and TIG TIO ONUAVTIKEG Omepeg Tou Mozart Kal, £XovTtag navta pia
OTaBepT) dNUOTIKOTNTA, TTAIleTAL OTA PEYAAUTEPA BEATPA TOU KOGUOU. H OTERQ, MOU YPAPTNKE TO
1791, amoteAei Tov 10AVIKO TUTIO OTIEPAG OTNV €MOXT TOU AlApwTIONoU. AvTikaBpenTilel TIg
NBIKEC KAl TIVEUNATIKEG AVNOUXIEG TOU CUVBETT, OTIOU TO AVBPWIIVO TIETIPWUEVO ATIOTEAED a
guvexn avapaon mpog 10 Ppwg. O Mozart Bprike £dw TNV gukalpia va HETATPEWPEL O HOUGIKN TN
HOTAIOTNTA TNG KOWVWVIAG, TNV 100TNTA TWV AvBpQOTWY UMPooTd 0To B8AvVATOo, TNV EUYEVELD, TN
ouvePYAoia Kal v adeApomTa.

H undBeon tou €pyou eKTUAICOETAL O dUO MPAEEIG OTNV apxaia Alyurtro, Tnv €Moxn TG KUPLAPXiag Twv adpaTwv
okiwv. To vToueto avapeoa oty lMNapiva, Tnv KOpn g BaciAioocag tng NuxTtag, kat Tou MNarnaykévo eival mappevo anod
v TpWwTN TIPAEN. BplokduaoTte oToV TUPYO TOu pdyou, omou Bpioketal axpdAwtn n Mapiva. O Manaykévo
dlaBePalwvel OTL cuvTopa Ba owbel and KArolov Tou TNV ayanda (evvomvTag Tov ayuntio nipiykina Tauivo), evi Ki
auTy, Ue TN oelpd NG, TOU Agel OTL KL AUTOG, emtiong, Ba Bpel cuvToua TNV aAnBwr ayarmn.

Bei Mannern, welche Lust
Wolfgang Amadeus Mozart
Amédoay ote T ayvird:
Mugiu Kovraoetidov
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3. Xopwdiaké With Drooping Wings (Me Bapiég ®@tepouyeg) and tnv énepa Adw kai Aiveiag
Tou H. Purcell (1659-1695).

H onepa Adw kat Atveiag MpwTonapoudliotnke 10 1689 kal mpdKelTal yia TNV MPOTN «eYAANn ayyAwn énepa. To £pyo

Baoiletal 0’ éva enelcddio Tng Avelddag Tou BipylAiou, Tou emikoU MOIMUATOG MOU aPnyeital TIG MEPMETEEG TOU Npwa

Alveia Letd ™y ntwon g Tpoiag. O Awveiag Kat o AvdpEG TOU €XOUV VAUQYROoeL 0TS akTeg TG Kapxndovag. ‘Otav n

Adw, n kapxndovia BaciAlooq, Tov epwTeletal, ekelvog avTanokpivetal. Aev prnopei Opwg va Anopovnoel 0Tt oL fgoi
Tov €xouv dlatdEel va cuvexioel To TaEidL Tou uExpL va etaacel oy Itaiia, 6rou 8a 1dpucel T Poun.

To xopwdlakd Me Bapiec @TepoUYEC, |UE TO OTIOIO KAEIVEL N OTIEPQ, BacideTal O A TETPACTIXN
oTPOPN. H uPn eival MOAUPWVIKN OTOUG TPELG TIPWTOUG OTIXOUG KAl OHOPWVIKY) OTOV TEAEUTAIO.
To 1o KATW AmoOoTIacHa SeiXVeEL TO TMOAUPWVIKO UPOC KAl TOV eMAVAAAUPBAVOUEVO UEAWSIAKO
«OTEVAYUO» TNG KATIoUoAS SeuTEPAS 0T AEEN «soft».
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Keipevo Meragppaon

With drooping wings you Cupids come,

To Scatter Roses on her Tomb.
Soft and gentle as her heart,

Me Baplég pTepolyeg, ‘Epwta eau, €Aaq,
N’ anobéaoelg Péda oto Mvrjua tng.
ATTAAQ Kt eUYEVIKA oav TNV Kapdld Tng,

Keep here your watch and never part. Kpdtnoe 3¢k To BAEUUA 00U Kat MOTE un GUYELG.

4. Xopwdiakd Va, Pensiero sull’ ali Dorate ([léta XpuoéeTtepn ZTxéyn) and tnv énepa Naumouko
(NaBouxodovoowp) Tou G. Verdi (1813-1901).

H onepa Naurouko anoTeAeital and TEGOEPLS TIPAEELC Kal TIPWTOAVERACTNKE OTN ZKAAA TOU
MiAdvou to 1842. Otav o Verdi £ypage Tnv onepa autnyv, n Bopsla ItaAiia BplokoTav KATw arod
NV KATOXN TWV AUCTPLAOK®Y Kal O ITAAIKOG Aadg aywvigoTav yia Tnv eAeubepia tou. To yeuato
rtmptoﬁtoué EpYo avédelke cuVToua TO CUVBETN apxnyd Tng enavactaong kal OAo eBVIKACQ
evotTnTag.

H unoBeon tou épyou Baciletal omyv Maiaid ABAKN, OMOU Ava@EéPeTal N KATAANYWN ™S lepoucainu and Tto
NaBouxodovooopa, AuTokpdtopa Tng BaBuAmvag, Kai n aywvia kat n eAnida twy ERpaiwv yia tnv TUXN ToU TIOAEHOU

ue Toug Aooupiouq. To nMaolyvwoTto Xopwdlakod fléta Xpuodptepn ZxEWwn sival MApUévo anod v Tpit npdén. Eival
£vagq Bpnvog Twv okAGBwY ERpaiwy, Mou odnyouvTat Le eYKAPTEPNOT) MOVOU OTA HapTupla InTwvTag EAeog ano 1o Oco.
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Va pensiero sull'ali dorate
' Giuseppe Verdi
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5. OpxnoTpikd O KaArmaouog Twv BaAkupiwv and tnv oénepa O1 BaAkupieg Tou R. Wagner

(1813-1883).

To 1853, 0 Wagner dpxl0e va OUVBETEL évav KUKAO ard TEOOEPIQ OTEPEC PE TO dvoua To
AaktuAidt Twv NiurteAouvykev. T TIG OMEPEG ToU auTEG, © Wagner XpnoldoToinoe UAIKS armd
OKavaIvaBIkoUg KAl YEPHUAVIKOUG HUBoug. O KUKAOG To AaKTUAIS!I TAPOUCIACTNKE YA TIPpWTN opd
0Ta gyKaivia Tou BedTtpou Tou Mraipout, To omnolo eixe oxedldoel o idlog o Wagner. H deutepn

Onepa Tou KUkAou ovoualetal Ot BaAkupieg.

Ot Bahkupieg, otn okavdivaBikn HuBoloyia, nTav MoAeUoXapEeiq KOpeg Tou Batav, Tou Bacihid twv Bewv. KaAnalav
HECT ano Ta cUVVEPA NAavw oTd AAoYd Toug Kal aprnalayv Ta COUATA TwV NPWWY ToU EMEPTAV oTn Jaxn. Metd, peca

and BpovTég Kal Kepauvoug, Ta HETEPEPAV OTN BaAxaAa, oTo MAAATL Tou o i8log ixe oxXedIATEL

H oknvn deixvel TRV KopuPr evog andkpniuvou Bouvou. Mia Kataryida Eeonda Kai ot BaAkupieg Ye mavoniieg, 86pata

KL aomideg, aveBaivouv oTa AAoYa TOuG Kal KaAnagouv aypla uéca oty katalyida.
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1. To O KATW HOUCIKO UOTIBO AKOUYETAL CUVEYXELQ OTO EPYO ard TA KOPVA.
Koova
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2. To Beua A (KaAnaouéde twv BaAkupiwv) and ta Tpounévia.
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3. To B¢pa B (H moAglukn kpauyn Twv BaAkupiwv).

_ oy » . i . L - :
%@ L S A O T SR o
4. EnavaAnyn Tou BEuaTog A.

5. Katlouoeg KAipakeg oTta £yxopda kat EUAlva TveuoTd, KabBwg ol BaAkupieg opuouv yéca ota
ouvve@a. Tupmava kat dioKoL UTTOONA®VOUV TIC BPOVTEG KAl TIC ACTPATIES.

. EnavaiAnyn tou Bepatog A and oKtw képva.
. Emavainyn tou A. Topa mpooTiBeTal Kal ) KovIpaTouurna.

. YTievBUuIon NG TIOAEULKAG Kpauyng, Beua B.

© 0 N O

. Emidoyoc.

6. Apia Summertime and Tnv onepa Mopyku kar Mmrreg Tou G. Gershwin (1898-1937).
Exriour 4n
H oémepa lopyku kar Mrie¢ (1935), mou arnoTeAel €éva amd ta ornoudaldTepda deiypata g

ouyxpovng Omepag, avadueTal anod oTolXeia 1¢ad kKat AAAa appoaueplkavikd Adikd duwparta. H
OTepA BacifeTal g WA 1I0TOPIA £PpWTA EMWUEV HECA ard A CEIPA TPAYOUDLDV.

H apla Summertime, nMou akoUyeTAl 0NV ap¥n TNG OmMepag, eival icwe ard 1A 1o YVWoTda
Tpayoudla tou Gershwin, Eival éva vavouplopa riou tpayoudd 1 KAdpa, n yuvaika evog yapq,
KaBwe KpaTel TO uwpod ™MC.

Summertime

Moderato George Gershwin
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7. Apia Le Veaux d’ Or ané tnv énepa ddouvor Tou G. Gounod.
Exrour 4n '

8. Apia Questa o Quella ané Tnv o6mepa PiykoAéro Tou G. Verdi.
Exriourn 4n

9. Apia Stride la Vampa ané tnv émepa PiykoA£To Tou G. Verdi.
Exrourtny 4n

10. Apia Pres de Ramparts de Seville (Sequidille) ané Tnv émepa Kdpuev Tou G. Bizet.
Exriourny 7n

11. NTouéTto Brindisi ané Tnv émnepa Tpabidra Tou G. Verdi.
Exrour 7n

12. Xopwdiakoé Twv Kuvnywv and Tnv émnepa EAevBepog Zkomeutrig Tou C. M. von Weber.
Exriouriry 10n

13. Apla Signore, Ascolta ané Tnv émepa Toupavro Tou G. Puccini.
Exrour 21n

5. 2. 3. Operetta (Onepéra)

[TAAIKOC OPOC TIOU OTUAiVEL UIKPT 'Orrepa. Me v auoTtnpr &vvold TOU OPOU UTIOdNAWVEL EQYO UE
eloaywyn, Tpayoudla kal xopoug. QoT600 0 OpOG £YIVE CUVMVULOG UE TNV “eAa®pld onepd’,
oTepd e AvAAAPPO TIEPIEXOUEVO, KWUIKA OTOLXEId, EUKOAEG PEAWDIEC KAl QUOIKA To TAVTA
EUTUXLOMEVO TEAOG.

XApakTnploTikad mnapadeiypata anoteAoluv ol onepeteg Oppeac ortov Adn, H Qpaia EAEvn,
lNapidiavikn Zwn kal MNapauubia tou Xopuav Tou Jacques Offenbach (1819-1880), Nuxtepida kal
Bapovog Atoiyyavog tou Johann Strauss Il (1825-1899), H EuBuun Xnpa tou Franz Lehar (1870-
1948) k.4.

AnUIoUPYOG TNG EAANVIKNAG OTIEPETAG Bewpeital 0 Oe0PpacTog 2akeAAapidng (1883-1950). O
2akeAAapidne omoudaoce POUCIKN TNV ABnva Kal PeTenelta otn leppavia kat ItaAia. To épyo
TOU, ETINPEACMEVO ATIO TN BLEVVELIKN OTIEPETA, CUVOUACEL TNV ETIKAROTNTA E TN OATIPA UECA OE
MIA [JOUOCLKY] POMAVTIKY, EUKOAN, EUXAPIOTN, TMATIUUUPLOUEVN ATIO YVNOLO AdIKO XpWHa. Avaueoa
OTIG MOAUAPIBUES OTIEPETES TIoU £ypaye Eexwpilouv Ta lMNaparmyuara, To Mik-Nik,H Agormowvic
20p0A0m, To Tolyyaviko Aiua Kal 0 TACIyvwoTog BanmioTikog. 3rouddldTepog UETA TO
2akeAAapidN Bewpeital o Nikog Xat¢namootoAou (1879-1941), mou yevvnRBNKe Kal TEBave oTnv
ABnva. Ard TIq omepéTeg Tou Eexwpilouv: H Movtépva Kauaptépa, Anaxndec twyv Anvav K.A.
Me Vv onepéta aoxoAnenkav akoun ot K. Mnavvidng, KA. TplavtapuAiou (ATTiK), |. Pitoidpdng,
" Xp. XaiporouAog K.4.




Mapadeiyuarta

1. Ntouéto Bi8ikag-KikAg Tov Kaipé ekeivo tov [laAié andé tnv omepéta O BantioTikog o€
OTiYoug Kal HoudikR O. I. ZakeAAapidn.
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2. Apia Im Feuerstrom ané tTnv onepéta H NuxTepida tou J. Strauss.
Ekrourn 7n

3. Apia WnAd oro Métwmro ané tnv onepéta O Banriotikég Tou O. |. ZakeAAapidn.
Exrourm 23n
(BAére EuBatnpia)

5. 2. 4 Musical (MwouQikal)

‘Opog 1ou uloBethBnke oTig HIMA, yia va dei€el &va BeaTplkd N KIVNUATOYPAPIKO UOUCLKO €PYO.
To poucotkoBeatplkd autd €ido¢ BacileTal € POUAVTIKEG TAOKEC, CUVAPTIACTIKEG PEAWDIEC,
XOpwdLaKA Kal xopoug. To UoUdikaA yevvhnonke oTo Mmpdvtyouél oTn dekaeTia Tou 1920. Méxpt
To 1949, TO WOUdIKAA NTav KATw anod Tnv emnppon e Eupwrnng (eite oe yeyovota eite o€
TIVEUUA) Kal Wlaitepa G Plevvelikng omepéTtag. OL eyxmpLol cuYYpageig mpogpxovtav anod pia
Yevid Tou eixe (NOEL TIG TMAYKOOULEG OUpPAEelg Kal n SOUAELA TOUG TAPE WA TILO WUXAYWYLKNA
MOPOPT) TIOU EIXE WC ETIUKEVTPO TIC XAPES MLAC TIEPACHEVNG ETIOXNG.

Méoa o’ Qutd To MAQICLO evOg capeéoTata eUnoplkol Bedtpou, Ba dnuoupynBei pia oelpd Epya
nou caynveuouv. A&idel v’ avapepBouv Ta epya Kiss me, Kate (PIAnoe e, KELT - 1948) tou Cole
Porter (KbouA Moptep), Guys and Dolls (Maykeg kat KeukAeg - 1950) tou Frank Loesser (®pavk
AEoep), kalt My Fair Lady (Qpaia pou Kupia - 1956) o pouaikn Frederick Loewe (Dpévtepik AERe).

H omnepa Porgy and Bess (1935) tou George Gershwin (TCopTtl képooulv) Pe Tn XpRon Ing
MOUOIKNG TC¢al avolgEe TO dPOUO Yla TIOAAA UOUdIKaA, oriwe 1o West Side Story (lotopia tng
AUTIKNG 2uvolkiag - 1957) Tou Leonard Bernstein (A€ovapt MnépvoTalv) kal to Fiddler on the Roof
(O BloAlomg otn 21€yn - 1964) oe pouaikn tou Jerry Block TZ€pt MmAok. Ta UIoUdIkaA auta
£delkav pa coBapn dpapaTtikr) MEOcEyylon, mou dev eixe ep@avioTel Eava oTIC EAAPPOTEPEQ
AUPLIKEC OKNVEG.

270 810 KAipa, n ouvepyacia Twv Richard Rodgers (Pitoapvt Pot1lepg) kal Oscar Hammerstein
lI{Ookap Xauepotaw Il) mapAyaye wa oelpd a&loAoywy Epywv: Oklahoma (OkAaxoua - 1943),
South Pacific (NOTI0G Elpnvikog - 1949), The King and | (O Baolhlag ki Eyw - 1951) kat The Sound
of Music (H MeAwdia g Eutuxiag - 1959).

>11¢ dekaetieg 1970-80 kat 1980-90, o Stephen Sondheim (STépev ZévTxall) 00NYNOE TO €idog
o€ véa enineda moldTnTag, e oelpd €pywv Ta oroia nepihauBavouy Ta e&Ng: A Little Night Music
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(Mia Mikpny NuxTepwvry Mouowkr| - 1973), Sunday in the Park with George (Kuplakn oto Mapko pe
Tov TCoptC - 1983) kat Into the Woods (Méoa ota Adaon, 1988). Mia véa eroxn avol&e e 1o
HIOUCIKOA Hair (Tpixeq - 1968) Tou MNKEIN Mak NTepuoT, Jesus Christ Superstar (Incoug XploTog
YriépAaurpo Actpo - 1970) Tou Andrew Lloyd Webber (Avtplou Adwvt Béurep), Saturday Night
Fever (TNupeTdg oto ZapBatoBpado - 1977) twv Bee Gees (M TZig) kat Grease (I'kpil - 1998) Twv
Jim Jacobs (T2 TZEkotig) kat Warren Casey (Toudpev Kaol). O BpeTtavog BEUmep KATEKINOE TO
naykoéoulo koo e ta UIoUlIkAA Tou Evita (ERita - 1976), Cats (Fateg - 1981), Phantom of the
Opera (To ®avtaoua Tng Onepag - 1986), Aspects of Love (Ogelg g Ayarmg - 1989) k.4., épya
OTa oroia ToO TPAYoUdL KAl 0 XOPOC cuvupaivovTal JE EVTUTIWOLIAKA OKNVIKA eupruaTta. Madi ue
TO MIOUCIKOA Les Misgrables (Ot ABALOL - 1987) Tou KAOVT-MICEA ZEVUMEQYK QUTEG OL dNULIOUPYIES
AMOTEAOUV Kalvoupylo ¢palvouevo. 'O,TL oTo MAPEABOV UTTHPEE ATIOKAEICTIKA AUEPIKAVIKO TIPOLOV
napaAauBavetal Twpa anod Toug Eupwrnaioud.

MapadeiypaTa

1. Anoondopata and to pioulikal West Side Story (lotopia tn¢ AuTtikii¢ Zuvoikiag) o€ JOUGIKN
L. Bernstein.

H otopia tomoBeTel To pUBo Tou Pwuaiou kat g lIouAieTag oe ouyxpovo meptBAAAOY, UE POVTO TIG SIaUAXES TWV
QvTINaAwyv CULHOPLLV TWV VEAPWY GTouG Spopoug tng Néag Yopkng. H exBpdtnTta avauesa oTtoug TZETG KAl TOUG SAPKG
yiveTal TO HOVTEPVO QVTIOTOLXO TOU QVTAYWVICHOU Twv MovTéywv Kal Twv KamouAgtwy Qrd 1o Beatplkd £pyo Tou
ZaiErmnp. O Tovi, evag and toug TEETg, epwTeUeTal TN Mapia, 0 adeA®dq Tng onoiag Siokel Toug 2apkg. H woTopia twv
epacTWV eEEAICOETAL YE OKNVEG AMEPAVTNG TPUPEPOTNTAG, ONOTE akoUYOoVTAl KAt Tpayoudla aglopvnuoveuta, Tou
eVaANACTOoVTaL HE NAEKTPIOUEVOUG XOPOUG, KABWG N LoToPIa NMPOXWPEL avardmeuKTa NPog TovV Tpayiko Bavato Tou Tovi.

(a) Maria (Mapia)

Tony 3 3
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(B) Tonight (Amoye)
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(Y) America (ApepIKn)

Huapango rhythm (fast)
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2. Amoommdopara amé 1o HiovikaA The Souhd of Music (MeAwdia Tn¢ Eutuyiag) o€ Keiggva Tou
0. Hammerstein Il ka1 pouoiki R. Rodgers.

H unoBeon ekTUACOETAL OV UNO YEPHAVIKN Kuplapxia Auatpia Tn dekaetia Tou 1930. H yAukia Mapia, dokiun ¢’ éva
HOVAOTNPL, YIVETAL YKOUBEPVAVTA £PTA NAWBIWY, TWV OTIOIWV N KNTEPA EXEL TIEBAVEL KL 0 TATEPAG eival évag aucTnpog
QELWRATIKOG TOU VAUTIKOU ToU €XEel apurnpetnoet. EMeldr o natépag eivalr paviwdng pe v nelbapxia, ta nadid
npoonadolv va eKUETAAAEUTOUV TNV Napoucia TG Mapiag. Ekeivn duwg kepdiZel TNV eprmoToclvn kal TNV ayann toug
BIBACKOVTAG TOUG TN Xapd NG fwNg KAl TNV OHOPRLA TNG HOUCIKAG. MeTd amd moAlég mepinéteieg, n Mapla
navipeUeTal TOV NATEPA TOUG, AAAG avaykaZovtal 6Aol va guyouy and v Auotpia, AOyw Tng eloBoAng twv Nadi..

(a) My Favorite Things (Ta lMpaypara mou Ayan®)

Anddoom ota EAAnvLxd:
Mapia Kovtoovmidou
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(B) Do-Re-Mi (NTo-Pe-Mi)
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3. Anoomndaopara anoé To piouZikak The Fiddler on the Roof (O BioAioTii¢ oTn 2£T£Yn) O€ Keipeva
TZo6Zep ZTAlv, oTiXxoug ZEAVTOV XApVIK Kat HouoikA TEpl MTAoK.
To épyo eival évag unépoyog ouvéuaopc')q XloUPop Kal Aurng. Awanpayuarteuetal n {wn Twv ERpaiwv ¢’ éva xwptd

otn Pwola ota t¢An Tou 190U alwva: Ta MPOBANUATA TNG OIKOYEVELAG, TOUG DEOUOUG HE TNV NApAadoan, T Guyn Twv
nadi®v ano TO OTITL KAl TNV £YKATAAEWM TOU XWPLloU arnod TOUG KATOIKOUG YA TMOALTIKES OKOTILOTNTEG.

Anddoon ata EAMvixd:
Mapia Kovtoounidou
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6. ENOPTANH MOYZIKH: KAAZIKIZMOZLX - POMANTIEZIMOX

6.1. Mopy£¢ nou emkpdrnoav kupimg kard Tov Khacwiopo

6.1.1. Sonata (Xovdra)

H Zovara (sonare-nxw) eivat evopyavn cUVBEON YA TIAVo 1 Yia AAAO Opyavo pe ouvodeia ridvou
(r.X. oOVATA Yla BIOAOVTOEAO KAl TILAVO, OOVATA Yia PAGOUTO KAl TIAVO) TIOU amnoTeAgiTal ard
TPEIC 1) TEoOoePLC Kivhoelg. Epyo mapouolo pe Tn oovarta, aAAG WIKPOTEPO OE €KTAON KAl
EUKOAOTEPO OTNV EKTEAEON elval 1 oovaTiva.

H covata eugavioTnke To 160 Alwva-kKal 0 OPO¢ ONUALVE OTIONMOTE TIOU OV TPAYOUDLETAL, AAAA
ekTeAelTal Ue Opyava. MUpw oTa 1660, avarTuxBnke N covarta UMapok, mou SlaKpiveTal oe SU0
‘KATNYopIeq: sonata da camera (COvATA dWHATIOU) KAl sonata da chiesa (EKKANGLACTIKY) covaTa).
Ol ovopaciec autég aveépwvav TOOO TO GTIA SO0 Kal TOV TOTIO EKTEAECNC TOUG. HTAV YPAUUEVEG
elTe yla 0OAO Opyavo eite yla Tpia 6pyava (CuvnBwg dUo BLOALA Kal BIOAOVTOEAO) pe cuvodeia
EVOQ TIANKTPOQPOPOU OPYAVOU, TO OO0 TIAPEIXE UE TIC KATAAANAEG OUYXOPdIEC TO APUOVIKO
urntépaBpo. Kal ol dUo Katnyopieg oovarag eixav ouvnBwg TECOEPIG KIVACELG, OAEG 0NV Bla
KAIQaKa, ou dLEPePAV OUWG OTN PUBUIKY aywyn], tempo (T.X. apyd-ypryopo-apyo-ypryopo). Ot
TLO TIOAAEQ KIVAOELG NTAV YPAUUEVES Oe SLepn pop®n. Ol SUO AUTEC KATNyopieg dlapEpave GTO
OTL TN UevV sonata da camera QroTeAoUcAv LEPN LE XOPEUTIKOUG puBuoUG, evi N sonata da chiesa
elxe 110 00RAPO XAPAKTAPA UE TIC YPNYOPES KIVACELS OE LOPPT) POUYKAG. ZUVBETEG MOoU £ypayav
Té€toleq covareqg ntav ot Purcell, Corelli, Couperin, Bach kai Handel. Eva dlapopeTIKO €i00G
oovATAC NG E€MoXNG AuThG, YPAUUEVO HOVO YA TOEUTIAAO, ATIOTEAOUV Ol TIOAUAPIBUEG
HOVOBeLaTIKESG (KAl [OWG KAl KATIOEG DIBEATIKEG) CovaTeG Tou €ypaye o D. Scarlatti. OL covateq
QAUTEG amoTeAoUvTal Arod [ila LOVO Kivnon Kal eival YPAUUEVES OE OLUEPT] LOPPT).

H ernoxn tou KAaoikiopou QroTéAeoe Tn omoudaldTepn nepiodo otnv e€ENIEn Tng covarag. O
OPOG EMIKPATNOE WG O TITAOG VOG £PYOU OFE TPELG 1] TECCEPLG KIVACELS YiA €va 1) duo opyava.
KdaBe kivnon €xel ™ O NG, WOLAITEPN MOPPOAOYIKA SIAUOPPWON LE EBIKO XAPAKTAPA Kal
EeXWPLOTN PUBULKA aywyn Kal TovikéTnTa.

2Tn oovdara ol KIVACEIG AUTEG gival:

1n kivnon: I'pyopn kivnon, YPAUUEVYN OTN BACLKY] TOVIKOTNTA TOU £PYOU KAl OE LOPPN CovATAG
(edw Ba npérmel va dlaxwpiocoupe Tov 6PO PopPr] covaTag and Tov euplTePO OPO TNG COVATAG).

2n kivnon: Apyn Kivnon, otnyv dla 1} OXETIKY) TOVIKOTNTA G& LOPPN TIoU TTOKIAAEL: propel va eival
BlUePNC, TPLLEPNC, BEUA KAl TIAPAAAQYEG 1) AKOUA TILO OTIAVIA POVTO 1] LOPXT COVATAG.

3n Kivnon: ZuvnBwg €va UIVOUETO Kal TPIo oe €pya Tou Haydn kat Mozart ypauuévo otnv idla n
OXETIKA TOVIKOTNTA. ZTA €pya Tou Beethoven avtikaBioTaTtalr and 10 scherzo (ralxvidloupa) kat
TPio ToU YpapeTal kal auto oe PETPO 3/4 AAAG O PUBUIKY) Aywyr] APKETA TILO YPNYOPN, WOTE va
MMV €XEL XAPAKTAPA JOUCIKNG CAAOVLIOU.

4n kivnon: Mpryopn Kivnon onwg Kat n mp@wtn aAAd Pe To eAa®pU XApakTrpd. Mpauuévn otn
BACIKA TOVIKOTNTA KAl OE HOPPN TIOU TIOIKIAAEL, OTIWG POVTO, WOPPY) covatag 1 Béua kat
TIAPAAAQYEC.

Agv undpxel, wotdéoo, ANMOGAUTOG KAVOVAC YA ToV aplBud Twv KIvAoewvV. Ol TEPIOCOTEPES
oovareg Tou Haydn kat Mozart €xouv TpeLg KIVhoelg TApaAeimovTag Wa arnd TIC eOWTEPIKES
KIVACEIC TIOU avagEpape o navw. Amo 11§ 32 ocovareg yia ridvo tou Beethoven, dekatéooeplq
£XOUV TPELC KIVIOELG, EVTEKA £XOUV TECTEPLG KIVIOEIS Kal ePpTA £XOUV HGVO BUO.
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Katd 1o 190 aiva, enoxr Tou PouavTiouou, Ol CUVBETEG ATTOMAKPUVBNKAV APKETEG POPEC AMO
TOV KAQOIKO TUMO COVATAC UTIAKOUOVTAC TEPLOCOTEPO CTO CuVAIOBNUA KAl OE UTOKEIMEVIKA
oTolXela. XuUvBETeg, OTwG ol Schubert, Schumann, Chopin, Liszt kat Brahms, éypagav covareg
anodeikviovTac OTL MPOKeLTaL yia évav arnod Toug o aStdAoyous TUNoUS auvBeang oTov Touéa

NG EVOPYAVNG HOUCIKNG.

Tov 200 aiwva, pe TV €EQ0BEVION TNC TAONG AVANETA OTOUG BABUOUG TOVIKOTNTAG KAl TN YEVIKNA
HMETATPOTA NG TOVIKOTNTAG OE OUYXPOVEG YAWOOEG (ATOVIKOTNTA, TIOAUTOVIKOTNTA,
OWOEKAPBOYYIONOG K.A.), OL OUVBETES YPAPOUV oovaTeg divovTag Eava oTov 6po TNV Evvola TIou
gixe v enoxn Mnapok: koupati dnAadn yla naiipo Xwpi¢ AAAOUG MPOCdIOPIOUOUG. 21N
oUyXpovn MOUCLKT STLoupyia, 1) COVATA YVWPLOE TOCEC QAAOIWOELG KAl TOOEG eAeUBepieg, WOTE
O€ TIOAAG veOTePA £PYA MOALG MITOPOULE va EeSIONUVOUE TIG YEVIKES HOp®EG. TETOlA €pya
éypayav ol Scriabin, Bartok, Stravinsky, Prokofiev, Hindemith, Poulenc k.4.

Mfapadeiyparta

1. Zovara yia toéunalo oe Pe peifova Tou D. Scarlatti (1685-1757).

H ocovdta autr) anoTeAel mapadelyua Twv JOVOBEUATIKWY COVATWVY TIou €ypalle 0 CUVBETNG.
AnoTteAeital anod ua povo kivnon kat eival ypaupévn oe duuepr) popen //:A:/1:B:1

To uepog A (LéTpa 1-40) apxilel oTnv KUpLa TovIKOTNTA Pe peiCova kal 0Tn cuvéXela, He cUvVToua
nepacuata, eTavel on dsonodolovoa Aa peiova, 6rou yivetal enavainyn.
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To Mépog B (41-78) apxidel otn deomndouca Aa peidova Kal oTadlakd KATAANYEL 0TnV apXIK)
TovikdéTNTa Pe peigova.
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2. Zovara yia miavo o€ Nto peifova, K.545, Tou W. A. Mozart (1756-1791).

1n kivnon: Allegro (FprRiyopa)

TovikdéTa: NTO HeiCwv
Mopegr): 2ovata

Allegro & b4 )
- - !_ e __\'_P g ) £ £ o—, "2 z
gl ¢ =

2n Kivnon: Andante (Apya)

TovikoTnTa: Z0A peifwv
Mopor): PévTto

29£§ #Q:AA pﬂ,fg,fpj,ﬂ "‘fﬁgéﬁ;ﬁ
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3n kivnon: Pévto

Tovikomnta: Nto peidwv
Mopopr): Povto (ABAIA Coda)
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3. Zovara yia mavo og N1o eAdooova (MaénTikR), ‘Epyo 13, Tou L. v. Beethoven (1770-1827).

1n kivnon: Grave-Allegro di molto e con brio (Apya-ToAs ypAyopa kai ue 00¢vog)
TovikéTnTA: NTO eAACOCWV _
Mop@r): Zovata Ue apyr| el0aywyn

EIZATQIMH

H covarta apxicel pe eAelbepeg, yeuateg mABOC CUYXOPdIEG KAl TIOAAEC dPAUATIKEG QVTIBEDELS,
YU autd AAAWOTE KAl 1 OVouascia ToU £pYou. EVTUTIWOLIAKEG eival Ol QVTIBECEIG XPWUATIOU®V Kal
ugoug: MoAu duvateg ouyxopdieq (fortissimo) pe xaunAoug ¢BOYYoug avtinapaBaiAovTal e
neeun peAwdia otoug udinAoug.

jé, Grave F“% ) ﬁﬁ e
- _1L£E — K : , _J"'kt' -y g e O e
\é o gm %H?:ﬂi# ﬁiﬁ%f =
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EKOGEZH

1. @¢ua A - OKTW PETPA TIOU CUVODEUOVTAL A0 ETIUOVEG PUBULKEG OKTAREG OTO APLOTEPO XEPL.
Ta mpwTa T€0oEPA PETPA aveRaivouv dnUloUpYLVTAS [la aicBnon evraong, evw Ta TEooepA
EMOUEVA £XOUV KATIOUOA TIopeia dnuioupywvTag v aicbnon meg xaAdpwong.
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| Allegro moito e con brio . - " he
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2. Tépupa - 2tnpifeTtal oe PEAWDIKEG 1d€eg amd To BEUA A,

3. G¢tua B - To npwto pépog tou Béparog B apxidel otn Mi Ugpeon ehacoova. Aupikd ue
TIOKIALATIKES VOTEG KAl dlacTAUPWON TWV XEPLLV.

To deutepo uEPOG Tou Bepatog B akoAouBel thpa otn ML Upeon peiova kal eEehicogtal oe
crescendo.

4. Codetta
KAeivel Tnv €kBeon pe 10€eg amo 10 Bepa A odnywvTag otnyv avantuén.




ANAMTY=H

O Beethoven emiAéyet 10€eq and Tnv apyn elcaywyn, To BEUa A kal Tn YEQUPQ, YA va TIG

avartugel. _

5. Mpwta ua anpdouevn, dpAPATIKY ETUOTPOPY OTN LOUCLKN TNG APYAG £10aywYNnG EEKivvTag
oTn 20A eAdooova kal kataAnyovtag otn ML eAacoova.
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6. ETuotpopr) oto Allegro. Zuvduacuog 10ewv anod TN YEPUEA Kal Tnv kKupla éa tng apyng
eloaywyng (METpa 1-5), Twpa og ypriyopn taxutnTa Kal pe aAAOLWHEVO PUBUO.

h i BT e T e
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7. MepalTépw avanTtuén G YEQUPAG, TIOU AKOUYETAL TWEA ETTIOVA OTO UNACO. SUVOdEUETAL AMO
PUBUIKEG OKTAREC oTO OEEl XEPL.
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8. OL oKTAREG TEPVOUV TWPA OTO aploTePd XEPL, evw To de&l XEpL Maidel XpWUATIKEG OTIACUEVER
ouyxopdieg. AkoAouBei £vag SLIAAOYOG QUTOU TOU OXNUATOG KAl TOU TMPWTOU BEUATOG, TIoU
odnyel oV avakepaiaiwon.
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ANAKE®AAAIQZH
9. Oéua A -'Onwg otnv €kBeon.

10. épupa - H apXikn Yépupa, ONWG TAPOUCLAeTat oTnv €kBeon, TApPaAeineTal. e
avTikataotaon g o Beethoven ékape pla kavoupyla MPOEKTACT TWV TEAEUTAIWY TECCAPWYV
HETPWV TOU TIPWTOU BELATOG, TIOU EMAVAAQUBAVETAL [IE UETATPOTTEG.
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11. ©gua B - 'Onwg oty €kBeon pe dlapopd ToVIKOTNTAG.
12. Coda - YnevBupidovtal yia TeAeutaia ¢opd To LOTIRO NS apyNg eL0aywync Kal oAOKANPo To
Béua A. '

2n kivnon: Adagio cantabile ( Apya ka1 TpayoudioTd)
TovikOoTNTA: AQ Upeon HLellwv
Mopor|: Povto (ABATA)

1. ©@€pa A - Auplkn peAwdia.
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EnavaAapBaveTal 0tn cuvéxela pia okTapa uPnAoTepa [e o MAoucta cuvdeon.

2. ©O¢ua B - AvTIBeTIKN peAwdia 0Tn oXeTIk eAdooova (Pa ehdooova).

U £\ FoOwR
o e F B
> . === = =
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3. To Bgua A eruoTpépel otn Aa Ugeon peiova. AkouyeTal pla Hovo gopa.

4. Q¢ua I - NMeptoadTePO dpapatikd We dLAA0YO SeELOU KAl aploTEPOU XEPLOU 0 ouvVOdeia amod
Tpinxa.

(% B Baasas doonermcecce it oy
wwmgmﬂ Gl
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Ij%, ?; *: SR o ryr-'\-&p

5. ©¢ua A - Emiotpepel ot Aa Ugeon Ueiova kal enavalauBavetal Jia oKTaRa uPnAotepa Onwg
oV apxn.

6. Coda
o~
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3n Kivnon: Allegro (FpARyopa)
TovikotnTa: NTOo eEAGOCWY
Mopon: Zovata-pévto (ABAIABA)

1. ©¢ua A - Tpryopn peAwdia otn NTo eAaooova, n enavaAnyn g onoiag anoteAei ) Baon g
Kivnong autng.

2. M&pupa - Zuvtoun Yépupa odnyei oto Beua B.
3. @¢ua B - Z1n ML Upeon ueidova.

P
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4. ©¢ua A - Vv kupla TovikoéTnTa (NTO EAGOCWV).

5. @¢éua I - Metartportia ot Aa Upeon peidova. H peAwdia kive{tal pe peyaAa dlacthuata, o
PUBUOG eival CUYKOTITOUEVOS KAl UTIAPXEL EVAAAaYT| HOTIBwY oTa dUO XEPLa.

. ©&ua A - 2TV KUpla TovikoTNTa (NTO eEAGOCWV).

6

7. ©@éua B - Zmnv NTO UeiCova.

8. @¢ua A - v KUpLa ToVIKOTNTA.
9

. Coda.

6.1. 2. Zuppwvia (Symphony)

0 C)poq‘Zuu(pwvia £iXe TIOANEC KAl BLAPOPEC EpUNVEIEG OTIC SIAPOPES LOUCLKES TIEPLOOOUG. 2TOUG
apxaioug EAANVEG Kal OTOUG BewpnTlkoUG Tou Meoaiwva, L.oodUVAPoUCE [E CUVIXNON Kal
urodeikvue «@BOYYOUG TIoU akoUuyovTav Jadi kal taipiadavs, Tou «CURpvoucavs».

To 170 awwva, pe TNV &vdelEn Sinfonia Xapaktmpllav TA OPXNOTPEWKA HEPTN TIOU Ol CUVBETEQ
EVOWUATWVAV avAPESa oTa XOpWwdLaKda LEPN, OTIG dpLeg 1) oTA PETOLTATIBO UIag KavTtaTag 1 evog
opatopiou.

Alyo apyoTepq, oTIg apxég Tou 18ou awwva, Pe v idla ovouacia ol HoUsIKo{ evvoouoav auto
Tou orjuepa ovoudleTal Eiocaywyr o€ 1A onepa. H elocaywyn auth anotehouvtav anod tpia Pépn
Tou JLEPEPAV WC TIPOG TN PUBLLKY aywyr: YPIYOPO-apyo-ypryopo. AUTO TO oXua urmpeée o
nupENVAg TWV TIPWTWV CUMQWVILV TIoUu éypadav ouvBeTeg Onwe o A. Scarlatti kat o G.B.
Sammartini.

2t SlaudpPpwon TNG CUMpwviag anoPacloTikO poAho énalte To 180 aAlwva n PRUICUEVN OXOAN
OuUVBETWY Tou MavxAlu pe KUpLlo eKmpocwro To J. Stamitz. O1 guvBETEG AUTOI eival oL IPWTOL TIoU
KaAALEpYNoav Tnv évvola TnG BepdatikAg 1 HOTIBIKAG avantuEng kabwg kal TIG avTIBECELS
QUVAIKNAG YA TA €T LEPOUG OTOLXEI TWV CUHPWVIWY TOUG.

H onuavtik avarntuin tng cupgwviag £ylve otnv AuoTtpia, orou ol Haydn kal Mozart, e Bdon
Ta npoTuna NG oXoAng Mavyaiy, €dwoav (e Td £pya TOUG TNV OPLOTIKY dOUNR OTN CUMPWVIA NG
KAAGIKAG meptddou. H cuppwvia TG KAQOLKNAG TIEPLOSoU eival €pyo LEYAANG JIAPKELAG YA TIAY)EN
opxnotpa (£yxopda, MVEUOTA, KPOUOTA), OUVABWG, O TECOEPIG KIVAOELS TWV OMoiwv n doun
OUUTTMTEL e EKElVN TWV KIVOEWV TNG OOVATAG.

21N GUPPWVia ol KIVAOELS auTéG eival:
1n Kivhon: I'pryyopn kivnon, ypaupévn otn BAaotkr TOVIKOTNTA TOU £0YOU KAl OE LOPPT) COVATAG.

2n Kivnon: Apyn Kivnon, YEUATN EKPPACTIKOTNTA Kal AUPLOWO, TNV idla 1 OXeTIKN TovikoéTnTa. H
HOPPN] TNG TOIKIAAEL propei va eival TPEPNG, BELA Kal TIAPAAAAYEG 1) AKOUA KAl OE HOPPN
oovarag. .

3n Kivnon: ZuvnBwg éva PIVOUETO Kal Tpio YPAUUEVOo OTnV Bla 1) OXETIKY TOVIKOTNTA.
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4n kivnon: [pryopn kivnon ornwg Kkat n MEWTN AAAA PE IO EAaPPU XapakTrpa. Mpauuévn otn
BaOIKN TOVIKOTNTA Kal O€ HOPPN TIOU TOIKIAAEL, OMWwG POVTO, HopPn covatag f BEua kat
MApAAAQYEG, .

Ot 104 cuppwvieg Tou Haydn, ToU KATIOIEG ATl AUTEG €XOUV MO EKPPACTIKA dUvapn Kal pia
TEAEIOTNTA GO0V APOPA TNV EVOPXNOTPWOT KAl TN HOPPN, KABIEPWoaV TO dNULOUPYO TOUG WG TOV
«TaTépa NG Zuppwviag». O Mozart €ypaye 41 cUUPWVIEG, QMO TIG OTIOIEG Ot TPELG TEAEUTQIEG
BewpolvTal MoAU onuavTIKA €pya Kal ipoavayyEAAOUV TIG CUUPwVieg Tou Beethoven.

‘Mg tov Beethoven n oupgwvia ¢BAavel oTo anoyeld TG Ue TO PIAOCOPIKO NG TIEPLEXOUEVO, TN
duvapun Kabwg Kal Tov TTAOUTO TWV ouvalobnuatwy mou ekppagovtal péoa ar’ autnyv. OL evvéa
CUUQWVIEG TOU eival Pla YEQUPA A’ auTO TIoU OVOMAZETAL KAQCOIKY CUUPWVIQ OF EKEIVO TIOU
ovopadletal popavTiky oupgwvia. O Beethoven undpece va dwaoeL (la evIEA®SG vEQ dldotaon
oTnV €KPPAacn TOU HOUCIKOU autou &idoug. Ztnv-3n Tou Zuppwvia (Hpwikh), tTa eEwteplkd
epebiopaTa (dnuoKpaTia-enmavaoTaon-Nbikn) £ylvav avandéomnaota ouoTaTika Tng TEXvng tou. H .
6n oupPpwvia Tou £€Bece pla vEQ dLACTAOCT), QUTTV TNC ArOAUTNG N TIEQLYPAPLKNC UOUCLKNG, EVO e
mv 9n, elonyaye COAO PWVEG KAl UIKTA Xopwdia. AVTIKATEOTNOE ETMONG TO MULVOUETO WE TO
ypriyopo scherzo (naixvidiopa) kat avgnoe tov aplbud Twv opyavwy Ing opxnoTpag.

Ol ouppwviee Tou Beethoven xpnoipeucayv we MpoTUNO OTOUC OUVBETEG TNG POUAVTIKIAG NMEPIOSOU
KAl KUPIWG OTIC cuppwvieg Twv Schubert, Berlioz, Mendelssoln, Schumann, Bruckner, Brahms,
Saint-Saens, Tchaikovsky, Dvorak, Mahler .

Tov 200 aiwva, To evOIAPEPOV YIA TN CUUPWVIa eival MEPLOPICUEVO, AAAG oTIopadika £XOUNE
ONUavTIKa €pya, OTIWG oTNV MePInTwon Tou Sibelius, Tou Prokofiev kat Tou Shostakovich. ‘AAAoL
OUVBETEG, avAueoa OTOUG Omoioug o Stravinsky kat o Webern, éxouv ypdel cuppwvieg mou,
woTOOO, dEV EXOUV TIA OECLOUG HE TO TIPOTUTO Tou 170U - 18ou awwva. Me autoUg TOUG CUVBETEG
0 OPOC CUMPWVIA XPNOLLOTIOMONKE UE EAEUBEPEG ONUACieg, delXVOVTAG ATTIAWG EVA KOMMATL YA
OPXNOTPA ATIEAEUBEPWUEVO ATTO KABE MIPONYOUNEVO TIPOTUTIO.

Mapadeivypuata
1. Zupouwvia oe Pe peidova, ‘Epyo 3, ap. 2, Tou J. Stamitz (1717-1757).

1n kivnon: Presto (FpRyopa)
TovikoTnTa: Be peidwv
Mop®n: ZovaTta (OruewveTal OTL 6TV AVaKeEPAAQiwon epeavideTal MpwTa To Béua B kal puetd
TO BEua A).
EK®ESH
1. Elcaywyn - EEL MOAU duvatég oquopéiaq arnd oAOKANPN TNV 0pXNOTEA.

2. O¢ua A - Ze dUo pEPN. To MpWwTo Xpnowlorolel éva PeyaAo crescendo (XAPAKTINPIOTIKO TNG
OXOANG Mannheim) avefaivovtag ané piano ce fortissimo.

]

To deUTEPO HEPOG eival DUVAULKO.
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3. lépupa- Kriletal oe tpelg 10éeq. H mpwtn W3€a anoteAeital arod dUo PPACELG TIOU TIEPLEXOUV
éva Spauatikd diminuendo ar¢ fortissimmo oe pianissimo, ev n deUtepn Bacietal oTo
SeUTEPO WEPOG TOW BEUATOG A. H Tpitn XpNnoLLoTolel TO OTOLXEIO TNG MiMnoNg:

pr——

I MY 3 li

% -:q X:Aﬂ:ﬁf A, — Mﬁvﬁ
4. ©¢pa B - Ztn deomodlouoa (Aa Leilwv).

g4 7 SEemmd e, Fe e LB

ANAMTY=H
5. ©¢pa A - To mpwto péPOG Twpa otn deomndlouca. AkoAouBei To deUTEPO apxifovtag oTn
deomolouca Kal KATAANYovVTac oTnV TOVIKN.

6. EAeUBEPO PEPOG HE TPEUOAD OTA £yXopda Tou odnyei MpwTa otn ML eAdooova kal Yetd oTn
Pe peiCova.

7. To teAeuTaio HEPOG TNG YEPUPAG.
ANAKE®AANAIQZH

8. @¢a B - Znv TOVIK.

9. ©éua A.

1Q. Coda.

2. Zupogwvia, ap. 94, oe oA peiova, «Tng EkmAREewg», Tou J. Haydn (1732-1809).
H Supopwvia tTng EKNAREEWS opeilel To OGvoud TG otnv EAPVIKN Cuyxopdia mou Urdpxel otnv
apxn ™ng deuTtepng Kivnong.

2n kivnon: Andante (Apya)

Tovikotnta: NTo peifwv

Moppn: @¢ua kat MNapaiAayeg
Oépa - Mia anAr) peAwdia oe dipepn pop@n. To uepog A entavarauBavetal oAU oty pe cuvodeia
pizzicato kal TeAELOVEL AMOTONA Pe uia TIOAU duvatr cuyxopdia. To pépoc B railetal and ta
£€yxopda. ZTnv enavarnyn akouyovTal Kal Ta GAAoUTA KAl TA OUTIOE.
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Maparliayn 1 - Ta deutepa BloAld Kat ol BIOAEG Ttailouv To BEua, KABWS TA TPWTA BIOAIA KAl TO
PAdouTO naifouv Ula Xapoupevn avtiueAwdia.
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MapaAAayn 2 - EvaAAlayn peifovag kal eAacoovag TovikotnTag. Metd tnv npwtn ¢paocn, n
HeAwdia KAlak®VETAL SPAATIKA ATIOPAKPUVOLEVN arnd To KUPLo BELA.

MapaAiayn 3 - To 0OAO OUTOE naidel v nNpwtn ePACN Tou BEUATOG UE eTTAvVAAQUPBAVOUEVER
VOTEG.

b B o

Ta BloAld cuvexiCouv e To BEuQ, eVR TAUTOXPOVA TO PAAOUTO KAl TO OUMOE KAVOUV VTOUETO.

MapaAAayn 4 - (a) Ta EUAva niveuotd rnaifouv TOAU duvata 1o BEua pe ouvodeia eyxopdwv. (B)
Ta €yxopda kal 1a ¢aykota raiCouv 1o BEpa dlavBlopévo. (y) H mapaiiayn TeAelwvel OMnweg
ApXLOE.

Coda - Xpnooroinon pUBHIKMV KAl LEAWSIKGOV TUNUATWY and To Kuplo 8éua.

3. Xupgwvia, ap. 40, oe oA eAdooova tou W. A. Mozart (1756-1791).

1n kivnon: Allegro molto (MoAu ypriyopa)
Ekrourry 11n kat 16n

TovikoTnTA: Z0A EAACCWV
Moppn: Zovata

EKOEZH

1. @¢ua A - Avarttuooetal and éva YoTiBo Tpwv epBdyywy TIou TIapouctalouy Ta BloAld.
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2. Tepupa - KAluakmveTal Pe crescendo TEAEWWVOVTAG HE DUVATEG CUYXOPDIEG KAl A UKPEN
nauon. Metatporia ce 21 Upeon pellova (OXETIKN Uellova).

o ) . . e . .
= SRV A SR
p .

3. ©¢éua B - Auplkd 0 2L Upeaor; ueidova. Apxicel e Ta £yxopda Kal dlakornteTal arod 1a EUAva
nveuoTd. ‘Otav Ba emavaAneBei, ol dUo auTéQ ouadeqg opyavwy aAAdlouv BECELG.

SVALVU TVEUOTE.

‘Eyxo0du ‘Eyyonda
P e N e
&é ’ :z:#&:} kmi‘ S e ig

P

4. Codetta - PuBuikn 10€a 1OU TEAELWVEL E UlA KATIOUoA KAIMaKA.

o"e

- = -'hf SR P el P
%&g&wwwm f—%ﬁ 1 157 i }ﬁ*._‘f'-‘

O ouvBETNG MAG UTEVBUNIGEL OTN OUVEXELD KATIOWA OTOLXEla anod To BEua A.

ANAMNTY=H

5. O Mozart eneEepyadetal 10 B€ua A rapouclalovTdag To oe Kavoupyleg TovikotnTteg (Pa dieon
eAQoCWV), TIpWV va emMavéABel oTnv Kupla TovikOTA. To HOTIRO Twv TPV pBOYYWY Tailel
ONMavTIKO POAO Kal mapouctadetal o diagpopa dpyava.

ANAKEGAAAIQSH

6. ©¢lUa A - TNV KUpLA TOVIKOTNTA (Z0A eAACCWV).

7. TEpupa - AkoUyeTal 0NV KUPLA TOVIKOTNTA AVTIOTIKTIKA.
8. @¢ua B - 2Tnv KUpla TOVIKOTNTA.

9. Coda - Baolopévn otnv codetta tng EkBeong.

© 2n Kivnon: Andante (Apyad)

TovikoéTNTa: ML Upeon peidova
Mop®n: Zovata (Me GUVTOUO TURUA avarTuéEng)

O¢ua A - Emavaiaupavéuevol ¢Bdyyol ota £yxopda. Xprion Tng Kipnong.

bt eeirgnrs 30

97



3n kivnon: Allegretto (ApkeTa anpd GaAAG Oy1 T600 600 oT0 Allegro)

TovikOTnTa: 20\ EAGOCOWV
Mopor): Mivoueto kat Tpio (ABA)

A: Mivougto: AUO Tunuata rou emnavaiaupdavovral otn 20A eAdogoova.
Q/- 7_ _f'

B: Tpio: Auo tuAuata rou enavaiaupBdavovtal otn 20A peidova.

s

SRy 4, F
..- ;.-.>‘

Il
dl

l o
A
9l

_ ‘ S
%—t%‘ EEE R L"!‘,fggij’mi'_‘%

A: Mivougto: Auo TUNPATA Xwpig eTTavaAnPEeLlg 0Tn Z0A eAAcoova.

4n kivnon: Allegro assai (MoAU ypRyopa)

TovikéTNTA: 20N\ EAQCOWV
Mopon: Zovata

EKGEZH
1. Ogpa A
- _ - . 7. - T,
R ]
O S e ]
- <4
- YT S PSR I
| r oz e T gt A e Loe o S
G g At e Lol )

2. O¢pa B - Z1n 2L ugpeon peiGova. Me xdpn kat yaAnvn.

res 7 e P s ndind
3. Codetta |

ANAMTY=H

4. MetaxelpiCetal To Bepa A oe SLIAPOPESG TOVIKOTNTES. EEQIpeTIKA SpauaTikn.

ANAKEDAAAIQZH

5. ©épa A - 1N 20A eAGOCOVa
6. Ocpa B - 2tn 20A eAdcoova
7. Coda
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4. Zupopwvia, ap. 5, e NT1o gAdogoova, ‘Epyo 67, «Tou Mempwpévou», Tou L. v. Beethoven
(1770-1827).

1n kivnon: Allegro con brio (FpRyopa ue ogppiyog)
Exniour 16n

TovikoéTNTA: NTO EAdOOCWYV
Mopopn: Zovata

EKOGEZH

' ©eua A - Ta eyxopda napouctdlouv To nepipnuo TeETPAPBOoYYO UOT{BO TIOU BA KUPLOPXT|OEL O
OAN TNV Kivnon. AroteAeital arnd «TPEIC WKPES agieg Kal Wwa PEYAANn». AOyw TNG PUBUIKNG
auTNG 100G, OVOUAOTNKE TO £pYO Kal «XZuppwvia Tou MNenpwuévou». Tnv eEnynon v £dwaoe
0 id10¢ 0 Beethoven AéyovTag: «ETCL XTUMA TO MEMPWEVO TNV MOPTA Pag». And Tnv IO£a auTrV
avantyoceTal To Beua A, KaBwG PETAPEPETAL OF JIAPOPETIKEG BaBUideG TNG KAIHaKag, Kkal
oxnuatifetal e aAAolwpéva dlaotnuaTta.

b =" —_ o — =
o —_—

hNewe o T ==K =g

P T e
s oy L~
— a B 2 9. o - % & - _
E o R S A R
) ) cresc. ¥i h" t

2. [epupa - KAlLdkwon i’ oASKANEN TNV 0pxXNOTPA TIou odnyel 0T OXETIKY peilova kAipaxka (Mt
ugeon), yla va akouotel To Bepa B.

3. @éua B - Nepiéxetl duo otolxeia. To MEOTO €lCAYETAL ATIO TA KOPVA KAl TIPOEPXETAL ATIO TO
APXIKO HOTIBo. ZTNn CuvEXeld, TA BLOAIQ, TO KAQPIVO Kal TO pAAOUTO TaiouvV KATA oelpd pla
npeun Kat AUpikn LeAwdia, evw To TeTPAPBOYYO HOTIBO akouyeTal O0TA BLOAOVICEAQ Kal TA
KOVTPAQUMACA. 2T CUVEXELQ, N LOUGCLKY] KALAK®OVETAL.

ébhﬁ;%wr! -y et A R PR S

i\ E H—‘o . PR . ) ) R N

* ﬁ sf sfod Y4 I YT
JR _—— a ol
ThE wh ok feus e

4.Codetta - ZtnpifeTal oto TETPAPBOYYO UOTIRO.

e P o
: AN A A Y
S E o o —

cres. P

ANANTY=H

5. Oodoueital Mavw o OTOIXEIA TapUéva ard Ta duo BEuaTa. XAPAKTNELOTIKY eival 1
HeTanoinon Tou TETPAPBOYYOU LOTIBOU OE KaTIouoa aAUcida
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ANAKEDAANAIQZH
6. Ocua A - v NT0 eAdocova. ZUVTOUO OOAO TOU OUTIOE.
7. @¢ua B - Enavepgavion otnv Nto peidova.

8. Coda - Ektetapévn xprion Tou TeTpAPBOYYOU HOTIBOU.

5. Zuuouwvia, ap. '6, oe ®a pcifova, ‘Epyo 68, «Moipevikn», Tou L. v. Beethoven (1770-1827).

H MowevikA Zupgpwvia Bewpeital wg Yépupa PHeTaEY Tou KAAOIKIONOU kKal Tou PouavTiopou. Exel
TEVTE KIVACEIC avTi TECOEPIQ Kal N KaBeuld £xel To SIkd TNG TITAO TepLlypdpovTag cuvalodruaTa
nou Eunva otnv Yuxn Hag n euon. Me 1o €pyo auto, o MneTofev KaBlepwvel TNV MeEPLYPAPIKA 1
TIPOYPAUMATIKY LOUCLKT.

1n Kivnon: Allegro ma non troppo (Fpriyopa aAAd 61 moAu)

Exriourry 22n

Tovikotnta: ®a peifwv

Mopoen: ZovaTta
EKOEZH

1. @¢ua A - Mapouotdletal mpwTta arnd Ta BloAld. EnavaiappBavetal and ta EVALVa IVEUCTA kat
Ta BloAld.

%Lih' Tl Lse38; IR T
LY \ L
P ~ — ‘\_/'l
N
~NT T NN T L R
é D T B T e TB.
N e ® 6 - - TN
'r" F ?cre.u - - /, f
wt—————
L e N e =L TR
3 2 - = '] - f7 4—(3}-' 0_‘)'5' R
A f p crese. .. = _ -
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2. lepupa: Ta kKAgpiva kal Ta ¢AaykoTd naifouv ula JeAwdia Tou KTigeTal and  TpinXa kat T

© TEOOEPIQ TIPWTEG VOTEC Tou BEPATOG A.
N

= 5 /\ni' 4y 2

§ 2 - f;_[{fr‘ > - 7
HERS 2 T s - seh s

3 -'d

3. ©¢ua B - 31 deonofouca (NTo peifwyv). AnoTeAeiTal ané 500 MEPN. To MPWTO UEPOG MEPIEXEL
U0 18€eg nou nepvouy arnod épyavo oe dpyavo.

'y BLoMUl \ .— o poday ‘
- r:g_; r._ -~ —— = =" )
& 'Tit o |: E'J_ ) u v E 2o, ‘L.i.. ;\: ]
——— @ pohd) ¥ W ¢ ¥ -
. o .
. - L o N L
93 v @i @ weo e T e
_ & - — : 4 R N L - -
2) (QLEOVTO) ~ ~
e é rd | | J 1J
_ e T hegs e g, 2 e
br—— ¢ Fo o 4o Ter = & T h;‘ﬁf‘fx'*:(l'—ﬁﬁf'
) o _ . — ) . S — . - . . ——
) o . , 6 vo) HGuy%OT0)
—— 1) T —— 3
¥ oz T L I - — : L
% g Tty T P 'E‘l e, Ly : -z e
< T Aol "SR S O s - o Lo

(BLorOVTOELY + HOVTQUUTIAGU.)

Eva crescendo 0dnyei oto deUTEPO LUEPOQ:

h@“”‘g"ﬁ@‘tﬁ% L L St

SF (Erpo0du)
(£y70004) (:‘UII\U TVELOTd) “

——
4. Codetta: Baolouévn o010 Bacikd pubuikd oxnua ¢ ¢ ¢ Tou Beuatog A.

g |
J\-‘ — 4, . ‘LﬁL,J"WJif ¢ te s,
i e T E o T = =]

4550005) . RETES |
S T S

5. Mepika PéETpa Baclopéva OTIG TECOEPLG TIPWTEG VOTEG TOU BEPATOG A 0dnyouv MpwTd oIV
ETIAVAANN NG EKBEONC KAL UETA OTNV AVATTTUEN.

© o e —_— — - 3
é,& L g = - o 1 e T e 4 2 LA
P S

ANAMTY=H
—=

6. Baolopévn oto 8éua A. Znoudaldétnta £X0UV oL puBUOi © ¢ ¢ ¢ ¢ Kal oL ApPTILoUOoi. AUO POPEQ
aroKopUPWHA ToU KataAnyel og diminuendo. H_ pouou(r] nepvd ano OLAPOPES KAINAKES Kal
AKOAOUBEL 1 avakePpAAQiwon.
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ANAKE®AAAIQSH
7. Q¢ua A - Mekdnowq AAAQYEG.
8. Fé(pﬁpa.
9. ©éua B - Zmnv ToOVIKA.
10. Codetta.
11. Ta pétpa Tou aplBpou 5 odnyouv Twpa OTNV Coda.

12. Coda - BaoileTat kupiwg oto BEua A kal oTnyv. codetta (twpa oe tpinxa).

X 3 . —_—, . :
by 2 = r 2 & - . - "-‘:JQI?:I'

6. Zupguvia, ap. 9, oc Pe eAaooova, ‘Epyo 125, «Xopwdtakn», 4n Kivhon, Tou L. v.
Beethoven (1770-1827).

Exkrourry 16n

H 9n Supgwvia eival n tTeAeutaia cuppwvia Tou MnetéRey, mou téAelwaoe To 1823. ArnoTéAeoe
EMAVACTACN OTA XPOVIKA NG MOUCLKAG (IAOAOYIag kal EEMEpaoe O €KTAON Kal PaBog kGBe
MPONYOUUEVO. H TIPWTOTUTIIA TOU £€pYou PBPICKETAL KUPIWS OTN XPrion Qwvev OV TETAPTN
Kivnarn. ZUYKEKPLUEVA, XPNOIUOTIOIEL TETOEPIG TOAIOT (0OTIPAVO, KOVTPAATO, TEVOPO Kal UMAco),
Xopwdia kalL opxnoTea. ' '

Me KatanAnkTikn Suvaun kat deElotexvia, o Beethoven avénTuge £5m TO BEUA TOU O OTIXOUC TOU
Friedrich Schiller «Q&% otn Xapda», divovtag £upaon oe dUo 1BEEG:

(@) Zmv nayxkoopia adeApoouvn dld HEgou ™G XaAPAS.

(B) 2tV ayarmn npog evav Oupavio lMatépa, Anpoupyo.

Yuvog oty Xagd

4 . - e s - - N
s 3 %2 * 2 F &4 , .8 £ j: -
o L A g
Q ya-o0a Ov - Qd- vix omi- Bix w6 - or Twv G - wv FOU- o1,
P A I ., N
CHE IR T T A T
o o ‘ e » 7 : Y
ST - VoMY - ps uEG oT0 W - pd Gov &a S ghG - ya oy Y-y
' | |
< 17 -o - g . o g 4 , *=
% F v e - Lo N O =52 g = < ;s T=
N e e . ﬂf :
Q  ya - o4 mow Tl - yEIg & - hovg  amoag G e - amg Ta 'BE - oud e
| |
+ . A *
%4,_,-;&_#£1;;~,,-¢3 7 -
! 4 P— P— I | ) /
Tav 20T - po a - deh - QW - VELG Javoa - FA- viig T GTE - QL.

2.) T y o Tryedest avea.
2¢O TAGOpa peg’ oTr il

SV QT TTOU PG YLIOTOETEL
NG 10U Hudde AN,
O.i $xTL0E TO Pidog

T HOYEUE TrE OXOQIT&

ST ATTAQVEL T TS TG,
UOVO AOFAC (1 URAOYOVV L

3., Evelsite puguadeg

Jg AL aTOV 1dTuo aTd,
TEQUTTAOTOU g O avVUY
Lot 0 nohdg Log 0 O,
Kuuyrakidote »a@: mhdouo
A€ Uy adekgol
Autowfeits puguides

07T youxd, VoL, Tou @sonh.

H 41 wtoogn sivae n idux
[ v In oroug.
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7. Tupogwvia, ap. 9,0 Mi ehaccova, ‘Epyo 95, «Tou Néou Kéopou», Tou A. Dvorak
(1860-1911).

O Dvorak éypaye tn cupgwvia Tou «Neou Koopou» 1o Maiwo Tou 1893 otn Néa Yopkn. Eixe
evTuniwolaoTel anod Tn Babtd LeAQyYXOoAId TNG JOUCLKAG TWV VEYPWVY Kal arod Ta eEwTIKA Tpayoudla
TwV IVOLAvwy TN AUEPIKAC. MEAETNOE TOUG pubBuouc, TIG KAIUAKEG, Ta UEAWDIKA OxXAuaTa tTng
HMOUOIKNG TOUG KAt Xpnotuonoinoe povo oTolxeia art’ autd otn 2upgwvia ap. 9.

2n kivnon: Largo (Apya)

H kivnon autn eival Ya Kpauyr VOOTAAYIaG TOU MATPIKOU CTUTIOU KAl YA OUVEXTG avaroAnon g
naTeidag. ZUupuva Ue TIG ONUEWWOCELC TOU CUVBETN, N Kivnon auTr eival EUNVEUCEVN ATTO TNV
kndeia Tou Minehaha oe daoog, ornwg neptypdgetal 0To noinua tou Longfellow «To Tpayoudt Tou
Xatapaba».

1. Mla oelpd cuyxopdlwv oTa XAAKIVA TIVEUOTA oényel artd ™ Mu eAdoocova omn Pe upeon
ueigova.

2. MeAwdia MAoUola o0g eCWTEPIKOTNTA, EKPPACTIKOTNTA KAl YAUKUTNTA ard TO AyYAIKO KOPVO.
Tov arnodnyo ouvexiel To KAQPIVO KAl TNV EMEKTACT AVOAAUPBAvoUY Ta dUO KOPVA.

CATTAXO HOQVO)

el S e s R T s s
NI e R
I
B, Tt Tt Fergr e,
R
- - = f o - PP soasivos

3. Meoaio Turjua 6mou Kuplapyxouv dUo HeAwdieg. H mpwt yia pAdouTto unoBacTtalduevn anod
TPEUOAO OTa £yXopda.
3

%’#& *ﬂﬁr"'vlﬁr*#ﬁ-— .@ Jim j

H deutepn yia KAQpivo Mavw og QVTIOTIKTIKA pizzicati Twv KOVTPpAUAacwy.
S P
bhya o 2w g 3TV EnTy e, st m
2:_'1 oo Lo . Voo L— g
_ Y74 '

Kat o1 dUo peAwdieg enavalaupavovtal Ue SIapopETIKA EVORXTOTPWON.
4. ZUvTouo vTePAOUSIO O0TO omnoio Ta EUAlva NMveuoTd HLoUvTalL KEAANDTUATA TIOUALDVY.
5. H pouotkn KAlLakwveTal. AkouyeTtal and TIG TPOUMETEG anodoTmacua and Ty apxkn HeAwdia,
EVW TA TPOUMOVIA ETIENPRAIVOUV [IE TO EVAPKTIPIO BEUA APTILOHOU TNE MPWTNGS Kivnong.
. f e,

?%§l7 & :;i ) v e ﬁ .
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6. 2TO TEAEUTAIO TUAMA N MOUCIKA NPEEUEL KAL ENMAVEPXETAL LI CUVTONOYPAPIa TNG LEAWDIAg Tou

AYYALKOU KOPVOU.
7. Coda - Akouyovtal and 1a XAAKLvA TIVEUCTA Ol Ouyxopdieg TNG €l0aywyng kat n kivnon

TEAEIWVEL UE CUYXO0PDieC OAO LUCTAPLO OTA KOVTPAUTACA.

3n kivnon: Molto Vivace (MoAU ypRyopo)
Mop@r): Scherzo kat Trio (ABA)

A: Scherzo:
1. SUVTOMN PUBUIKNA LeAWDia mou emavaAaupBaveTal.

T T
P

2. AelTepn peAwdia mou naidetal kata oepd anod 1o GAAOUTO KAl OUMOE, TA KAQpiva kal Ta

BlOAOVTOEAQ.

3. EmavaAauBavetal n npwtn ueAwdia.
B:Trio:

4. MeAwdia oTa XAAKLIVA TIVEUCTA TIoU BUpidel TOEXIKO TIAPADOCIAKO X0PO0.

. o £

. 2 . 4
%p EEZNIE
5. AeuTepn HeAwdia pwTa oTa £yXopda Kal PeTA oTa EUALVA TIVEUOTA.

-' .
I r I
'] - F o r
5 - -2 — =
ézgi_ %*‘L'}u - éﬁ";;ft:? j
nf - '
r r
14 ' .
- : & T,
ég; W ol - ,N'I-I NS
°© v et

p

6. H peAwdia Tou ap. 4 eTUOTPEPEL.
7. OL dUo LeAWDieq akouyovTal Yia AAAn a gopd.
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A: Scherzo:
8. AkouyeTal oOAGKANPO To Scherzo Omwg TIPONYOUEVWG.
9. Coda.

8. Zupguwvid, ap. 1, o Pe peiova, «KAaoikni», Tou Sergei Prokofiev (1891-1953).

H ovopaosia Tou £€pyou oQelAeTdl 0T WNNON TWV MOUCLIKOV Uopp®V Kal Tou Ugpoug Tou 18ou
awwva. Map’ 6Aa autd, de Aeinel kal To PeAwdIKO Xpwua Tou 200U almva.

1n kivnon: Allegro (Fpriyopa)
TovikéTnTa: Pe peifwv

Mopor): Zovata

EKOEZH

1. Elcaywyn - Auo LETPA € YVNOLO KAQOIKO UPOG, KTIOUEVA OTNV TOVLKY cuyxopdia Pe ueifova.

2. @eua A

™y

e/, .ﬁ’p - i—— - _— e ———
T T /__\ .. o
é@% 1aamew o "2 ergat Fa ke T
P Baare ] 5 —_
TLomp o - rp - mp. - - rp

V«iﬁ' Cier T ;
P 3

4. @cua B - 2 Aa pelfova. lMaietal «Je xapn kat gty akpn tou dotaplou» amnd ta npwtd
BloALd, evw cuvodeueTal and Ta KOVIPAUNACA Kal To PAyKOTO He KaBapd «KAAOIKO» TPOTIO.

LY
el
»l

44 _ - - _ -
Y z > r ° e » ) >
x ' & ., e p
< e 2 e
con eleg;lnle sal punto del arco N -

e . . o?".pf.'ﬂ..'é
?ﬁ J._':h: - . —— = -
Hy ! : - - - .

, ' A S PP

[P peitov] [Su peitav]

5. Codetta - Baoiletal ota dUo el0aywylkd LEPN.
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ANAMTY=H

6. ©¢ua A otnv Tovikn eAdooova (Pe eAdoowv).

7. AVAmTuEn TnG Yépupag.

8. AvArmTu&n Twv TECCAPWY TEAEUTAIWY HETPWY TOU BEUATOC A ANO TA OUTOE Kal TO KAQpPIVo.

9. ©¢ua B - AkoUyeTal dUo @opég and Ta PIOAOVTOEAA KAL TA KOVTPAUNACA e UIWNoELG and Ta
BLOALG.

10. Codetta otnv NT1O peiCova.

ANAKEGAANAIQZH

11. @épa A - Apxikd otnv NTo peifova Kal emotpépetl otnyv Tovikh (Pe peidwv) v TeAeutaia
OTLYUN.

12. TEpupa.

13. @¢épa B - 2tn Pe peidova.

14. Codetta.

9. Zupowvia, ap. 3, e M1 0¢peon, 'Epyo 55, «HpwikA», 1n Kivhon, Tou L. v. Beethoven.
Exriour 8n

10. Zuppwvia, ap. 7, oe Aa peifova, 'Epyo 92, 1n kivnon, Tou L. v. Beethoven.
Exrounr 26n

11. ®avraoTiki Zuppwvia, ‘Epyo 14, 2n Kivnon, «Xop6¢», Tou H. Berlioz .
Exriourm 11n

12. Zuppwvia, ap. 9, oe M1 eAdooova, 'Epyo 95, «Tou Néou Kéguou», 3n Kivhon, Ttou A.
Dvorak.
Exriourm 11n

13. Zupopwvia, ap. 9, oe M1 eAdcoova, ‘Epyo 95, «Tou Néou KéGlou», 4n Kivnon,
Tou A. Dvorak.
Ekrourtry 17n

14. Zupopwvia Tng AcBevridg, 4n Kivnon, «Ta NiknThpia», Tou M. KaAopoipn.
Exrour 19n
(BAéne MOYZIKH I, ogA. 81)

15. Zuppwvia, ap. 3, 3n kKivnon, Tou M. OcodWPAKn.

Exrourm 19n
(BAére MOYZIKH |, oeA. 76-77)
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6.1.3. Concerto (Kovraépro)

To KovtoépTo eivai pla oUVBEON yla éva COAO N TEPIOOOTEPA OpYava KAl OPXNOTPA Kal
anoTeAsiTal cuvrBwg and TPELG KIVAOELG.

O 6pog kovToépTo (concertare=CUVvOLAAEYOUQL) TIPWTOEUPAVIOTNKE TO 160 alwva, Y va
EKPPACEL QWVNTIKEG CUVBECEIC UE OUVODEIQ OPYAVWV. ZUYKEKPIUEVA, OL LTAAOL CUVBETEG A,
Gabrielli, G. Gabrielli K.&. cypapav £€pya yia xopwdia ue CUVOdEIQd EKKANCLACTIKOU OpYAvVoU, Tou
Ta ovouaocav ExkkAnolaotika Kovtogpta. Katt avahoyo ouvEéRn apyoTtepa kal e Tov H. Schutz,
rou ota 1636 dnuocicuoe Ta Mikpa lNveuuatika KovtoepTa Tou.

Katd m ddpkela TG enoxns Mnapodk, oplopévol dlacnuol ITaAOL BLOAIOTES Kal OUVBETEC, KUPIWG
o Corelli kat o Torelli, dnuloupynoav TOV TUMO TOU concerto grosso (LEYAAO KOVTOEPTO), OTIOU ULa
KMIKPT) ouada opydavwy (concertino =UlkpO OuUvOAO) dlapopoTiondnke ard ta oGpyava Tng
DPXNOTPAS (ripieno = Yeuioua n tutti = 6Aot) kal kpatnoe éva OoALoTIKO pOAo. ETiong, urmpxe kat
Eva TANKTPOPOPO OpYavo (TCEUMAAO 1N EKKANCIAOTIKO Opyavo) TOU OTIOIOU O EKTEAECTNG, ME
paon éva evapibuo Bacluo, oxNUATIZe TIC KATAAANAEG CUVODEUTIKEG CUYX0PDieq. TO KOVTOEPTO
YKPOOOO £XEL TPEIC I TIEPICOOTEPES KIVAOELG, OTIOU N TPWTN TOU Kivnon eival HovoBeuaTiKr Kal
YPAUUEVT OE TPUEPH HOPPT]. ‘OnMWS aKpIB®G Kal OTNV TIEPIMTWON TNG 0oVATAC TNS €MOXNG, £T0L
KAl TO KOVTOEPTO XWPIOTNKE O dUO KATNYOPIEG: OTO concerto da camera (KOVTIOEPTO dWHATIOU)
kAl OTO concerto da chiesa (EKKANOLACTIKO KOVTOEPTO). KOVTIOEPTA grossi €ypagav eriong ot
Handel kal Bach.

MNapAAANAQ pe 1o concerto grosso, avarntuxBnke TO GOAO KOVTOEPTO OTIOU O COAIOT eival €vac.
Ao TOUG MPWTOTIOPOUG OTO VEO auTo eidog utnp&e o Vivaldi, rou eypae TIOAAA KOVTOEPTA YIa
BLOAL KAl opXAOTPA, OTIWG TIC TEooEp!C EnoxEg, KaBwg Kat 0 J. S. Bach mou KaBLEPWOoE TIG TPELG
KIVI|OEIC OTO KOVTOEPTO: YPNYOPN-APYN-YPHYOoPEN. H pwTn Kat n Tpitn Kivnon eival YPauUEVES OE
1Lop@N piTopveAC. H AEEN PITOPVEAD ONuaiveL UIKPTY) ETIIOTPOMN. TN LOPYPT) QuTrV, TO Baciko Beua
(TO pITOPVEAO) akouyeTal ard Tnv ouada ripieno KAl TO COALCT Kal EMAVEPYETAL APYOTEPQ GE AANA
onueia g kivnong. Mropei va ernaveABel 0AOKANPO 1 Karolo Pépog Tou. Ol emavaAnyelg Tou
PLTOPVEAO XwpiCovTal and 1a eneloddla TouU eKTEAoUVTAL ATO TO COAICT. ZTa emeloddla, o
OUVBETNG XPNOLIUOTIOINCE KalvoUpYLEG LOEEC.

MOP®H 20A0 KONTZEPTOY (MMAPOK)

Tutti 1 20M0 1 Tutti 2 20M0 2 Tutti 3

(PiTtopvéAo) (Emeloodlo) (PTOpVEAO) (Erelo6d10) (PrTopveAo)

To KOVTOEpTO TNG KAAOIKNAG EMOXAG TINYAlel and 10 0OAO KOVTOEPTO NG £noXNG Mnapdk: éva
O6AO Opyavo kavel dIAAOYO UE OAGKANPN Tnv opxnotpa. Ol Tpeig Kivioelg (yYpnyopn-apyn-
YPAYOPN) aVvTIOTOLXOUV HE QUTEG TNG CUMPWVIAG Kal Tng covartag, Povo Tou edw Aeimnel To
UIVOUETO Y] TO OKEETOO. H TpMTN Kivnon eivat Ypauuévn otn popen ocovarag (Ekdeon-Avantutn-
Avakepaiaiwon) pe T dlapopd OTL uTapxel dinAn ekBeon Beudtwy. Mia amno Tnv opxNoTpa OTou
napouciadovTtal OAa Ta Bepata oTnv TOVIKY KAl Wa and To COAIOT Kal TNV opxnoTpa Orou o
OOAI(OT €XEL TOV KUPLO POAO, TIAPOUCIAZOVTAC TO UEV TIPWTO BELA OTNV TOVIKN TO O SEUTEPO OTN
deonodlouoa (f oTn OXETIKN peidova av To TIPWTOo NTav oe eAdooova). Eva otolxeio anapaitnTo
OTO KAQOIKO KOVTOEPTO eival kat n cadenza (kaviévioa). AnAadn, mpog TO TEAOC TNg
ETIAVEKBEONG, N 0PXAOTPA OTALATA VA TIaidel, OTIOTE O OOAIOT OVOG TOU, XWPIG Kauad cuvodeia,
€xel T duvatotnTa va Kapel eridelEn g dekloTexviag Tou Kal akOUn Kal Tng (KavoTnTag Tou
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OTOV QUTOOXEJIAOUO, ApoU KATA TNV MPWTN TEPiod0 TOU KAACIKOU KOVTOEPTOU O CUVBETNG dev
€ypage 0 (dlog TNV KAVTEVTOQ, AAAG APNVE TNV MPWTOROUAIQ OTOV EKTEAECTH. ApyoTEPQ, OLWC,
ETIELDY) OE APKETEG TIEPUTTWOELG, AOYW TWV AUBAIPECIMV KAl TNG UMEPBOAIKNG TAONG YA ETIOELEN
TWV EKTEAECTWV, N KAVTEVTOA ATIOUAKPUVOTAV aro To UPOG TOU EPYOU, Ol CUVBETEG apaipecav
QAUTO TO MPOVOULO . YIa TA £pYA TOUG, HE TIPWTOUSG To Mozart kat Ttov Beethoven. ©a mipérel, TéAog,
va onuEIWBEl OTL N kKavTevToa Bacifetal Tavw o€ BEUATIKO UAIKO TOU KOVTOEPTOU KAl PE TO TEAOQ
NG aKOAOUBEL i coda (oupa), e TNV OTIoIA TEAEIWVEL OUVNBWG N TIPWTN KivNon TOU KOVTCEPTOU.
'Ooov apopd TIG UTIOAOLMEG KIVAOELG, N OeUTEPN €ival YPAUUEVN O WA Ao TIG HOPPEG TNg
deUTEPNG KiVNONG NG O00OVATAG KAl 1 TPITN ouvnBwg oe HOoPPY) POVTO.

Tnv enoxn Tou PouavTiouou, ol CUVBETES EKAUAY KATTOLEG AAAQYEQ OTN DOUN KAl OTO XAPAKTYpa
Tou KOVToépTou, TO omnoio eEaKoAouBel va AMOTEAEITAL KATA KUPLO AOYO QATIO TPEIG KIVIHOELG. 2TV
npwtn kivnon, nmavet va undpxetl n SINAR €kBeon BeudTwy KAl 0T BE0N TNG UMAPXEL Hla HoVO,
omou Ta BEpata evaAAdocovTal, apéows and v apxr, LETAEU Tou COAIOT Kal TG opxnoTpag. H
KQVTEVTOQ, emiong, uropei va Bpioketal Twpa auéowd UETA TO TEAOG TNG avamTtuéng. Ta
OOAIOTIKA OTUEI0 TOU KOVTOEPTOU EXOUV TMPA £va TIOAU o SeEIOTEXVIKO XAPAKTHPA Kal
anatrrouv 1dlaitepeg kAVOTNTEG ard ToV EKTEAECTY). H opxnoTpa eniong mnaifel éva ToAU 1o
ONUavTikO poAo art’ OTL cuvéBalve MAAOTEPA. KaTtd TN pOoUAVTIKY £T0XY], KATIOLOI OUVBETEQ
£Ypapav KOVTOEPTA HE OUO 1 TEPLOCOTEPOUG COAIOT. PUOIKA, €dW OEV €XOUNE KOVTOEPTO
YKPOOOO QAAG €va JIMAG «KOVTOEPTO», OMWE auTou Tou Brahms via BLloAi kal BloAovToEAo, 1
«TPITTAO KOVTOEPTO», OTIWG auTo Tou Beethoven yia BloAi, BloAovicéro kal Tiavo.

Kata tov 200 awwva, ol CUVBETEG cuveXiCouv va YPAQOouv KOVTOEPTA OAWV TwV TUMWV. Kanote
XPNOILOTIOIOUV TO OTIA TOU «JeEIOTEXVIKOU» KOVTOEPTOU TOU 190U alwva Kat KATIOTE ETILOTPEPOUV
OTIC apX€G TOU KAQOIKOU KOVIOEPTOU 1) KON KAl TOU KOVTOEPTOU YKPOOOO NG £TOXNG MMapok.
EEEAEN TOU KOVTOEPTOU Eival TO KOVTOEQPTO YiQ 0pXNOTEA, CUVBECN XWPIG OUYKEKPLUEVO OOAIOT,
OTOU HEMOVWUEVA HEAN 1) TUNUATA TNG OPYXNOTPAG UTOPEL VA £XOUV ONUAVTIKOUG COAO POAOUG.
MvwoTtd napadelyuata eival auta Twv Bartok, Kodaly kat Tippett.

2UVBETEQ TIOU £ypalav onuavTikG KOVTOEPTA Yia dldPopa épyava eival: 0 Haydn gikool yia mavo
(Tlou omavia akouyovTal OTjUeEPa, EKTOG aro duo-Tpia), evvea yia BloAl k.A., o Mozart eikoot Tpia
yla Tiavo, éva yia dUo dva, éva yla Tpia mava, €€ yia BIoAL kat MTOAAG AKGUA Yia GAAA 6pyava,
o Beethoven névte yia mdvo kat éva yia BoAl, o Paganini 300 yia BloAi, o Mendelssohn duo ya
Tuavo, €va yia BloAi, o Schumann éva yta mavo, éva yla BIoAl kat eva yla BloAovtoelo, o Chopin
duo yla mdvo, o Liszt duo yia uavo, o Tehaikovsky U0 yia Tiavo Kat éva yia BloAi, o Brahms duo
yia rdvo, €va via BloAi, duo yia BloAovtoéAo, o Sibelius €va yia BloAi, o Scriabin éva yla mavo,
o0 Rachmaninov Tpia yia mdavo, o Bartok T€ooepa yla mavo, o Prokofiev Tiévte yia mavo, duo yla
BloAL, éva yia BloAovToéAo, o Poulenc éva yia mdavo, éva yia duo Tiidva Kal TTIOAAOL AAAOL.

Mapadeiyuarta
1. Avoi&n ané 1iq Téooepig Emoxé¢ Tou A. Vivaldi (1680-1743).
Exrourtry 2n

O1 Téooepic Enoxéc eivai Epyo TIou aroteAeital arnd TECOEPA COAO KOVTOEQETA Yla BLOA|,
OpPXNOTPa eyXOPdwV (ripieno) kal basso continuo (ToéunaAo). Eival meplypadikn LOUOLKY KAl KABe
kivnon &ekwva W éva noinua rnou, iowg, £ypaye o idlog o Vivaldi kat meplypagel TNV KGBe eMoxn.

To TMPWTO KOVTOEPTO TEPLYPAPEL TNV OUOPPIA KAl PPEOKAdA TNG AVOLENG Kal AroTeAEITAL ATIO
TPELG KIVIOEIG: YPNYopN-apyn-ypriyopn.
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1n kivnon: Allegro (FpRyopa)
Tutti 1 - 'OAn n opxRoTPA KAAWOOPIZeL TNV AvoLEn He To €Efc BEua:

N

F'm#.lf"p _At.;f m
-HH

Solo 1 - To cbAo BioAl padi e dUo AAAA BloAld and tnv opdda ripieno PoUVTAL UE TIC TPIALES
KAl Ta OTOAISI TOUG TA KEAANSHUATA TWV MOUALWV.

Tutti 2 - () AkouyeTal TO PHEPOG X and To PLTOPVEAO.
(B) To puakl KUAGEL, ev QUOAEL anaAd agpakxl.
(v) To Lépog X amod To PITOPVEAD Twpa 01N 21 peilova.
(3)

Solo 2 -  Avnouxa Tpinxa dekAtwv EKTWY axkouyovTal oTo 0OA0 BloAl. Ta undAoima dpyava
OuvodEUOUYV |LE AvaTPLXIAoTIKA TPELOAQ.

O oupavéce okoTelvialel, evi BPOVTES KAl A0TPArEG avayyYEAAoUV Wla KaTtaryida.

Tutti 3 - To uépog X Tou pITOPVEAD Twpa oTnv NTo eAdcoova.

Solo 3 - 'OAa nouxalouv TAAL Ta MOUALd EEKIVOUV TO LEAWDIKO TOUC TPAYOUdL.
Tutti 4 -  H apxr TOU PITOPVEAO e (Blo pUBUO AAAG DLAPOPOTIOINUEVN HeEAWDIA.
Solo 4 - To 0OAO BLOAL cuvodeueTal arnod 10 basso continuo.

Tutti 5- To teAeuTaio KOO TOU PLTOPVEAD OTNV ToVIKY (ML peiCova).

2. BpavdepBoupyio KovtoepTo, ap. 2, oe ®a peifova Tou J. S. Bach (1685-1750).

Ta BpoavdeBoupyia Kovtoepta, €€l 0TO OUVOAS Toug, YpagpTtnkav 10 1721 kal eival anoteAeocua
napayyeiiag Tou Kplotiav AouvtBix, Koun tou BpavdeuBoupyou. KaBeva arr’ auté Ta KOVTCEPTA
elval YPAUUEVO YIa OLAPOPETIKO CuvdUACUd opyavwy. 2TO OeUTEPO, N oudda concertino
aroTeAeiTal ano [a TPOUMETa, Eva GAGOUTO, E€va GUIoE Kal Eva BLOAL

1n kivnon: Allegro (Fphyopa)

To Kupiwg Beua exkteAeiTal anod To concertino katl arno To ripieno.

« _Lzﬁﬁ'J—' p
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MeTa&U Twv enaveppavioewy Tou BELATOS auTOU, eppavideTal KAMolo AAAO TO OTI0I0 Ol COAICT
EKTEAQUV UE TN Oelpqd, evioxuuévol anod To basso continuo.

- 7 _ =
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MpwTta akouyeTal TO BLOAL. MeTd TNV MPWTn enaveuPAavion Tou KUpiwg BELATOG, akouyeTal To
ounoe e cuvodeia BloAlou..-MeTda Tn SeUTEPN EMAVEPAVIOT), AKOUYETAL TO PAAOUTO e CUVOdEia
and 1o Ounoe. Metd tnv TPiTN enaveuPpavion, aKoUYETAL N TPOUTIETA UE cUvOdeia pAGOUTOU.
Eival a§loonueiwtog o tpoTOG ME TOV Omoio 0 Bach éxel TolkiAel TO ouvduUacud Twv AXWV
dlatnpwvTag mavta to (wnpod PUBUO.

3. KovrtoépTo yia Tpouméra o Mi Upeon peifova Tou J. Haydn (1732-1809).

Eival yvwoTd nwe o Haydn éypaye TeploodTEpA and £va KOVTCEQPTA YIA TPOWTIETA, WOTOCO dev
avakaAupinke akdua aAlo and autd. H autdypagpn napTiToupa Tou €pyou TorobeTeital ota
1796. MoteveTal PAAIOTA WG eival Kal TO TEAEUTAIO TOU KOVTOEPTO. pAPTINKE Yylia KATOLO
OLACNUO TPOUTETIOTA NG ETIOXTC, O OTOIOC KAl E(XE ETIPEPEL BEATIWOELG OTN WEXPL TOTE YVWOTH
TPOUTIETA.

3n kivnon: Allegro (FpRyopa)

Exrourtry 26n
TovikoTnTa: ML Upeon UeilwyY
Mopor): Pévto

To kUplo BEa A eival:

osah  BVige Joe B erteyTe Mg

4. KovtoépTto yia mavo o€ Pe peifova Tou J. Haydn (1732-1809).
Exkrourtn 28n

O Haydn, WG epuUNVEUTAG MANKTPOPOPWY OPYAVWY O (S10g, EYPAWE TTIOAAG KOVTOEPTA VIA TIAVO,
MPOYPAVEDS YA TIPOCWTIKNA TOU XPT|OT, O JAPOPES ETIOXES TNC MAPAYWYIKNG OTAdLOdPOIAg Tou.
Agv gival anmoAuTa yvwoTo Tola am’ autd ypaPpTnkav yla mavo 1) KArolo aAAo TANKTpopopo. MNa
XPOVLla UTINPXE 1 Aroyn Tw¢ AMOKAELCTIKA YA TILAVO gival YPAUUEVO TO AaUTpd KovtoépTo oe Pe
ueicova.

1n Kivhon: Vivace (FpRyopa kai Zwnpad)

TovikoTnTa: Pe ueilwyv
Mopprn: ZovaTta

H opxnotpa apxifel ue eva yprnyopo duvaulko B€ua A onv Tovikr Pe peifova.
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Eva avtiBeto B€pa B naAL otnv Tovikr napouctaZetal ard 1a PIOALA KAl TO OUIOE.
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2N OUVEXELQ, TO TUAVO emavaAauBavel Pe KAMoLleG UIKPES dlapoporomnoelc Ta dUo MpwTa
geuata. AkoAouBei n avamtuEn Twv BepATwyY Pe HETATPOTIEG KAL TEAOG N AVAKEPAAQIWON, N
KAVTEVTOQ Kal n coda.

2n kivnon: Un poco adagio. (Aiyo apyq)
TovikOTnTa: Aa peifwv
XapaktnpideTtal anod ua ouvexr) UEAWSIKY YOAUUY), TIOU avanTtuooeTal Ue TIOAAQ oToAlopara.

’\NE = %
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Q¢ avtiBeon, o Haydn rnapouctalel eva deUTepo BEua Ue Tpinxaq, rou eEeAicoetal o' évav OLoPPo
OlAA0YO avauesa oTo Mdavo Kal Ta £yxopda.

, T T

AKoAOUBE( N coda ue £vav LOoOKPATN OTA KOPVA KAl EKPPACTIKES PPACELG OTA OUIMOE.
3n kivnon: Allegro assai (IToAu ypriyopa)
TovikoTnta: Pe peiCwv -

Eival yeudrto anod dnuoTikoug Xopouq kal peAwdieq ¢ Ouyyapiag. Exel mAouola evopxnoTpwon
KAl KpaTel TO OOAO OPYAVO KAl TNV 0PXNOTPA og adLAKOTIN £YPTYOPON.

Zexwplifouv tTa Bepata:
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5. KovtoépTo yia Képvo, ap. 3, oe M1 Opean peifova, K.447, Tou W. A. Mozart (1756-1791).
3n kivnon: Allegro (FpRyopa)

TovikéTNTA: ML Upeon ueilwv
Mopern): Povto

1. O¢ua A - ExkTeAcital mpwTta arod To KOPVO Kal HETA artd Tnv opxnoTpd. To KOpvo enavépyetal
TIPOG TO TEAOG.

Allegro

) SePooborsi S G bttt B

(200 #OQVO)

A , R~ I S S s
%‘éw«wl DU SRS

2. ©¢ua B - ApyoTepa akouyovTal CAATioUaTa - Onwg OTO KUVAYL - arnod TO KOPVO KL ard GAAa

opyava.
. e e
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3. Ogua A.
4. Qéua I - H k&Be ppdon apxilel he To KOPVO Kal UETA CUMNANP®OVETAL ard Ta £yxopda.
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5. ©¢ua A.
6. Coda.

6. Kovtoépto via 8ioAi oe M1 eAGooova, ‘Epyo 64, Tou F. Mendelssohn (1809-1847).

O Mendelssohn ouvéBeoe MéEvTe KOVTOEPTA TIPLV KAEioel Ta dekAEEL Tou Xpodvia. Ouwg, HOVo Ta
Tpla METAYEVECTEPA TOU KOVTOEPTA eKTeAouvtal cuvrBwg. To KovTioepTto yia BloAl o M
eAdooova, éva anod autd Ta Tpia, To ouvebeoe ata 1844, Tpia xpovia nply iebavel.

>1t0 Kovtogpto autd, o Mendelssohn xpnoluonoinoe pia opxnotpa amd duo @Adouta, dUo
ourog, dUo KAapiva, duo paykoTa, duo Kdpva, U0 TPOUTETEG, KPOUCTA Kal £yXopdda. Adunaoe To
EPYO OTIC CUVNBIOUEVES TPELS KIVNCELG, AAAG OTO TEAOG TNG MPWTNG Kivnong mpocbeoce éva
OUVOETIKO KOUUATL £TOL WOTE N KOUGLKY VA KUAG AraAd oTnv apyn Kivnorn. AKoua €va cuvOEeTIKO
KOMMATL urAke peTa&u Tne 6eltepng Kal TpiTNG Kivnong.
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1n kivnhon: Allegro molto appassionato (Fpyopo oAU rmaénTikod)
Exriourm 23n

TovikoTnTA: ML EAdOCWV
Mopopn: Zovara

O Mendelssohn oxediaoce Tnv eloaywyikry kivnon Tou KovTOEPTOU TOU YIA BIOAL O HOpYN
OoVATAG, AAAG €Kape dUO KawvoTopieq. H mpwtn eival 611 Torobetnoe 1 solo cadenza avaueoa
OTNV avantugn Kat oTnv AvakePaAaiwon (evw, mpLy, Ol CUVBETEG TNV TONOBeTOUCAV AKPLRWGS TIPLV
and v coda). H deltepn kawvotopia agopd Tov Tpdro 1ou apyidetl n kivnon. Hrav ocuvnbeq
pawvouevo, TéTe, V' apxidel N MPWTn Kivnon Tou KOVToEPTOU e SIMATY| ékBeon.

AnAadr) wg €ENG:

EkBeon | - mapousiaon Twv BepdTwy anod v opxNoTea.
EkBeon Il - apxicel pe Vv €i00d0 TOU COAIOT.

O Mendelssohn anogaoctoe va anopuyel TO el0aywyiko tutti, oto onoio Ta Béuara anodidovral
HOVO Ao TNV 0pXNOTREQ, KAl VA TIPOTIUNCEL ULa JLoVY| €KBECT], OTNV OTIOIA O GOAIOT Unaivel Quécwg
Kal polpadetal Ta OEpaTa e TNV opxNoTea. AUTH N 18€a ULOBETNBNKE cUvTouA Kal and AAAoug
OUVOETEG.

EkBeon Avartuén Cadenza Avakepaiaiwon Coda

EKOEZH

1. ©épa A - Elodyetal and 1o oOAo BIOAL
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OAOKANPEN N opxHoTpa enavalapBavel HEPOG Tou BEUATOG A TeEAELWVOVTAG UE éva OeElOTEXVIKO

MEpOQC.

2. Tépupa - AkouyeTal mpwTa and ta PIOALA Kal Ta OUNOoE Kal cuvtoua enavaiauBaveral arod To
OOAO BLOAILL

o . o " T6ko Podi:
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3. ©¢ua B - To o6Ao BIOAL KpaTa &vav LOOKPATN, EVW AKOUYETAL TO arnaAd 8éua B anod 1o kKAapivo
oTn 20A peiCova. 2uvodeueTal ue cUYXopdieg and aAAa EUALva nveuoTd.
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To coAo BlOAl avaAauBdavel Tn peAwdia KAl TNV eTEKTEIVEL.

4. Codetta - BaoiCetal 010 B¢l A.

ANAMTY=H
5. H yépupa akouyeTal Upc’om and 10 0OA0 BLOAL KAl LETA antd OAOKANPEN TNV 0pXNOTEA.

6. To 8¢ua B avantuooetal and 1o oOAo PBLoAl kal aAlowwveTal peca anod dlAPopeg KAMAKeC.
Tautdxpova, Ta EUALVA veuoTqd, oe dLAPOPOUS ouvéuaououq, aAvanTUuooouV TNV ELCAYWYLKN
10€a Tou BéuaTocg A.

A

7. H pouoikn Eagvikd nouxadel kat To 0OA0 BIOAL avanTUooEl Jid fipeun Kalvoupla 1déa.

& B o il do e g o0 gt gy e
e P . _ -

S e - 4

é% —~ SRS C;'%

\

IfB
*y
.
&t
i

8. Cadenza

ANAKEDAAAIQZH v
N

9. @fua A - AkouUyeTal TIOAU Olyd amod-Ta BLoAld, AAOUTO Kal OUMOE, VG TO COAO BLOAL
ouvoodeUEl e apTIoUoUg.

10. Fépupa - Me kamoleg aAAayég.

11. ©gpa B- Twpa otnv KAipaka ML peiCova. H peAwdia mepvd 6To GAAOUTO Kal LETA GTO OUTIOE,
TPV avaAneBel kal emekTabel ard To 0OAO BLOAL

12. Coda - Me avapopég oto B€pa A, YEQUpA Kal Bua B.

7. Kovroépro yia miavo, ap. 2, oe NTo eAdooova, ‘Epyo 18, Tou S.Rachmaninov
(1873-1943).
1n kivnon: Moderato (MéTpi0)

TovikoTnTa: NTO eAACCWV
Mop@r: ZovaTta
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EKOEZH
1. ApXiZel pdévo Tou TO THAVO HE EVVIA OPAUATIKES CUYXOPDIEG, TIOU HEYAADVOUV COE £VTAOT arod
pianissimo o€ fortissimo.

2. ©éua A: Mua peAwdia peyadAn oe didpkela anod TNV opxNoTea. To TAvo apXIka CuvodeUEL Kal,
01N CuvEXelq, enavalapBavel To deUTepo UIoO Tou BEUATOG QuTou. '

3. ©cpa B: Mepdto penayxohia. Exteleitar amd 10 THAGvo pe kAo unoothipiEn amd v
opxNoTea. To Tdavo enmavaAaupBavel uia oktapa uPnAdTepa YeUICovTag 10 We dlaBaTikoug

PBoYYOoUC.

L2

=

ANAMNTY=H

4. Ocua A CUVOUAOUEVO QVTIOTIKTIKA [ €va VEO LOTiRo.

Eva tunua pe evoelEn piu vivo (o ypryopa) KOpUPWVEL TO UEPOG AUTO.
5. 2uvduaopbdg BEPaTog B Kat eVOg TUNMATOG Tou BepaTog A.

6. AVTIOTIKTIKY) ene€epyacia Tou BEpaTOG A akoAouBeital amod Wla oelpd anod ouyxXopdieg oTo
ravo.

ANAKEDAAAIQZH

7. Ocua A 0NV opXNOoTEA, EVWL TO TIIAVO ouvodeUel e ouyxopdiec.
8. O¢ua B and 1o k6pvo e UeYEBUvVON alwv.
9. Coda.

XApakTnELOoTLKY elval n anoucia g KavTévioag aro Tnv Kivnon autn.

8. Concerto yia opxnotpa Tou B. Bartok (1881-1945).

2n kivnon: Giuoco delle Coppie (To maiyvidl Twv {euyapiav)
Exriourn 26n

(BAgre kat MOYZIKH I, ogA 130-133)

Moppn: Tpiuepng

1. Metd and pa elcaywyr OTO OTPATIWTIKO TUUMAVO, aKOUYOVTAl Ta TEVTE «{euydpla» EUALVWV
TVEUOTWY TIoU cuvodeyovtal arod eyxopda. Kabe «leuyapl» mailel MAPAAANAEC UeAwdieg
oxnuatifoviag dwagpopeTika dlaotiuata. MpwTta, axkouyovial duo @aykéTta maifoviag og
OlAoTNUa EKTNG.

[ = = —— /ﬁ
©% [~ . ¢1-1$‘ij.ti ﬂ;“_

D eest rerl i .l

o oI Lt LJ; 7
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AKOAOUBOUV SU0 6uroe Taifovtag oe daoTrua TpiTng,
. . = . . - . 7.

éﬂ ﬁ i }-gs g T gi% 3

% f\—l

OUo kAapiva og didoTnua eRdodung,

T 5

5.

‘ . _ .o A
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dU0 pAdouta og dlIdoTNUa TMEUMTNG,
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Kal, TEAOG, U0 TPOWTETEG HE ToupvTiva oe dtaoTnua deutépag.

= - V— - - = - é;,__—ﬁ

To oTPATIWTIKG TUMMAVO OdNYEl OTO LECAIO, AVTIOETO HEPOC.

2. Ta xaAkKiva nveuoTa TaiCouv. pla peAwdia ge U@og Uuvou. KaBe ¢ppdaon SIakOMTETALl ard 1o
PUBLO TOU OTPATIWTIKOU TUUTAVOU.

”{f X akavvy Tveuotd)

1
L - - - Wm” - m o p
H (ZTQUTLLTIAG TOLETUNG ‘ = = E u—
é \ h /’_—-\ , )
i, o = 47 e y oy, o
GRS A EE RN e
H - - - ,._ 7“&0-300—740—‘]—&0—7”7—0

=0 o = =

3. H HOUGIKY) TOU TIPWTOU PEPOUG ETIOTPEPEL. Twpa, OUwE, Ta {euydpla eUNMAOUTICOVTAL Kal Ue
GAAa EUALlVa TveuoTq, Ta ormola divouv MePIoCOTENO XPWHA, EVM N CUVODEIQ TWV £YXOPdWV
XapakTnpideTal anod neploooTepn eneEepyaania.
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9. O Xeiywvag, 1n Kivﬁon, amnd 1o £pyo Téooepic Emoxeg Tou A Vivaldi.

Exrourn 9n

10. KovToépTo Yia dUo pavToliva kai éyxopdda oe ZoA peigova, 1n Kivhon, Tou A. Vivaldi.

Ekriourtny 22n

11. KovToépTo Yia pAdouto, ToEumalo kal £yxopda oe Aa eAacoova, BWV 1044, 1n kivhon, Tou
J. S. Bach.

Exrour) 8n

12. KovroépTto yia mdavo og Aa eAdooova, ‘Epyo 16, 1n Kivhon, fou E. Grieg.

Exrourmn 8n

13. KovTog£pTo yia mavo, ap. 2, o Z1 OUpeon peifova, 4n kivhon, Tou J. Brahms.

Exriourmn 8n

14. KovtoépTo yia mavo, ‘Epyo 42, Tou J. Schoenberg.

Exriour 24n

15. Zuppwviké KovToépTo yia mavo Kai opXAoTped, 1n Kivhon, Tou M. KaAopoipn.

Exriourtry 18n

6.1.4. Mouagwkn Awpariou

‘Opog Tou apXlkd mpooplZotayv yid va KAAUWeL To €id0g NG MOUCLKNG TIOU deV NTAV «yid TNV
EKKANGIA, YA TO B€aTpo N yia dnuocia aiBouca CUVAUALWY» AAAd YA UKPoUG Xwpoug. 'Onwg
XpnolJoToleiTal oUepq, £Xel XAoel KABE ONUAGIA OXETLKY UE TOV TOTIO EKTEAECNG KAL ATIOKAE(EL
apevog TN COA0 PWVNTIKA LOUGIKN 1] TN MOUCIKT YIQ €va LOvo 6pyavo KAl APETEPOU OPXNOTPIKN
KAl XOpwdLaKT) LOUGIKA. TeplAapBavel anAwg Tnyv evopyavn HOUCLKN yia dUO HEXPL EVVEQ Opyavy,
TIOU EKTEAOUV TO EKAOTOTE «EPOG» TOUG OUUUETEXOVTAG OTO OUVOAOD «ETIi {0OLG OPOLG».

AvAAoya e TOV AplBUd TWV EKTEAECTWOV, XPNOLOTIOIOUVTAL 1I01A{TEPES OVOUATieq: Duo (vTouo -
yla duo opyava), Trio (Tpio - yia tpia), Quartetto (kouapTéTo - YIa T€coePQA), Quintetto (kouwvTéTo
- Yla névte), Sextetto (oeETéTO - yIa €&L), Septetto (oentéto - yia epTd), Octetto (OkTETO - YO
OKT®W), Nonetto (vOVETO - yia evvid). Ot CUVOUAOUOI TV Opyavwy, TWEA, eival mapa roAAol. Ot
ouvnNBEoTEPOL eival:

NToUO via BLOAL kat Tidvo.

Tpio yia €yxopda (BLoAl, BLOAQ, BIOAOVTOEAO).

Tpio yia uévo, BLoAi, BloAovToEAo.

Kouaptéto yia €yxopda (duo BloAld, BLOAQ, BIOAOVTCEAOD).

KouapT£To Yia Tiiavo, BLoAL, BLOAa, BIOAOVTCEAO.

KOULVTETO via £yX0pda (KOUAPTETO eYXOPOWV UE eTUMPOOBETN BLOAQ 1) BIOAOVTOEAD).

KOULVTETO YIa TIAVO, dUO BLOALG, BLOAQ, BIOAOVTCEAO.

KoulvTeTo yia kKAapivo, dUo BLoAld, BLoAa, BIOAOVTGEAO.

KOUIVTETO YO TIVEUOTA (PAAOUTO, OUTIOE, KAQPIVO, KOPVO, PAYKOTO).
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OnolocdNmoTe Kal av eival 0 ouvouacuog Twv opyavwy, OAQ TA £pYya UOUCLIKNG dwuartiou
QAKOAOUBOUV HOPPOAOYIKA TOV TUMO TNG 0OVATASG Kal ArnoTEAOUVTAL AMd TECCEPIG KV OELG.
‘'OAoL oxedov ol peydAol cuvBETEG (Kat 1dlaitepa and 1o 1750 kal HETA) aoXoAnBnkav e To £idog
Tn¢ Mouolkng AwlaTtiou Kat éypagav £pya pe SlaPpopouc cuvOUACHOUG OPYAVWV.

MapadeivyuaTa

1. Kouivtéto yia miavo kai £€yxopda oe Aa peifova, H lMéorpoea, Tou F. Schubert (1797-1828).
To épyo YpdpTnke 1o 1819 Yia Tdvo, BLoAL, BLOAQ, BIOAOVTCEAD Kal KOVIPAUNACO. ZUVRBwe TO
KOUIVTETO TUAvOU aroTeAeital amd Ttudvo Kal kouapTeTo eyxopdwv (Suo BloAld, BioAa kat
BLOAOVTGEAD). H xprion Tou KovIpaumnacoou avti deUTepou BLOAIOU MPOCBETEL MEPICOOTEPO Baeoq
KAl TTAOUTO 1XOU.

To kKouwvtéto H Méotpopa anoteAeital anod névie KIVHoelg. To £pYO TIAPE TO OVOUA TOU aMo TNV
TETAPTN Kivnon, 1 onoia sival maparAayég navw oTo Teayoudt H [1éotpopa, Tou sixe Yeaye! mpwv
anod duo xpovia o Schubert. (BAgne Lied) :

H néot0090
['r. Schubert

Poco moderato U

: oy - [E— ! - . ———
r% b g . oo o= = K = I ==.,..
¢ - . T - T e o ‘e ¢ '\J
X D R (R TS B\ U RS ) ja né - 0TQO-QU Fou -
L&D _ — 'l - T - :Ak _ _;_45 \ 1
SN e = e e D DR
Y] & 4 s — d
an. agv Gul T oTo  ve - QQ L Yht - 0TQOU- Of mE - T -
_ EE'—@
%57” — Y — =‘=§ == ] p— T T 1
D \ o 2 - _ 4
= P - d F W g . R Jj P
Faail Kie - vioy-ov - ya fox sy HO - powV  gTV 6 - yOn tou vy -
Ay ==& — = ] s e e T
. . - i — D Y e TTLe T T = - -
¢ & o - r 3
IOV “ut TO  TRE - RO yUL 00 - uUolv o KO-t tov Yo -
LT L T T iy E::E e T T T T T T e, _ L=
% 7 _2\ - _E;,- - .";’.’L —. ) } ! v e  — ;_.,._ -
e S ctme LTy g T 50 et —
Qlov UL TO  TQE - RO XOUL QO - UOUV X0 - AU - LWL TOU Pl - QLOV.

4n kivnon: Andantino (Aiyo mo ypfiyopo amé ro Andante)

TovikéTaA: Pe peiCwv

Mop@): @éua kat MNapaAAayeég.
O¢ua: Ta e€yxopda naifouv Kéva TOUG TN pa)\wéia HE KATIOIEG WIKPEG TTAPAAAQYEC OTO PUBUO.
To B€ua eival Ypauuévo e BLUEPT) HopPP.
A (8 pétpa):ll B (12 pétpa)

\ndml tno

:h Y- =
pp(ﬁm/l)

é%‘—tt“,_i N e B .t t_ig:
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Mapaiiayn 1: To mdvo TapoucIadel To BEUA O OKTAREG, EVW TO KOVTPAWUTIACO CUVOdeUEL LUE
voTEG pizzicato. Ta umdAoma £yxopdd E£xXOuv OopuNTIKA TpLI’]XCl 3t0 OeUTEPO WEPOG NG
TMAPAAAQYNG, akoUyovTal TPIALEG OTO BLOAL

MNMapaAAayn 2: Tpinxa oTo BlOAL cuvodeuouv Tn BLOAQ Tou TIApoUsLaZet Twpd 1o BEpa. To ruavo
AKOUYETAL CaV TNV NXW.

A2 - - = o« -
%—ﬂy D = 3‘; f" ._?f""fa-.“. Naoder
- - \_ * : -

(Bisia) — & ',—7/:
3 - *ﬁi—# ST TN
$ 3. ﬂ}i 2 =3
(mavo) = Lj [ :

MapaAiayn 3: MeAwdia 0T0 KovTpaundaco Kal BIoAovTCEAO. To Tdvo CUVOBEUEL e TPIAKOOTA
deuTepa.

MapaAAayn 4: ApxiGel fortissimo (popTiooluo =moAU duvatd) ot Pe geAdooova, evw TEGOEPA
UETPA apyOTEPA UTIAPXEL A EQPVIKY] AAAQYT oTn @a peifova. 2T0 deUTEPO HEPOG, EVA HEAWDIKO
oXNHa oTo mdvo, Tou apxidel Ye TPIALA, eMavalauBaveTal 0To BLOAL

MapaAiayn 5: To BloAovtoéAo naifel pia apyr] ekdoxn NG HeAwdiag ¢’ éva Miyua 2t Ugpeon
ueifovag kat 2t Upeon eAdooovag.

(BLohovioého) /;-

Suys o, BT

To deUTEPO HEPOG TNG TIAPAAAAYNG apXiGel 0NV eAdCoova KAIUAKA, AR OTADIAKA ETUOTPEPEL
ot Pe peifova ya v Coda.

Coda: O puBuo6g yiveTal TO XApoUuuevos. H HeAwdia akoUuyeTAl OTO BLOAL KAl TO BIOAOVTIGEAO, EVD
TO TUAVO CuvodelEL e TOV BLO TPOTIO OTIWGS KAL GTO TIPWTOTUTIO TPAYOUdL.

2. Mivouéro ané 1o Kouivréro o Mi peidova, ‘Epyo 13, ap. 5, Tou L.. Boccherini.
(BAére Xopeutikég Moppec - Menuett)
Exriourtn 11n kat 27n

3. KouaprtéTo Eyxopdwv og ¢a, ‘Epyo 96, 4n kivnhon, Tou A. Dvorak.
Exrourn 21n
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6.2. Mop@é£g nou emkpdrnoav kard 1o Popavriopo

6.2.1. Prelude (Tpslouvrio - Tipoavakpouopa)

Eival HOUGCIKO KOUMATL TIOU TponyeiTal KArolou GAAOU, TLX. MIAG POUYKAC 1) eival N El0aywyr| oe
£va EKTEVECTEPO £PYO, OTIWG N couita N n émepa. Emiong, Hnopel va eival autoteAég oUVTOUO
KOMMATL via Tiavo, Onwg ta rpeAouvTia Twv Chopin, Rachmaninov, Debussy k.d.

Mapadeivhata

1. Mpeholvmio, ap. 1, oe NT1o peifova anmd 10 Karha Zuykepacpevo KAeidokopBaio (BiBAio 1)
Tou J. S. Bach (1685-1750).

Ekrourm 22n
T A Ll Ay a1 &
CE 1 = i R 2 ¥ —
’ z ?'Q, - 5 ;.*—\_/5-‘ j —
| | ’

2. Npelouvmio, ap. 7, o Aa peifova Tou Fr. Chopin (1810-1849).

Exriourny 16n
(BAErre MIOYZ2IKH I, ogA. 52)

3. MNpeAouvtio, and Tnv émepa Kappev Tou G. Bizet (1838-1875).
To mpeAouvTio auTté eival éva deiypa aning uopeng povto. OAQ Ta LEPN TOU £XOUV UEYAAN
avTiBeon PETAEU TOUG Kal £ival TIOAU €UKOAC V' avayvwEIcTEL TO KUPLO BEua KGBe popa oy
enaveppavideTal.
(BAEre poppn Povto)

4. MpelouvTtio and 1o Beatpikd £pyo H ApAediava Tou G. Bizet (1838-1875).
To PeAOUVTLIO QUTO EKTEAEITAL, TIPOTOU AVOIEEL N OKNVY, KAl dNPIOUPYEL TNV ATLOCOAIpPA TOU
Epyou, Tou EXEL Hopepn Beua pe TapaAAiayec ndvw o eva TaAld mpoBnyklavo
XPLOTOUYEVVIATIKO Tpayoudl To EuBatnpio twv BaoiAEwv.

Allegro deciso 'ﬁﬁ'ﬁ_ ~
N N L&D & - _.:_l' T _I — N? . ,,f --—ﬁ
%‘54%2; . ,ﬁﬁﬁ,ﬁ;j gw 1;41—'3. e

’

Oeua
L 7
. 4

S (Ey100d0. %t EOAVG TVEUOTd)

6.2.2. Fantasia (Pavraocia)

EAeUBepn pop®n evopyavng HOUCIKNG OTNV oroia Xpnolpomnolouvtal Béuata Xwpiq Wiaitepn
enegepyacia. Pavtacieq unnpxav ndn anoé 1o 160 kal 170 awwva og avTIoTIKTIKO OTIA. O Bach
EXEL YPAYEL PAVTACIEG, HEPIKEG ATIO TIG OTIOIEG ATTOTEAOUV EICAYWYIKA KOUUATIA 0 POUYKES YId
EKKANCLAOTIKO Opyavo. davtacieq ypagav ol Mozart, Chopin, Brahms, Schumann, Elgar k.A.
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Mapadeivyuarta

1. Fantasia on Greensleeves Tou R. V. Williams (1872-1958).

Ekrourtn 13n

Epyo Baoiopévo oe dUO ayyAIKEG TIapadoolakeg HEAwDIEG (Greensleeves kal Lovely Joan), Tiq
OTI0IEG O OUVBETNG XPNOoluoToinoe MaAadtepa otny Orepa Tou Sir John in Love. Me Tig U0 auTég
peAwdieg, o Vaughan Williams ocuvéBeoe pia @avtacia yua 2 ¢Adaoutq, dpra xai opanTpa

eyxopdwv (1a kat 2a BloAld, BlOAEG, BIOAOVTOEAA KAL KOVTPAUNACA).
H pouoikn xwpigetal og 3 PEEN UE HIa KPR E10AYWYN.

Eicaywyn: PAdouTto xal dpra SnuloupyouV A APEUN TIOLEVIKNA ATHOO®AIPA.

Mpwro péPog: 'YoTepa anod 4 anaAeg ouyxopdieg, To Beua A (Greensleeves) akouyetal ota 2a
BloAld kal TIc BoAeg. Ta 1a PBoAd €xouv éva avtiBepa. To OeUTepo OO TOu BEuaTog A

enavaiapBavetal ano ta 1a BloAld.

Greensleeves

Otpa A G fg N = &
u I? ‘ ?1‘ _ -’ - & T .J— T g
fas my fove.  _you do mewTong o cast me off. . dis
éﬁ?ﬁ SRR =
PREE - F o-e
e : - o —
court - cous- ly And . have lov - «l  you so  long- de -
éﬁghﬁ TL 4|. . A— B JS - _ TZF g
4 j '1'1‘ - ¥ _ _ - — _
ight - ing jp—— your com - pa- nyv Green . sleeves was
= K w— S T— - -

t,!;_ FU I I S T

my joy —  Green - sleeves  — was  my de light

. i T gf‘._., i
%ﬁg e NTEETEA .

Green - sleeves was myheart of pold  _and whe Dbuumy la - dy Green - sleeves

AelTepo pEpog: Mua Eagvikr ouyxopdia otnv dpra Kal Ta BLoAld o€ TPEUOAO.

BloAovtoéAa naifouv To Bépa B (Lovely Joan).

Lovely Joan
RN o~
O¢ua B %@3 O % # = 4 _,QI
P Y ) o \_L‘ a
Ta @AdouTa enavaiapBavouy 1o Béua B e cuvodeia pizz. ota éyxopda.
To 8¢éua B enmavaAauBAaveTal yla TpiTn ¢opd anod Ta KOVIPAUNAaoda.

Ol1 BLoAeg kal Ta

To 10 AGOUTO AKOUYETAL HOVO TOU YAUKAG 08nY®MVTAG OTNV ApXIKr| MOUCIKN 18€a.

Tpito uépoq: To Béua A (Greensleeves) nailetal Twpa ano TIg BLOAEG Kal Ta BIOAOVTCEAQ.
Ta 1a BloAlG enavaAapBavouv To SeUTEPO HIOO TNG MEAWSIAG pIa OKTARA UYPNAOTEPA.

2. davracia og Nto peiova BWV 573, Tou J. S. Bach (1685-1750).
Exriourm 8n
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6.2.3. Nocturne (NUKTEp1vO)

To VUKTEPLVO gival €va KOUUATL TIOU 1 aTtpoéo@alpa Tng HOUCIKNG Tou Talpldlel oe 1O€eq ToU
oXeTiCovTal e TN VUKTQ, 6rnwg n NEENIQ, TO HUCTYPLo, TO CEANVOPWS. TA VUKTEPIVA AKOAOUBOUV
YEVIKA TNV TPEPH popepn. O Chopin cuvéBeoe 21 vukTteplvd. 2’ auTtd Ta KoppdATia, O TuavioTag
£XEL OTO APIOTEPS XEPL MIA ATIAAT) CUVOSELQ, KABMG To SeEl XEPL EKTEAEL EKPPACTIKA TNV KUPLA
HEAWSIA.

Mapdadeltypa

NukTepivo, ap. 2, ae Mib peilova Tou F. Chopin (1810-1949).

Otpa A %&a %}ﬁl o lﬁ?%f &EIL:? 4&'_
dolce espress.

KaTtd dlactAuaTa, MPooBETeEl AKOUN Wia peAwdia, 8éua B, mapouolo oe d1dBeon pe 1o B€pa A.

poco rit. : a lempo
Géua B g}fﬁr!” ?Liﬂ"ﬁm quc?”j%o

MPOg TO TEAOG TOU KOUMATIOU, N HOUCIKA YiveTal KATIWE TIIO SUVAULKNA KAl OPAUATIKY. ZUVEXICEL HE
UPNAEG vOTEG 0TO Oe&i X€pL HOVO KAl TEAELWVEL 0NV id1A CLWTINANR dlABeon, Onwg eixe apxioel.

6.2.4. Scherzo (ZképTOO0)

ITAAMKOC OPOG TIOU ONPAivel “acTeio”, “acTelonog”. Mpodkeltal yia cuvBean. evopyavng UOUOle].Q Vi3
XAPAKTAPA PUBKLKO, AETITO KAl XAPITWLEVO, UE YPTYOPT PUBUIKA AywyT KAl CUVHBWE TPYIEPES METPO.

O 06pog xpnoworomdnke apxlkd 10 170 alwva oTn QWVNTIKA MOUCLKY, 6étav o Monteverdi
dnuooieuce T1a Scherzi Musicali (Mouolkd AOTe(a) TOU, MOAUPWVIKA KOUUATIA KOOUIKOU Kal
HAAAOV eAa@ppoU Xapaktpda. And tnv emnoxn Mnapdk, TO OKEPTOO cival TMAEOV egvopyavn
ouvBeon. O J. S. Bach otnv laptita Tou 0g 21 eAdooova replAauBavel €va OKEPTOO O€ 2/4 wg TO
EKTO LEPOG TNG TPV and v TEAKN gigue (QlyK). KaTtd tnv KAQOLKN, OLWE, Tiepiodo €XOUUE TN
MEYAAUTEPN XPNON AUTOU TOU TUMOU cUvBeonG. Tmpda TTAEOV TO OKEPTEO AVTIKABIOTA TO HIVOUETO
oTn oovarta, cuupwvia kal oe €pya HOUCLKNG dwuaTtiou. O Beethoven eival autdég nou To
KaBLEpwOE JIVOVTAG TOU LA £VTOVN PUBULKY aywyn Kal évav EvTovo puBuo. Mop@oAoyika eival
YOQUUEVO Ot TpLUEPH Hopgpry ABA, Omou A eival T0 OkKEPTOO KAl B TO T1pio pE TILO HPENO
XAPAKTAPQ, KATL avaAoyo dnAadn pe auTo Tou cupPaivel OTO MLVOUETO. KaTd Tn POMAVTIKA
nepiodo, UMopOoUE VA GUVAVTACOUUE TO OKEPTOO ¢ aveEaptntn ouvBeon. O Chopin ovéuace
TECCEPQ ATO TA £pya TOU YiA TAVO 2KEPTOO, GAAA AUTA JlaKpivovTal MePLOCOTEPO YA TN
{wvTavia Kal €vraor Toug kal Oxl YA KATL AoTEI0 0TO UgOG.

Mapadelyua
Scherzo ot X1 Upeon eAdooova, ‘Epyo 31, Tou F. Chopin (1810-1849).

éﬁ% i - ?3:,.1 ? Cs. SPR 5
|21, s

S -t .2t
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21‘?‘%% “FERE S
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6.2.5. Impromptu (Epnpopnrti)

Katd AEEN “QuTooXEdO” 1 “CUNPWVO [E TNV EUrveucn tng OTLYHNG”. O 0pog XPNOotUoTIomenKe
ané dlaPpopoug cuvBETEG Tou PopavTiopou (Schubert, Chopin, Schumann), yia va xapaktnpiocouv
éva GUVTOUO - OUVABWS eualobnTo - KOMUATL evOpyavng HOUCIKNAG ME AUTOOXEDLACTIKO
XAPAKTAEA KAl eAeUBePN UAAAOV LLOPPN.

Mapdadelypa
Impromptu yia mavo oe Aa Ugpeon peifova, ‘Epyo 90, ap. 4, Tou F. Schubert (1797-1828).

Allegretto

' E Schubert
be P - e
S%?ﬁ*f;&éig ii‘i‘g&%ﬁ.f AP
| PP

6.2.6. Etude (ETouvT - Znoudn)

MpodKelTal yla ouvBeon e OTOXO va AroTeAEoel Tn Baon yla tn BeATiwoNn TG TEXVIKAC Tou
EKTEAECTY). AV KAl Ol CUVOETEG eviLAPEPOBNKAY ATIO TIOAU TIAALA YA TN CUVBEDT TETOLWV £PYWV,
EVTOUTOLG O 6pOC OMOUdH TIAPOUCLAOTNKE KAl avarnTtuxdnke ard 10 TEAoC Tou 180U awwva Kal
katd 1N didpkelda Tou 190U altwva. Eival n enoxr| o1ou 10 TILAVo EXEL TIAPEL OXEDOV OAOKANPWTLKA
™ 0€0nN TOU TOEUTAAOU KAL N AVATITUEN NG TEXVIKNAG Twv BlpToudlwv ekTeAeoTwv (Liszt,
Paganini) £xel MPoKAAETEL TN dNUIOUPYIA KOUUATLOV TIOU Ba avemTuooay TNV TEXVIKY Toug. ETal,
MAPOUCLACTNKAVY Ol YVWOTEC CUAAOYEQ omoudwy yia mudvo Twv Karl Czerny, Johann Baptist
Cramer, Muzio Clementi, Ignaz Moscheles k.4., oL orioudég yia BloAi Twv Rodolphe Kreutzer, Pierre
Rode KTA. B&Baia, oTnv mepintwon opLoUEVeV HEYAAWY GUVOET®OYV, Ol GTIOUDEG TIOU &ypagpav dev
nTav anAwg OeEloTEXVIKA KOUUATIA AAAG ouvBEDEelg eEAIPETIKNG OLopPplag Kat agiag, onweg
oupBaivel otnv nepintwon twv Frederick Chopin, Franz Liszt, Claude Debussy, Alexander Scriabin
Kal AAAWV.

Mop@oAOYIKA Kal apoVIKA 1 dour| Twv oTtoudwv eival ydAAov arAn. Mo ouxvd, akoAouBouv Tov
TUNo ™G dluepoug (AB) 1 Tpluepoug (ABA) HOPPNG Xwplg, OUwG, va arokAeiovtal Kal GAAEQ
HOPPEG TIEPIOCOTEPO OUVOETEG.

Mapadeivyuata
1. Zmoudn, ‘Epyo 10, ap. 12,tou F. Chopin (1810-1849).

Allegro con fuoco
_ 3 e
fidr ——ee 4 4
a% — P

3_ ) Ieg(mmmo #‘? B “

g 1 . g - :1' ;‘ E
= é—E 1'04 ji" 3 : hzs
2. Zmoudn, Epyo 10, ap. 3, Tou F. Chopin,
Ekrourn 26n

3. Xmoudn, ‘Epyo 10, ap. 5, Tou F. Chopin.
Exkrourn) 22n
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6.2.7. Capriccio (Kanpiroio)

AN 1o 160 Auwva, TO KAMPITCLO XPNOLLONOLETAL WG OVOMATIA ITAAIKGV HAdPLYAALQV HE KAMWS
eAapEU xapaktpea. To 170 aiwva, ovouagovtal EToL OpLOMEVA £pYA YIA EKKANCLAOTIKO 6pYavo
Tou Frescobaldi. H ovopacia eniong xpnouornomndnke kat and toug Handel, Scarlatti kat Bach ce
£pYQ Yla TANKTPopOpa. To 190 awwva, cuvavtape e Tov 6po autd SIAPOPES CUVBEDELG, AAAOTE
OPXNOTPLIKES, OTIWG TO /TaAiké Kanpitoto Tou Tchaikovsky 1 1o lonaviko Karpitoio tou Rimsky
Korsakov, kat AAAOTE YIa Eva Opyavo Orwg To PovTo Kanpitolodo ya iavo Tou Mendelssohn 1
TAa YVwoTa Capricci yia BloAl Tou Paganini. To KAMPITOO YEVIKA €XEL Evav avaAaQpo XapakTripa
KAl Ypriyopo TEWTMo. Eival Ypaupevo oe eAelBepn @OpUQ.

Mapadelypa
lonaviké-Kanpitoio, Tou N. Rimsky-Korsakov (1844-1908).

To 1887, 0 cuvBetng Gpxioe va ypagel éva KOPMATL BACIOUEVO O BEATA ard a CUAAOYN
LOTIAVIKAG MApAd0CIaKAG HOUCLKAG. 2TO £pY0 auTo, anopAacloe va cuureptAdBel solos 1 cadenzas
yia €va 6pyavo, (euyn opyYavwv i UIkpeg ouddeg. Eival gav KovTgEPTO yia OAn v opXnotpea.

H oknvA mou o Rimsky-Korsakov ¢avidotnke polalel pe pia opdda Totyydvwv mou maidouv
KouuaTia anod 1o Totyyaviko Tpayoudt og dlagpopa Opyava.

1. Cadenza |I: Eva Ko@TO TPEUOAO OTO OTPATIWTIKO TUMMAVO ELOAYEL TNV cadenza yla 2 TPOUMETEG
Kal 4 KOpva, Béua A, Baolouévo oto Totyydviko TpayoudiTiou B’ akouoTtel apyodTepa. H caden-
za TEAELWVEL e LA AQUTPR pavpapa.

(Toopumétec zaL xOQva.)

3 pd . . . . . - ol
Oéua A § i Sidan ﬁ?‘—f@” " oyees e

con forzan 3

2. Cadenza II: 210 B¢ua B, TO TPEUOAO OTO OTPATIWTIKO TUMMAVO AKOUETAL TILO OLYa Kal ouvexidel
va ouvodeuel Tnyv cadenza yia solo BIoAL

(Koviévioa Brokton)

%} . .P?E D

©¢ua B

KTk,

3. Ta kpouoTtda divouv Tn BAon yla To PUBUO OTO BEua . ZUVTOoNQ, TpooBEeTovTal Ta BLoALd, Tou
naiouv We evaAiayn pizzicato kat arco. MNavw amd 10 EUBUO aKOoUeTal To BEUa A Tou
Tpayoudiou ano solo @AGouTo Kal KAapivo.

STOUTUMTLAG TULITIUNO Aio7OL (Bwoiid)
Sl = 3 pizz. arco 3 pizz
‘ ‘ ‘ ‘ S ==
Ocua ?g ) ep T g[%k#—t - wiv_' :‘3
T
Tuumavo . .

DLAOVTO XYL XAUQIVO

oAl G e ity el
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4. Cadenza lll: O puBpOG KaTaANyel e TPEUOAO anod To Kettle-drum nou cuvodeuel Tnv cadenza,
8¢pa E, oTo solo pAdouTo.

(Kavtéviao grhgovtov) 3

Oépa E ‘§

5. Cadenza |V: 'Eva TPEPOAO O KUUPBAAO OTEPEWPEVO OE PAON, PE EMIKPOUCTNPES aro
opouyyapl, cuvodeuel Tnv cadenza, BEpa 2T, and 1o KAApivo.

(Kovtéveou xhagivou)

Oépa 5T b x

%Th.

6. Kabwg 10 KAapivo Kpatd Tnv TeAeuTaia Tou voTa, TO TPIYWVO Kal Ta pAaykoTta cuvoedelouv To
solo ouroe, B¢€ua Z, rmou rnaifel Tn 2n ¢pacn Tou Tpayoudlou.

Ouroe (RUVTEVTOU G.OTTAC)
O¢pa Z @gg @51“—1@ -

7. Cadenza V: H TeAIkn Aapurnpr cadenza aro Tnv apra Kal To Tpiywvo TEAEIWVEL PE glissando otnv
apmna, 8éua H, To omoio anodidel 0 EKTEAECTNC HE KUKALIKES KIVACEIG TWV XEPLWV TOU MAVWw OTIQ

XOpdEC.
©éna H [ KavTtévTtoa aprag]

8. Auvapika ta BIoALa sloayouv pla véa 18éq, Baoiopévn oto Totyyaviko Tpayoudt, ou TovideTal
anod Ta Tpounovia, TNV ToUUNa Kal Ta KUPBaAa, 6épa ©.

Tooumoviy ®ut IOV Broitd . (TOOUTTOVLU KOt TOVUTTHL)
= =

= Sl

9. To solo Tou BLOAOVTCEAOU akoUeTal cav KAQuUa Tavw amnod To HeEAAYXOALKO BEpa |, kaBmg éva
and ta ounoe naidel I 2n ¢acn ansd 1o Tpayoudl.

Oépa ©

(2610 BLoroVvIgéro)

~ - . !
O¢pal | &m wEEer s 5 g T iesile i deid,
! ﬁ % C - T

(2

10. To Bépa © akoueTal 0TO PAAOUTO KAl TA OUNOE, KABWS OL EKTEAEOTEG OTA BLOALA MaiCouv TIQ
XOPOEC OMWG TIG CUYXOoPdieC TNV KBAPA. H HOUTIKN YiveTal OAO Kal MO CUVApPTIAoTIKN Kal
MAOUOLA O XPMUA, UE TPEUOAC and TO CTPATIWTIKO TUNTIAVO, KTUMMUATa anod ta kUPBaAa kat
NXouUg anod Tnv Gpra.
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11. To Tpayoudt akoueTal and Ta EUALvVa TveuoTd ndvw and 1a BLOALd.

12. AkouUpe To Tpayoudt akOun Wia popd ard td RLoAld Yetd 1o Béua O, padi pe Aaurpd
glissandi an¢ tnv Gpna, rou odnyouv oto Fandango Asturiano.

Fandango Asturiano: Ot totyydvol xopeuouv 10 Cwnpod fandango. Edw, o Rimsky-Korsakov
TPOCBETEL OTN HOUGCIKA TOU LA TIPAYHATIKY LOTIAVIKT YEUON, TIOU CUMMEPIAQUPBAVEL KOCTAVIETEG.
Yridpxouv 2 Béuata; 1o 8éua K diveTtal 0Ta TPOUMNovIa Kal Tr]v TOUMMQ, HETA oTa EUALVa TveuoTa
KAl OTIG KAOTAVIETEG.

(Tooumdvia)
epak @wiﬁ ';:‘Er . . B 4 3
# J," t‘ as % PR P "ﬁiﬁf& F\ :
%#{ : ;g ﬁgg 5—1—‘1:..1._’,,”’ é% ﬂ

(Z0RLVO TVEVGTR)

To B€pa A naietal anod Ta BIOAOVTOEAQ KAl TA PAYKOTA.

(BLohovtgéha “at @ayxdTa)
@8“0 /\ %g — T +' : , : —;'I—b_%i';rv, R R
B3, _ $ ; Core i - =
b YT o by e
S

To deutepo épog Tou Béuatog K akouetal Tiio cuxva ar’ oAd. Mpog 1o TéAog, auEdveral n
CUYKIVNON, KABWS aKOUE Ta KUPLA BEPATA TOU £0YOU TO éva HETA TO AAAO. MNpwTa TO TolYYAVIKO
Tpayoudl, yetd to Fandango kat TEA0G To MOAUXpwHO Alborada (mpwlvn HOUCIKA 1| pativarta) pe
TO omoio &ekivnoe 10 OAO €pYoO.

6.2.8. Ballade (Mnaiavra)

MpoKeLTaL YIa YLa LOUGCLKA AAAA KAl TIOINTLKA LOPPT) TNV OTIola MPpwToouvavToUpe 6To Mecaiwva.
ApyOTEPA, KATA TO 160 AlwvA, OL UMAAAVTEG PEQOVTAL WC TPAYOUdLA APNYNHATIKA, UE CTOLXEIA
LOTOPLKA, NPWIKA, CUVAICBNUATIKA, TIOU €ppAVeUE évag TpayoudloThg. Katd 1o 190 awwva,
ouvavTiape dldgopa TPpayoudla Kal TIAAL a@nynuUaTikou YAapakTrpd, GAAQ kAl CUVBECELQ
EVOPYQVNC MOUCLKNG. 2ZUVBETEG TIOU &ypayav autou Tou eidoug UraAdvteg eivat ol Chopin,
Brahms, Liszt, Grieg k.4.

Mapadeiyparta

1. Mnalavra, ab. 1, ‘Epyo 23, Tou F. Chopin (1810-1849).

O¢ua A %:52% #,.4 L7 sy ’tﬁ

2. Mmnakdavra, ap. 3, oe Mi 0peon eAaccova Tou M. Kalopoipn (1883-1962).

l |

-

Exriourm 23n
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6.2.9. Intermezzo (lvreppéTrdo)

O 06pog IVTEPUETLO (EVOIAUEDO) eUTEPLEXEL TIOANEG epunveieq. Katd To 160 atwva otnv ITaAia
avAapeoa oTa Pépn evOog HEYAAUTEPOU £pYOU MAPEUBAAAOTAY, YIa AOYOUG XAAGPWONG, VA UIKPO
KOMMATL EVOLAUETO-IVTEPUETTO, OTIWG TPAYOUdL 1 HadpltydAl. To 180 awwva, ovopalav £tol
OVOTIPAKTEG KWUIKEG OTIEPEG TIOU MAPEUPRAAAOVTAV AVAUEDSA OTIG TIPAEELG Wag coBapng Onepag
(Yrmpetpia Kupa tou Pergolesi, O Mavtng tou Xwptou Tou Rousseau). Z€ Mo OUYXPOVEG OTIEPEG,
1O IVTEPUETZO eival éva OopXNOTPIKG KOUUATL TIoU UMopel va napeuBANBel pEoa oe kanola mpdagn
™G onepag (KaBaAegpia Pouotikava tou Mascagni, Kdpuev Tou Bizet). Ze UEPQIKEG IEPUTTWOEL,
- UMOPEL va elval Kal PEPOG MIag oouiTag. TEAoG, ToOAAoL ouvBEéTeg Tou 190U awwva (Schumann,
Brahms K.Q.) €dwoav tnv ovouaoia IVIEpUETIo 0 CUVTOUA KOUUATIA Yla TIAVO.

Mapddeilypa
Ivreppéroo, otn Aa eAdoova, ‘Epyo 76, ap. 7 tou J. Brahms (1833-1897).

R T

6.2.10. Barcarolle (Bapxapoia)
Tpayoudl 1 evopyavn cuvBeon OMouU To CUVBETO PETPO o€ 6/8 1 12/8 BuLiCel TO Alkvioua NG
Bdpkag KAl Ta Tpayoudla Twv YovOoAIEPNdWY TNG BeveTiag.

Mapadelyua
BapkapoAa, anmé Tnv KWK 6mepa Ta NapapuBia Tou Xoé¢peupav Tou J. Offenbach (1819-1880).
Exrourtn 13n

H oknvn apxiZel ue ™ onulopévn BapkapdAa Nukta Ayanng, iou Tpayoudouv 0 NIKAGoUG Kal N
[OUALETTQ, BAEMOVTAQ TIG YOVOOAEG va dlaoxifouv TO KAvAAL Tng Bevetiag and tov eEwotn tou

OTULTIOU TNG.
TP DOER TR I F

6.2.11. Rhapsody (Paywbia)

O 6pog autég xpnotpornolnenke and To 190 at. Kat avagEPETal oe CUVBETELG EAEUBEPNC LOPPNG.
MNMoAAEQ pOpEG, BaoifovTal Mavw oe AAIKEG HeAWDieq KATOAG XWPAG, OTWG cupBaivel e TG 15
Ouyyplkég Papwdieg Tou Liszt yia riavo, 11¢ 2 Poupavikég Papwdieq Tou Enesco KTA. AAAOL TAAL
OuVBETEG £€0wOoAv AQUTAV TNV ovouacia oe CuvBEoelg OTIG oToieq xpnoldonoinoav dikd Toug
BepaTikd UAIKO Kat 6XL POAKAOPLKS, OTwG 0 Brahms pe 11§ 3 Paywdieq Tou yia rudvo k.4.

MapadeiypuaTta
1. Ouyypikf) Paypwdia, ap. 2, yia mdavo Tou F. Liszt (1811-1886).

H Paywdia, ap. 2, anoteAeital and 2 uépn, 1o KaBéva Baclouévo oe pUBHOUG TOU OUYYPLKOU
Xopou Czardas: 1o apyo Brjua, mou Agyetal Lassan 1) Lassu, Kal TO YPNYOPO Brua, mou AéyeTal
friska 1y friss.

127



1. MNpwTta pa apyn, copapn] sloaywyn 8 perpa.

amh Y BT

marcalo

2. Lassan: MNapouotaletat Ha HEAQYXOAIKN peAwdia.

©¢ua B %ﬁ%_fﬁ N2 == 7 ;ig;*, i By

3. 2Tn yéan tou pépoug autou, dtaypagetat o 8éua I, mou Ba akouoTtei kKaBapd apydTEPA OTO
friska.

otwar s g *fﬁ_ﬁ__'*'f: A Sy

4. Enavepgavidetal To £10aywYIKO Beua A.

S. Friska: AkoUETAl HIa OElpd and TMOAUXPWHES KAl CUVAPTIAOTIKEG TOLYYAVIKEC HEAWSIEC.
Kuplapxei to 8éua I'.

6. Eva népacpa pe crescendo KAl accelerando KATAARYEL OTO CUVAPTIACTIKO KUPLO BEua A, mou
naifetal ané 6An v opxXNoTEA.

S - =N = S S

7. AkouovTtal oTolxeia Tou Béuarog 27T

8. Ta BOAIA pe apyd puBud maiCouv 1O Béua E, mou otadiakd o puBuog Tou YiveTal
YPNYOPOTEPOS.

owor gy EELLE Sadse et

poco a poco accelerando
9. Ta xaAkiva naifouv duvauilka to Béua 2T.
) b B
oeuasT e T L F LT e e ag s

10. Ta BoAovTioéAa elcayouv To Bépa Z Kat 0 Xopdg yivetal o €EAAAOG, KaBWG Ta XAAKIva
favanaigouv to Bepa T.

’ I
) = _ . - = hil R . > & . h’_ .
owaz P Fap g it pmrit L0
11. AKoAouBei Lila mauon, KaBwS To KAApivo Kal payKoTo Lag untevBupiouv 1O HEAQYXOAIKO Upog

Tou Lassan.

12. TEAOG, N TOAU ypnyopn coda oto Bépa Z apxidel pianissimo kKat otadlakda odnyesital og
fortissimo.
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2. lonavikf Paywdia Tou E. Chabrier (1841-1894).

1. H eloaywyn apxilel e pizzicato ota €yxopda kal EUALVaA MveuoTd, ouvodeudpeva anod Tpiywva
Kal Taumoupiva. '

2. To Bépa A eival o loTavikog Xopog jota, ou oTnv apxr enavaiapBavetal olyd pp kat Leta
Eapvika duvatd ff. EkteAeital anod TpounéTa pe sortino.

(TQOUTETEC HE BOQVTIVO)

O¢ua A = = . ¢ ——
" 61 IR R T S R
sf
3. To Béua B maietal anod 4 yaAAKa KOpva oe KUPATIOTH HeAwdia.
(Koova)

'—'—r —~ _ 3

©¢ua B - . : ?
.ﬂi v

4. MeT@ ano 1a XAAKLVA Kal KOOUOTA AKOAOUBE( évag avaAappog Xopog arno T0 pAaAYKOTO.

5. To Bépa I polpddetal avaueoa ota PloAld Kal ota kAapiva. Eival o xopog Malaguena.
EmavaAauBavetal arnd EuAva nveuotd.

(BLoala) (KruQiva)
N _
©¢ua %ﬁ g 4 3 }j ' E = — =
o e ? L A }, deses o 447
pizz. PP '

6. Ta éyxopda mnaifouv 1o Béua A padi e 10 puBud TWV TUNMAVWY.

(Brorua)

- ,—-51 - — . [ - . =

7. Mavw anod m dlauyr undékpouon Tng aprag, Td TPOUNOVIA EKTEAOUV TO Beua E, evm Ta EUALVA
TVEUOTA AKOAOUBOUV emnavaAappBAavovTag To Xopo jota (BEua A).

(Eyyo0du zaL Gomy) (Toonmévuy) (ZVRLVY TVELOTY )

@é“a E ? 3 \___-—_7-‘ *—ﬁ V S; ','. ‘E:.T
I tfmj'

8. MeTa anod uia €kpnén fxwv and Ta KPOUoTA Kal XAAKIVa 6pyava, akoUuyovTal Ta mponyouueva
BELaTA, EKTOG ard T LeAwdia Tou PAYKOTO.

9. TeAkd, TO TAUMOUPIVO, e KTUTTHUATA OTO pUBLd Tne jota, cuvodelel Ta XAAKiva Opyava mou
EKTEAOUV TO Beéua E. MeTd, n ueAwdia TeAewwvel og Ua Kopuopwon JwvTaviag kal

NXOXPWHATWV.
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3. Paypwdia oe MmAou Tou G. Gershwin (1898-1937).

lMpagpovrtag ™ pawdia autrv, o cuvBEeTNg eixe OKOTIO VA TIAPOUCIACEL £VA £PYO HE ETIOPATELS
NG jazz. Eva amnod Ta oToIXEld TIoU XEnoIHoToinoe ival n cuyKor, Ha Kivnon Tou puBpouU onwg
TO swing HE éugaocn oToug aduvartoug Xpdvoug mapd oTo duvaTd Kal éva AAAO OTOLXEIO elval oL
HIAOU VvOTEG, TO XauNAwpa dnAadr) cuykekpluévwy BaBuidwv NG KAIMAKAg KaTd nuItovio,
Waitepa TG 3ng Kal 7ng, TIoU arnoTEAOUV XAPAKTNPLOTIKG TwV UITAOUC.

1. 'Eva avaTtpixtaoTiké glissando amnod 10 kKAapivo odnyei oto Beua A.

(Khagivo)
'b_p_' -F b= . L -
Opa A %sﬁv = ‘g' 'vﬁ:t» Py
3 Nﬁl

2. AKOLA Wa onuavTikh 10€a, 8épa B, akoletal apXIKG arnd Ta XAAKvA MveuoTd.

H——-“ R
. e ——— | — T W’l,.
O¢ua B : = = A
H § E&‘ dwidﬂﬁ,__ﬂ’ﬁ ﬁt“ﬁw —

3. To B¢pa A, mou napoumdlaml TWPEA Ao TNV TPOUMETA HE sortino wow-wow, 0dnYyel 0To B&ua
" mou maiCetal and 1o mavo. OAOKANEN N opxXNOoTPA eravaAauBavel To BEua A pe duvatda
KTUMAUaTa anod ta Kuppaia. To mudvo Topd enefepyaletal 1o BEua I MeTA KATAANYEL OE
cadenza.

be »

=~ e lrY e /-\I,‘ o »
O¢ua I P T o p ek e SR g S

4. To B¢ua A rnaietal oTo TAvo, KAB®S To UNAco KAapivo Mapouctalel HETAEU TwV PPATEWY TOU
TO B¢épa I'. To mdvo ocuvexilel va eneEepydleTal Ta Bepata A kat I,

5. H opxnotpa Twpa exkTeAEl TO Bua A oe fortissimo.

6. To Bepa A napoucladeTal anod TIG TPOUTETEG, VW TO TIAVO QVTmapaeéTel OKOPTILEG AQUTIEPEG
ouyxopdieq.

Toopméreg
== = = N T .
- = . [ . iJ.#® .
Oua A %)qgh L ez
f marcalo »

7. AkovovTal HIkpd odAo arod 1o kKAapivo 0To BEpa B kat, 01N cuvéxela, To Bépa B oe fortissimo
aro OAOGKANEN TNV 0pXNOTEA, LE EVTOVOUG pUBUOUG Ard TO OTPATIWTIKG TUUTIAVO, VM TO TUAVO
ouvodeUel e BApLEG oUYXOopDdIEQ. AUTO TO PEPOG KOPUPWVETAL O OTIA UITAOUC.

8. Eva BapuTtovo ca&opwvo maidel To Bsua E, Kabwg 1o woodblock kal Ta KUUBaAQ ToviCouv
0TaBePA KABE XpOVo. OAO TO UEPOG EMAVAAQUPBAVETAL DUVAUIKA O AQUTTEPES UWNAES OKTAREGQ
anod 1o Tdavo.

9. Mavo solo 010 BEua B e UmMAOU vOTEG KAl YEAIoPATA. ApydTePQ, UMAIVEL KAL TO TPOUMOVL UE
HOKPLEG KPATNUEVEG VOTEG, TIOU AKOUYOVTAL OQV OTEVAYHOG. 2TnN CUVEXELQ, AKOUETAL TO BEua
A, fortissimo, e MAOUOLEG OUYXOPdieq OTO TIAVO.
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10. AkoueTal To Bépa E 010 oOAO Tidvo, orou Mp®Ta ekTEAETal N peAwdia oTo dekil XEpL He
ouyxopdiec oTo aploTepd. H ugn yiveTtal Tio Mukvr} Kal pUBULIKA TILO TIERITTAOKN.
SN

Oéua E égg*r’ #f;'—’ Jﬂf _ i\; ;z:_gfl_

11. Mia mAouola, popavT.ar heAwdia mapoucladetal and ta ca&dégpuva kal Ta BIOAOVTOEAQ, B&ua
2T. Metd and éva PeAayXoAlkd cOAo OTO BIOAL, To Bépa 3T enavaiapBavetal fortissimo pe
TPEUOAO aMO TO OTPATIWTIKG TUUMAVO, KABMWG To TUAvo Taifel cuyxopdieg BACIoNEVEG OTO
OXNHa TouU eival ONUEIWUEVO UE X.

T
Otpa 3T gﬁ*‘% e S
' if d_w e T Ve s fe be Shete ot

con espressione C— - \—/

12. Mivo solo oTo MPpwTo oXNUA X Tou BEpatog 2T nMou akoueTal og MAoUGLa POr).

13. AKoAouBel La Eapvikry aAdayn oTn dLABeon KAl TO Xpwua. AKOUYETAL OTN CUVEXELA TO Beua
. To HEpoG TeEAelwvel | éva Aaumpd glissando npog Ta Navw.

14. Ta x&AKiva TveuoTta naifouv 1O BEua 3T oOg ypnyopoTepo tempo e crescendo oe kABe
MEYAANG dldpKelag voTa. To ridvo akoueTal va cuvodeUel Aaurepd.

15. MeTd ano uia fortissimo Bpayvn dildpwvn cuyxopdia, n LOUCIKY) apxilel va KTI(eTal 0av KUPA.
2TV Kopu®), To BEua B, fortissimo, akoueTal 0TO TLAVO O€ AVTIBECT) UE TIC ATTOPACLIOTIKEG
ouyxopdiec OANG NS OPXAHOTPAG.

16. To Bepa A exteAeital fortissimo, (e EKPNKTIKA KTUTIHATA OTA KUPPBAAQ. 210 TEAOG, To Béua I
akoueTal and To mavo peyaidmpena oe fif.

6.2.12. Overture (Opeprovpa -Evcaywyn)

H oBepToupa eival opXnoTpikd £pY0 YPAUMEVO EITE WG £lCAYWYN YA LEYAAUTEPA €pyq, OTIWG N
OMEePA Kat To opatodplo, eite eival eva aveEdptnTo €pyo. Ot MPWTEG OREPTOUPES eixAV TN HOPPT
Pavpapag, yla va MPOoETOHACOUV TOUG AKPOATEG OTL N OTIEPA APXICEL.

EEeAlXTiKA Ol OBepTOUPES, WG QUTOTEAN £pYQ, MEXPL TO TEAOG Tou 170U alwva, dlaopPLenKav
0& dUO BIlaPOPETIKOUC TUTOUG. H TIpwTn, cuvdedeNEVn Ue TO ovoua Tou Lully, eival yvwoTr) wg
YAAALKT) oBeptoupa. H deutepn, dlagopPpwpévn and To Scarlatti, eival n TAAK oBepToupq,
YVWOTN Kal w¢ Sinfonia.

H gopen Twv dU0 auTwVv TUMWV ELCAYWYNG ival:

FaAAIkAq oBepToUpa IraAikn o8epToUpa
1. Apyo pEPOG. 1. Tpriyopo HEPOG, CUXVA OTN
2. [priyopo HéPOG, GUVIBWG OTN HOPQPN POUYKAG.
HOPPT POUYKAG. 2. Apyo Uépog.
3. ApYyo PEPOG, TIAPOMUOLO OTN 3. lpryopo pEpog, ouxva oe
d1aBeoNn UE TO TIPWTO UEPOG. XOPeUTIKSG puBuo (Finale).
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H taAlkn oBepTtoupa (Sinfonia), pe TIG TPEIG OUVABWG KIVNOELG, UTTPEE O TIPOBPOUOG TNG
ouppwviag. Ao Tnv enoxr Tou Mozart, n oBeptoupa anoTteAeital anod £va povo LEPOG, 08 pOpLa
OOVvATAG 1] CUVTETUNUEVN POPUA OOVATAG, TIIBAvO UE ApYN EL0AYWYT AAAA XWPIG emavaAnym g
ékBeonc. '

2ZruavTik] €EEANEN otnv ofepToupa - el0aywyn eival TO yeyovog OTL Ol CUVBETEC OTadLaKA
OUVOEOUV TN LOUOCIKNA BEUATIKA KAl CUVALOBNUATIKA UE TO dPAUQ TIOU AKOAOUBEL, TIPOETOLNALOVTAG
£TOL TOUG AKPOATEG YL TO TL Ba akoAoubnoel. TéTolo apadelypua eival ol oBepToupeg Tou Mozart
via T orepeg Ntov TdioBavi kal Mayiko AuAod, n eloaywyn tou Weber yia Tnv oriepa EAeUBe00¢
2KOTIEUTNG KAL OXEDOV OAEQ Ol ELCAYWYEG Tou Wagner.

MeplkéG elcaywyég Tou 190U al. YA EAAPPEG OTIEPEG KAL OTIEPETESG ATIOTEAOUVTAL AMAWG ATO
KATIOLEG MeAWDIEQ TIAPHEVEG ATIO TO £PYO TIOU AKOAOUBEL (potpouri).

H cuppwviky oBepTtoupa Tou 190U al. eival cuxvé éva avefdpmnto €pyo, OAOKANPWUEVO, TIOU
reavo BeuatikG va €Xel OXEON We OTepa 1) Eva BeaTplkd €pyo.TETola mapadeiyuarta eival ol
~oBepToupeg Eykuovt, Acgovipa kal divreAio Tou Beethoven.

H oup@wviky ofepToupa eival TIOAU cuxva TEPLYPAPIKT (TIPOYPAUMATIKA) HOUCLKY, Omwg Ol
EBpide¢ Tou Mendelssohn, Cockaigne (In London Town) Tou Elgar kat Tam O’ Shanter tou Malcolm
Arnold. MeplkéG oBepToUPES YPAPTNKAV YIA ETETEIAKA YEYOVOTQ, OTIWG N elcaywyn 7872 tou
Tchaikovsky, n eloaywyr) Academic Festival tou Brahms kat 1 Festive Tou Shostakovich.

Mapadeiyparta

1. ElcaywyR amé tnv omepa AIdw kai Aiveiag Tou H. Purcell (1659-1695).
Exriourm 8n '
O Purcell ouvéBeoe v omepa Adw kat Aiveiag To 1689. H Adw, BaciAlooca g KapbBayévng, epwteletal Tov Alveia,

TOU OTO{0OU TO TACIO 0BNYEITAL OTIG AKTEG TNG XWPAG TNG, HETA and wa Biam katayida. O Awveiag, mayideupevog and
uayia, v eykataleinel kaw n Adw nebaivel mAnywuévn.

H eioaywyn tou Purcell otnv onepa eival oe YAAAIKO OTIA, g€ 2 YEPTN: APYO-YPYOPO. H HOUCIKT
elval ypaupuevn oty NTo eAdooova KAHaKa yia €yxopda kal harpichord continuo. O eKTEAECTNQ
Tou harpichord ocuvexidel, ka8 OAn 11 JLAPKELA TNG MOUCLIKNAG, va YEUICEL TIG apuovieg kal va
OLAKOOUEL TN doun.

270 apyod MPWTO PEPOG - 12 PETPA CORAPNG, MEAQYXOALKNC NOUCIKAG TIOU TIPOBIABETOUV TO UPOC
NG OTEPAG TIOU AKOAOUDBEI - Ol TIQPECTIYUEVES VOTEG €ival KUPLO XAPAKTNPELOTIKO:

%%E i. g—p‘ :p—'—;j p}hﬁr ;: -~ ﬂh‘ﬁt'&
e

i tlzg o * F .‘,\_,ill o —9 - A .1 -2 -
2 _ - [ B L
L N L T— - . -_—

270 ApYO EI0AYWYLKO PEPOG ULAG OBEPTOUPAC O YAAALKO OTIA, OL TIAPECTLYUEVES VOTECG CUVNABWS
rnaiovral oav dInMAQ TIAPECTLYHEVEG VOTEG, e TNV aKOAOUBN UIKPY VOTA OTN ULOY) TNG YPAUMEVNG
OLAPKELAG. AUTO gvioxue Tn 0oBapOTNTA KAl TN XAPAKTNPELOTIKA £Midpacn authig TG MOUGCIKNC.
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AKOAOUBOUV TA TIPWTA PETPA TNQ el0aywyng Tou Purcell érwe autodg Ba avépeve va aKouoTouy:

& i'—ﬁi;’ Ao Rt
@g T e e

To BeUTEPO YPNYOPO HEPOG, TIOU eravaAaupBaveTal, apXidel oe OTIA pOoUYKAG KAl TIAPOUCIalel To
BeUa og S1APOPES TOVIKOTNTEG.
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(Buohovtogha naw xoviouuaed)

2. Eicaywyn arté tnv ériepa NouAiEApog TEAAog Tou G. Rossini (1792-1868).
Ekrourt; 9n

O eABeTOG BVIKOG Npwag MOUAEAUOG TEAAOG €0noe kATA Ta TEAN ToU 140U at., ToV Kalpo 1ou N EABeTia ntav katw and
mv katoxn g Auotpiag. To 1829, o taAdg ouvBETNG Rossini éypage pia onepa Pacioyévn oTo BEATPIKO €pYO TOU
Schiller MNouAtéAuog TEAAOG Kal TA KATOPBWUATA TOU.

H oBepToupa Tou Rossini otnv Omepa autrhv eival KATL TEPICCOTEPO ATO UIA £l0aywyn orepag
gival oav éva gUPPVIKO TIoINUA, JOUGLKT, dnNAadn, TIou TEPLYRAPEL LA LoTopia 1) (wyYpaYile! Uia
EIKOVA LE AXOUG.

H oBeptoupa xwpiletat o 4 pépn:

1. Eloaywyn:

To mAouclo NxoOXpwua 5 cOAC BIOAOVTICEAWY, Ta omnoia cuvodelovTal armd Ta undAolna
BloAoVvTOEAQ, UNAca Kal TUPMava opxXioTeag, {uypapilel Yia YaAVIA avaToAr Tou HALIOU MAave
OTI¢ AATIELG, KovTd oTn Aluvn AoukEpvn:

Andante 2odo 1o Buo)owoé)ﬁu
Oty A Al Sl i S
Sofes T 'f? -

20 Puwhoviotro

P =l 2
-4/

133




- Blohovtotho A ndante 3
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2. AArikn katatyioa:

2av Bpoloua, Ta £yxopda HipouvTal TOV agpa Tou EeonkmveTal e TIG TIPWTEG OTAYOVES BPOXNG,
Tou dkouvovTal anod Ta EUAva TveuoTd. MeTd, 1 Katatyida EEoma OPYIOUEVT).

3. Bookoi otnv rr/\ayld' TOU Bouvou:.

MpOTA, 0 KABAPOC NXOS TOU PAGOUTOU LWYPAPIZEL TO YAAGZIO oupavd META TV KaTalyida. Metd,
TO AYYAIKO KOPVO MIMETal ayéAn Bodv maioviag pia eABETIKA TOIHEVIKY MEAwSia. TN
OUVEXELQ, TO QAGOUTO PE TO MEAICMATA TOU ELONYE(TAL TO TPAYOUdL €vOG TIOUALOU, TOU
PpTEPOUYILEL £OW KAl KEL, EVRD TQ TPlYWVO UILETAL TOV NPEUO KAL HOVAXIKO X0 TWV KOUSOUVIBV
TWV ayeAAdWV.

Ayyhond ®OQvo

: 3 3 3 3 tr
- Fﬂ"ﬂ:_, I N
O¢ua I %ﬂiﬁ;\vﬂﬁ;;;ﬁ~ ‘_;:% < B ]

4. Enavaoraon:
H elprivn dlatapdletal and tnv anpdopevn ¢aveapa OTIG TPOUMETEG KAl TA KOPvA,

Allegro vivace
Toopuréme: JE—
. .L.Er,ﬁsr R e e S
O¢ua A if 0—0—-‘- e o _ 4 g -
Thleee T BRaptTy
Koovu

TIOU £10AYOUV €vA CUVAPTIAOTIKO PUBULKO YKAAOTT,

S
- * s ° ee 0 ~ ‘ld[i‘l}i!!.?ﬁi
pp

MEQLYPAPOVTAG TNV AVATPOT TWV QUCTPIAKWY eloBoAEwyY amnd Toug EABeToUg. AuTd eival oTo
OTIA TOU TUTIKOU crescendo Tou Rossini, apxiCoviag olyd pe oTadlakr) augnon oe duvaun Kal
EVTaoN, KaBWG MpooBéTovTal MepLoooTEPA dpyava.

3. Eicaywyn EB8pideg (Fingal’s Cave) Tou F. Mendelssohn (1809-1847).

Katd v napapovr) Tou otn 2koTtia, o 1829, o 20xpovog Mendelssohn eruoké@Bnke T orinAd Tou Fingal e to ¢iAo Tou
Kligermann. EvTunwoidotnke anod my aypla opopPia mg 1600, WOTE va YPAWEL HEPIKA LETPA HOUGCIKY, TIOU, apyoTepa,
£YIVaV TA EI0AYWYIKA HETPA YA TNV ofepToupa ELpIdeC.

1. H pouotkY) apxiCel yaAnvia W' éva Bépa otig BOAeG, Ta BIOAOVTCEAA KAl TA PAYKOTA.

T
/@ —_—

Oépa A %ﬁf > e »- , ot - ‘-
p

To pouppoupntd TN BAAacoag duvauwvel Kat gRrvel. Zuvtopa avaAauBavouy 1o BELA Ta BLOALA.
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2. Mia YéQupa KTIOUEVN O Ula ULIKPT ¢pdaon odnyel oTo BEua B:

T _
repupa @f e ®

————]

3. To B¢ua B eival o peucTtd Kal Aupiko. Mailetal mpwta and Ta BLOAOVICEAQ, KAQpiva kal
QaykOTa KATW arnd KURATOon MepAcuaTa oTa upnAd £yxopda Kal ueTd enavaiaupavetal and
Ta BLoALd.

T
@équ 4 'oiﬁ;r-]! :"" ;{I’ 4&1*’ -, T

4. To BEua A ettavépxetal oTa EUALVA TIVEUOTA Kal KTICETAL & [IA KOPUPWOT]. TO HEPOG TEAEIDVEL
LE pavpapeg oTa XAAKLVA Kal EUALVA TIVEUCTA.

5. MeTd, akoAouBei To HEPOC TNG AVATTTUENG, N eteEepyacia Twv 1dewv Tou. H upr) TNG LOUGIKAC
yiveTalr mukvoTepn, oav va arnoTeAei pa kataryida. Opylopéva KUPATa PAcTIYOVOUV TN
BaAacca kal oralouv o1 orMALA. MOUGCIKA OXUATA TIOU JOLACoUV PE pavpAPES AKOUOVTAl
oTa XAAKlva TveuoTd, UToBAAAOVTAG TIGC KpAUYEG Twv  BOAQCOOTIOUALWY  Kdal
enavaAqupBdavovtal anod ta EUAlva, akpBwg OTwe oL AXOL B’ avinyouoav pEéoa atn ormAld.
Yniapyouv évioveg avTiBeoelg p kal f, staccato kat legato, peydAwv kKpatnuévwy eBOYYwVY e
YPNYOPa nMepdouata. AKoUuovTal Kal Ol TPELG IOEEC KAl €va TIOAU puBuLKO EpAcUA, OTO Oroio
TA TIVEUOTA Kal Ta £yxXopda anaviolyv TO €va oTo GAAO BAcLopéva oTo BEQ A.

6. H avanTtuén TeAelvel e KEPAUVOBOAO KTUTINMA OTA TUMTIAVA KAl éva MEPAcUa ata GAaouTq,
oav éva TEPAOTLIO KUUA TIoU OTAdel 0Tn OTmMALA Kal Tivadel oTov aépa Ta gTayovidla Tou.

7. H yaAnvia d1dBean NG apxn¢ eroTpepel. Ta dUo BEuaTa akoluovTal akoua Wa gopd. To Béua
B divetal Twpa 0TO KAQPIiVO.

8. H coda oAokAnpwvel To koupdatl. H BAAacoa avatapaleTal Kal TAAL e Eva YPHYOPO LEPOC OTA
BloAld. Ta TeAeutaia 3 HETPA SUWE eival Kal TAAL YOANvIA.

4. Eicaywyn otnv onepéra H NukTepida rou J. Strauss Il (1825-1899).

H eloaywyn tou Strauss otn Nuktepida ovopaletal eloaywyn potpouri 1 medley. ArnoTeAeital,
OnAadn, amod ula oelpd PEAWDIWV TIAPHEVWV ATO TO KUPLO £€pyo. To armoTéAeocua eival éva
ETUTUXEG KAl AMTOTEAECUATIKA EVOPXNOTPWHEVO KOMUATL HOUCIKNAG. OL eAwdieg avTiapadeTovTal
€Eunva, yia va TIETUXOoUV QVTIBECELS OTO UPOC Kal TO XPWa.

20vVTOoMa TIEPACHATA XPNOLUOTIOIOUVTAL, YIA VA oUVOECOUV TIG HEAWDIES KAl Yia va aAAGEouv Tnv
KAlpaka. H oBeptoupa TeAelVeL e Uia SUVapLkY coda.

Allegro vivace

i ohe £ R A POTY Ly rﬁrr co. snrit
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6.2.13. Zuppwviko noinpa

‘Eva Houoiko €pYO TO OmMoio MEPLYPAPEL UIA LoTopla 1 AkOUA dNULIOUPYEL EIKOVEG OTO HUAAS TOU
AKPOATN UMOPEi va BewpnBel MPOYPAUUATIKY] LOUGCIKA. TO CUUPWVIKO TIoinua eival éva JoUusLko
€0YO OUVNBWS oe WA Kivnon (MEPOG) Kal eKTEAEITAL ATIO CUUPWVIKY opXHoTpd. To €pYo aAuTo
AKOUAOUBEL éva TpOYpauua, Eva BEua 1 pia 19€q, mou mbavo va TIPOEPXETAL Ard £va KEIUEVO 1
Ula 1oTopia Tou KaBodnyei T0 CUVBETN, WOTE, XPENOILOTIOIWVTAS TN pavtasia Tou, va CuvBeoel
£va £pYO Kal va Bacicel Tn UOUCIKNA ToU ¢ auTo. INa napddetyud, £va Keievo Urnopei va €xel weg
BEUA Eva LOTOPIKO YEYOVOC, £va UB0, £va BeaTplkd £pY0 1 éva moinua. KivnTpo yld SULPWVIKS
MoINUA UMOPEL va eival eniong Kal évag (wypapikog Tivakag 1 (lia oknvr and m ¢wn Kag Xxwpag.
AvaAoya (e TO MEPIEXOUEVO TOU TIPOYPAUUATOG-KEIUEVOU N TNG 1O€AG, Maipvel KAl TN LOPPT] TOU
TO CUMPWVIKO Tolnua.

To CUPPWVIKO ToiNUa dnuloupynenke katd To 190 awwva apxlka anod tov Liszt. H 18€a, ouwg,
TIPOUTINPXE, OTIWG paiveTal kal ard tnv loievikn Juugpwvia Tou Beethoven kal T @avraotikn
Juugpuwvia tou Berlioz (U0 TIPOYPAUMNATIKEG CUMPWVIES) KABWG Kal ard TIG TIPOYPAUMATIKEG
oBeptoupeq Tou Beethoven (Eykuovt Kal KopioAavog), OTiwG £Miong Kat ano TI¢ oBepToupeg ToU
Mendelssohn, (Ovelo KaAokaioivn¢ Nuxtac kat EBpideg). O Liszt ouvéBeoe 13 ouUPWVIKG
nomuaTa Bactoyeva otny 1oinon, IV eAANVIK puBoAoyia, ™ Jwypdgikh Kal Tn Xwed Tou
Ouyyapia. O ouvBETNng Tou akoAouBnoe 1o mapddelyua tou Liszt eival o Toéxog Smetana, o
oToiog ouveBeae £E1 oUNPWVIKG Tonpata (Ma Viast - H Xwpa pou) mou napouotddouv OKNVvEg,
Bpuioug kal rapaddéoelg Tng ToexooAofakiag. Tnv Mapddoon Twv CUUPWVIKWY TIOMUATWY
OUVEXLoav Kal TIOAAOL GAAoL ouvBEéTe wg To 1900 nepirtou.
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Mapadeiyuara
1. Vitava - MoAdda6ag, (amd 1o Ma Viast - H Xwpa pou) Tou Bedrich Smetana (1824-1884).
Exkrour 13

O MoAddBag eivat To deuTepo anod €EL CUMPWVIKA TIoluaTa pe tnv ovopacia Ma Viast (H Xwpa
you). Méoa amod 1o €pyo autd, 0 CUVBETNG MePLYPAPeL T SLadPOoWr Tou ToTapou MoAdGRa anod
TIG TINYEG TOU MEXPL TNV TMOAN NG Mpdyag. O motauog Eekva anod 2 mmyég, mepva Kat KUAQeL
arnaAd ota Bpaxia Aaurupifovtac Ta vepd TOU OTIC AKTIVEG TOU AALOU. ‘Onwg TAATAivEL, oL HXOL
TOU CuVaVTOUVTAlL KAl OUiyouVv e TOUG HXOUG TWV KUVNYETIKWOV KOPVWV Kal TwV TIapadoCIaKwyV

XOpWV TNG XWwpag. .

O1 ny£¢ Tou moTtapou: Ard YnAd Bouvd Kat dacwdn xwped, dUo TMYES KUAOUV. H Lia Bepun Kat
QVACUXN Kal n aAAn fipeun Kaw Spocepr). Eva pAGouTo HLUETAL TN pon NG MpwINg nyhpe. H
OUCIKY YiveTAL IEPLOOOTEPO KIVNTIKN: pizzicato 0Ta £yxopda Kal cuyxXopdieg-TuToAiopaTa OTNV
apna, 1o 20 AAouTo WiPeiTal Tn deuTtepn Nyn, B€ua A.

draovio Allegro

Oeua A g I > 0 1.‘41;} S =
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H Kivhon Tou moTapou: 2Ta OUoe Kal Ta npeTa RloAld, Bsua B.

Brokid war Opsoe _ = T -
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IKNVA Kuvnylou oT1o 84cog: davpdpa oTa KOpva Kal TIC TPOUMETEG evw ouvexilovtal ol
KupaTlopol ota £yxopda, 8éua I

| 74K(’)QV(’1_.{-I — ___ﬁ___f ) A_r\
el Glpaibii NoaPEHIL R

Yrai@piog xop6g: O MoASABag mepva ano éva xwplo, orou egeAicoeTal évag Yapog. O pubuog
AAAAZEL, Ol XWPLKOI XOpeUOUV MIa TIOAKA OTIG 6XBeQ TOoU MoTAMoU, Ta £yXopda Kal Ta KAapiva oTo
BéLa A. ,

Khoouvétta xu By ooda

Otua A __,ﬁ ﬁ:i R R Ee st tee, Capa ® plg =
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NUXTEQ 0TO PeYYaPOPWTO: H VUXTA MEPTEL KAL OL VUUQPEG russalki (VUppeG TOU VEPOU) XOPEUOUV
kat AougovTal 0TO Pwg Tou Peyyaplou. Eyxopda ce uPnAn Ttovikoétnta Yibupidouv padi ye tnv
apra 1o Béua E.

Buornid .. - . A, .

Gtua E g‘%b F_ér/_\% ] ﬁ _:R -

Peopa tou Ay. lwavvn: O notaude eTavel oTo pelpa Tou Ay. lwavvn. Z£ppevol pubuoi oTa
KOVTPAUNACA, EUAIVA TIVEUOTA KAl KUPBAAQ UMOdNAGWVOUV TO CTIACIUO TOU APPIGUEVOU TTIOTAUOU
oTouq Bpdyoug, BEua 2T.

Z0kLVY ZUt XURRLVO TVEVOTE
owarr MR, FTSEE g PN
S

O moTapo6g Mo NAATUG Kal BaBug, KUAAQ PAYEUTIKA TIPOG TNV TIOAN g MNMpayag. To Tpayoudl Tou
BplauBeuTikd og peidova kAipaka. Alacyifovrag v lMNpdya, o MoAdaBag nepva katw and
YEQUPA TIOU gival SLAKOCUNUEVT UE AYAALATA TEPNPAVWY AVOPWY TNG BONHIKAG 1oTOPIAG. Evw 0
MOTAUOG PEUYEL HAKPLA MO TNV TIOAT, N LOUCIKN TEAEIWVEL HE BUO dUVATEG CUYXO0PDIES.

2. Finlandia (®ivAavdia) Tou J. Sibelius (1865-1957).

2UUPWVIKO moinua 1ou cuveBeoe o Sibelius To 1839, 6tav n dwvAavdia nrtav akoua utod pwolko
EAEYXO. TO €pyo aAUTO avépBace 1o eBvikd cuvaictnua twv dwvAavdwv 1600, Tou ol Pwaol
anogacloav va To anayopeuoouv. ‘Otav TOo dnUBuve apyodtepa, o Sibelius 10 ovopace
Impromptu, yia va unv 1o avayvwpicouv. OL ®ivaavdoi oTo BEua A Tou €pyou PBprkav &va
OeuTEPO €BVIKO Upvo. Ta B€uata Tou XENOWOToIiNoe 0 OUVBETNG €XOUV Mla CUYYEVELQ UE
POAKAOPIKESG eAwWSieg TN dvAavdiag, aAAd, onwg kat o Blog unootnpidet, ival 6Aa dika Tou
kAl QUBEVTIKA.

1. To é€pyo apxiel dSpapatikd pe Ta XAAKIVA MVEUCTA Kal TAa TUUMava, 8éua A,

NXahzlvy, Ivevotd

Oua A %@9} - %ﬁ :
i

1 S B
f_

o

AKOAOUBOUUEVO amod Jia Mo amnaAr anavintiky ¢pdon B ota EUAlva nveuoTtd kal UoTepa oTa
gyxopda. Mia akoun mo rnouxn ePAacn apxi¢el ano ta £yxopda Kal LeTaPEPETAL OTA KAapiva.

O¢ua B &?%% 2 g 4 3 ?%ﬁ Tgf—q
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2. AuvaTda Kal pUBUIKA KAOAEOUATA TPOUMETAG EVAAAACOOVTAL UE TO BEPA A, TIOU TWPA AKOUYETAL
Lo Ypryopa.

3. Tuumava Kat KovTpaunaoa el0ayouv TO KUPLO HOUGLKO PEPOG: Zava TO KAAECUA OTNV TPOUMETA,
TWPA UE EKOTATIKA KTUMMPATA oTa KUPRBaAQ (diokotl), Beua I, Kal peta éva pubuilkd Béua oTa
eyxopda Kal To TPiywvo.
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Oéna %ﬁﬁ r}iﬁ ‘N
. y Y73 Jz =
e e e # 4
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4. To Bépa A, pa peAwdia uuvog, mpwTta and ta EVAlva nveuoTd Kat HETA and Ta £yxopda.

@%ﬁﬂﬂ?f I TR A PR E

5. EmOTPo®PT 0Ta KAAECPATA TNG TEOUTETAG KAl N LOUCIKY) PTAVEL O KALMAKWON UE EvIova Kal
Apubua KTUTUaTa oTa KUUBaAQ.

6.2.14. OpxnoTpkn Touita

O1 OpXNOTPIKES ZOUITEG £YIvaV TIOAU SNUOPIAELG, 1BlaiTepa HETA TO DEUTEPO LLIOO Tou 190U awwva
kal Bacifovtav oe KOUUATIA TIOU gixav Ypa@Tel yia eva Beatplkd 1 ula orepd. XapakTnpLloTIKO
napadelypa eival n uoUoIKr Tou Bizet yia 1o Beatpikd Tou Daute, L’ Arlesienne kal n oouita ard
v émepa Kapuev kaBme Kal dUo gouiteq rou o Grieg £€ypage yia To Beatplkd Tou lbsen, Peer
Gynt. Me tapduolo TPOTO, N HOUOCIKN YIA UIMAAETO UMOPEL va AMOTEAECEL lA OPXNOTPLKY oouitq,
onwg H Aluvn twv Kukvwy, H Kowwugvn KaAiovn kat O KapuoBpauotng Tou Tchaikovsky.
Avaueoca ota napadeiypara Tou 200U aiwva opxXNOTPKEG COUITEG gival To MNouAl TG dwTiag Tou
Stravinsky kat 1o Billy the Kid tou Copland.

Mapadeivyuarta

1. Zovuita amdé tnv 6mepa Carmen Tou Bizet (1838-1875).
Exriourm 7n

2Tnv rnAateia ™G ZeRIAANG Tng lomaviag, oTpaTiwTeg TPLYUPVOUV avaueoa OTo TARBOoG, UE TIG
PAVTaAXTEPEG OTOAEG Touq. H Kdppev, pla atiBaon tolyyava rmou epydleTtal OTO KOVIIVO
EPYOOTATLIO TOIYAPWY, TOAKWVETAL KE Eva AAAO KOPITOL KAL TO TMANYWVEL e eva paxaipt. AuEcwg,
OUAAQUBAaveTal and tov a&lwuatikd Twv oTpaTiwTwy Don Jose, 0 ornoiog yonteuuyevog ano tnv
oMoPPIA NG, TNV apnrvel va dlapuyel. Ma authv v mrpdén Tou o0 Jose QuAakiletal. ‘Otav
arieAeuBepwveTal, ouvavta tnv Kapuev o€ Wa TaBepva kovta ota cuvopa. Ekei, n Kappev kal ot
Tolyyavol gilol TnNG Tov MeiBouv va AIMOTAKTAGCEL Ao TO GTPATO KAl va TOUG AKOAOUBNOoEL oTa
Bouva CUUUETEXOVTASG OTIGC ANOTPIKEG dPAoTNPLOTNTEG Toug. H Kappev cuvtoua apxilel va
Bapletal Tov Jose kKal gpwteleTal Tov Taupoudxo Escamillo. O Jose, gpavepd evoxAnuevog,
{nAevel. Pelyel SUWG, YA va eTIoKePBEL TNV eTooBAvatn untépa tou. H Kdpuev emotpepel
otn 2efiAAn, yia va nmapakoAoudnoel tov Escamillo mou éxel Taupopaxia otnv apéva. Onwg
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TPOXWPA Y1 va £I0EABEL OTO 0TGSO, O Jose eppaviCeTal Kat dSladnAwvel TNV aydarn Tou yia
autny, aAAd ekeivn meptyeAd T ¢nAla Tou. Euplokbuevog og andyvwor, Tpaa paxaipt kal mn
oKoTwvel. Evw n Kapuev meBaivel, o Escamillo eMIOTPEPEL VIKNTAC amd TNV apeva PEoca OTIC
EMEUPNUIEG TOU dXAOU.

Prelude yia Tnv 1n Mpa&n

2T0 el0aYWYIKO auTd KOWPMATL, O Bizet xpnolponoinoe Béuata mou akouovtal apydTepa otnv
onepaq, dNUIoUPYWVTAG £TCL TNV ATHOCQALPA PECA oMV oTtola eEeAlocoeTal n undBeon.

1. To BéUa TwV Taupopdxwv A AKOUETAL, KABWC e€l0€pXovTal oTnv apéva.  KeATkd tuumnava,
KUUBaAQ Kal Tplywvo dMuoupyolv Peplkouc TIOAU evolapépovTeS NXNTIKOUG cuvOUaouoUC.
tr
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2. Eva uikpod avtiBepa B oTa BIoAIG Kal HETA aKOAOUBEL TO mpwTo BEUa Eava.
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3. TPOUMETES KAl TPOUMOVIA EVTEIVOUV TO puBud Tou TpayoudloU Twv Taupoudxwy, Beua I, TO
OTI0i0 akoUuyeTal and ta €yxopda. '
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To Bepa enavahapfBaveral muo duvatd Kal e TO PBACIKO XPOVO vaA AKOUYETAL EUPAVTIKA;
enavoAaupaveTal Eava 1o elcaywylko Beua.
4. Yotepa and pla mauon, akoAouBel To BEua A ota £yxopdda. AKoUyovtal TPOUTIETEG WE

OOPVTIVO, KEATIKA TUUTAva KAl pizZ. OTA KOVIPAUTIAoQ, UMOdNAGVOVTAG TNV EMEPXOUEVN
Tpaywdia.
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Habanera (1n Mpa&n)

H Kdppev tpayoudd tn Habanera kal UoTepa pixvel €va TPIAVTAPUAAO OTov Jose, yia va Tnv

NPOCEEEL, eV eKElvVoc TpocTiolelTal OTL TNV ayvoel.

1. Ta BloAovtoeAa divouv TO XOPeUTIKO puBud Habanera. To BEpa E akouyeTal TPELG POPEQ:
NPWTA OoTA BLOALY, UCTEPA OTA PAGOUTA Kal Te)\oq OTA OUTIOE UE TAUMOUPIVO, TPiYWVO Kal pizz.
ota éyxopda.
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Entracte: Les Dragons d’Alcala

H entracte elval poucikh nou naietal peta&u npdEewy, otav necel n avAaia. To KOPPATL auto

AelToupyel cav MPEAOUVTLIO (ELCAYWYIKO KOUMATL) yia Tn Aeutepn Mp&&n g 6nepag. H pouoikn

E£XEL TPLUEPT MoPPpn ABA.

1. Avo pmacouv naifouv To BEUa 2T OuvodeUMEVO amd éva SLaKPITIKO PUBUIKO OxNua oTo
OTPATIWTIKO TUUTAVO Kal pizz. oTa £yxopda.
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3. To Bepa A ermavaAaupBdavetal oTo KAQpivo pe ouvodeia priacouv. Ta BloAld kal oL BloAeg
KoaTtoUv dla artaAr cuyxopdia, kabwg ta EUAlva mveuoTd maidouv ula paon e Celpa -
PAQOUTO, OUTIOE, KAQPIVO, UMAcoUV.

Danse Boheme (Act II)

H Kapuev Kal ot Tolyyavol giAotl TNG XopeUdouv évav EvTovo Kai eEovTwTIKO Xopd Yia Wa ouada

OTPATIWTOYV TIOU YAEVTOUV OTNnv TaBEpva.

1. To Bépa © akouyetal and dUo PAAoUTq, eVl Ta £yXopda Ot pizz. polalouv e ouvodeia
KIBapag.
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2. Ma Auptkn] peAwdia | akoluyeTal oTa OUMOE Kal KAapiva, evw cuvodeleTal and TO TAUMOUPIVO.

, . ﬁ ._ L e = » - —~ -
Oéua Z _é e T et e o ® ] -

. =

3. To Bepa K Aettoupyel wg pegpaiv.
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4. KaBwg Ta B€uata akouovTal EVAAAAKTIKA, 1) Kivnon EVTEIVETAL KAL 1] EVOPXTOTPWON Yivetal OAo
Kal Tto TAoucla. Eva napddelyua eival 1o Bepa |, Tou €dw AKOUYETAL OTNV TPOMUMETA UE
ouvodEeia KPOUGTMV.

Entracte
Eva 1pupepd npe)\oUVTlo TPV aroé TNV EVIovn HOUGCIKY) Twv Anotwv (3n Mpa&n).
1. To @AGouTo Taigel To Beua A pe cuvodeia apmag.
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2. H peAwdia aut enavoAauBavetal oto KAQpivo, evd TO PAAOUTO TIPOOBETEL €va VIECKAVT
TIAvw amnod pla araAr cuyxopdia dUo BLOALLY, BIOAAG Kal dUO BIOAOVTOEAWV.

3. AYYAIKO KOPVO KAl Uragouv Sivouv TO OKOTELVO TOUC NXOXPWHA KAL LETA QVTIKABIOTOUVTAL aTd
Ta €yxopda.

4. Ta EUAva TIVveUoTq, TIAICOVTAG UE TN oelpd, Hag BupiCouv TO MPWTO PETPO TOU BELATOC.
Aragonaise (évag xop6g anoé Tnv neploxn Tng Aragon)

H évTovn QuUTH HOUGIKY HAG E0AYEL OTNV 4n MPa&n, mou dladpauatietal é£w and TNV apéva g
2eBIAANG.

1. Mia Qouplodikn elcaywyn pe OAn Tnv opxNoTPA KAl éva TAUMOUPIVO, TO OTIOI0 £XEL £va TIOAU
ONUAVTIKO pOAO.
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2. Ta eyxopda og pizz. cuvodeUOUV TO KATIWG HEAQYXOALKO BEua M oTO OuToE.

Oéua M B iy e P g & 5_
u gt%—“ﬁqﬁﬂi e e r mﬁi
(Oumoe)
3. To deutepo BEpa N dapolpaletar PeTa&Uu EUAIVWYV TIVEUCTWV KAl £YXOPdWV.
erte. , o o2, ; = 5
3 ¥y = il = » - z
Gena N @hi o T === .

4. Ta BoAla naiCouv 1o B¢ua O oe PETPO 3/8 UE UIA ELPWVIKN SLABEOoT).
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5. H LUeAwdia oto dUMoe eMIOTPEPEL KAl OLyA OLyA 1 UOUCIKY] ORYIVEL WG TO TEAOG.

2. Xouita amod Tn PHOUCIKNA Yia Tov Peer Gynt Tou E. Grieg (1843-1907).
Exkrour 12n, 15n kai 16n

O Peer Gynt eival éva dpauatiké noinua Tou Noppnyou Henrik Ibsen, ou 1o 1874 ano@Aaocioe va
TO avefacel wg BeaTplkd. ZnTnoe anod 1o ouveetn Edvard Grieg va 10 emevduoel We Houatkr. O
Peer Gynt eival évag eywloTAG kal EEPOKEPAAOG TUTIOG, TIAP'OAA TAUTA APECTOG. Tlavtote
POOTIABEL VA EVTUTIWGCIACEL E TA KATOPOWMATA TOU. AKAAECTOC OE &va YAUO, KAEBEL TN vUUON
(Ingrid) ywa va tnv napatioel oe Aiyo. Tapdvolog kal kuvnynuévog, Bpickel kKATAPUYLO OTIG
OTINALEG TWV Bouvwy, OTO UTIOYELO BACIAEID TWV EWTIKWV - KOPLTOLWV KAl ToU SLABOAIKOU TOUG
duvaotn, Baoldtld tou Bouvou. Itnv apxn 6Aa ndve KaAd, womou O Mpwdc uag apxidel va
MEPLYEAQ TOUG X0poUG KAl T HOUGCIKY) TWV KOPLTOLWY, ME ATIOTEAECUA O KATIOW OTLYUY) va ToU
eruteBouv. Katagépvel va Eepuyel kal KTidel ua kaAuBa PnAd ota Bouvda. H Solveig, Tou eival
TPEAA epwTEUNEVN padl Tou, EpXETAL KAL TOV cuvavta ota Bouvd. O Peer Ouwg Tnv napatd. m
CUVEXELQ, TIPOOTIABEL va ETIICKEPBEL TNV APPWOTN UNTEPA TOU Ase, 1 omoia mebaivel, JOALS Tov
BAEnel. Anogacifel va tagdédel otn B. Applki Paxvovtag yia mAoutn kal TePneTeleg. Ta
xpovia mepvouyv, aAAd dev Unopel va Bpel TpayuaTikn eutuxia, £ToL UoTepa aAnd éva dpapatikd
TAEiSL, eruotpéPel otn NopRnyia. Me v eroTpogn Tou ouvavTa To dlapoAo-Button Moulder, o
oroiog Tov MPoeToAdel TIWG TIPETIEL VA TIEBAVEL, EKTOG KAl Av BpeBel KATIOI0G O OToiog va Tov
B€AeL TTOAU va noel. O Peer yvwpilel wg dev gival ikavog yua tov MNapadeico, aAAd tpopdlel va
MANPOPOPNBEL MWG Ol AMAPTIEG Tou dev eival ApKeTEG ouTe via TNV KOAaon. Eival £topog va
PUyel pe TO dABoA0, 6Tav BAEMEL A EEXAOEVN KAAUBA oTN BOUVOTIAQYLA. 2€ LA ATIEYVWOEVN
TOU TEAEUTAIA MPOOTIABELA PWVAZEL: “AgV UTIAPXEL TOTOG YIA HEVA OTN YN, oTov Mapadelco oute
otnv KéAaon”. H Solveig, yepacuévn, oxedov TUPAY|, avayvwpilel T pwvr) Tou. Byaivovtag and
TNV KaAUBa g Tou anavta YAuka “Nat’, edw, otnv kapdl@ Lou”, kal Tov cwlel.
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MNpwivé

To Mpwivd apxikKd YPAPTNKE YA WA OKNVA 0TV EPnUo TNG Zaxapag, aAAd apydTepa
XPNOIMOTIONBNKE YA To avolyua g 4n Med&ng. Map O0Aa autd, to Mpwivd ouvdEéBNKe PE TN
NopRnyia kat Tnv avatoAn Tou NAlou Mavw anod ta Bouvd Kal Ta ddon .

Eva 8éua A evaAAdooeTal HETAEU TOU GAGOUTOU KAl TOU OUTIOE KAL ouvodeUTal arnod ta £yxopda.
2N CUVEXELQ, aKoUuyovTal arnaAeg ppdoelq ota BIOAOVTCEAA. TO HEPOG TEAELWVEL e eva BEpa B
OTO KOPVO KAl MEAWSIKA OXNUATA oTa EUALVA TIVEUOTA TIOU BUpiCouv KEAANDAMATA TIOUALWV.
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O @avarog Tng Ase

2Tnv KAAUBa NG Ase, ooUupourio. To dWHATIO GWTICeTal ard TN pWTIA oT1o T{aKL. O Peer, 6vtacg
MAPAVOMOC, arMoToAud va emokePBel T Bapld dppwotn Ase. Ot dUo Toug MIAOUV YIa TIAALES Kal
EUTUXIOUEVEG MEPEG, YIa Ta MAdIKA Xpovia Tou Peer, 0 O1oiog eival akoOua Xauévog oTn gavtacia
Tou, 6tav n pava tou nedaivel. Mo kKatw, eival o povoAoyog Tou Peer mavw amnd 1o KpeRATL TNG

VEKPTG UNTEPQAG TOU:

“Mntepa, ylati ue kotrag Eroi; Eiuat o Peer, o yio¢ oou. Twpa UMOpELc va Kolunbeic.
To uaxpu oou Taidt TEAEIWOE.....EuxaploTw yia to evdlapEpoy nou Lou £deiéec, ta
vavoupiouara rnou Uou TpayoudoucEes Kat Ta xTuniuara’,
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H LouoLkr eEeAicoeTal apyd, HOVO UE TA £YXOPdA (UE COPVTIVO EKTOG ATIO TA KOVTPAWUTIACA) YA
va divouv évav anaAo-clwrmAd Tovo. To Bépa I naidetal 3 popeg, uPNASTEPA KABE PopAa, Kal
oltya Oy duvap Vel 08 KOpUPWOoT, OTOTAV N LOUGLKN apXifel va apyooBrvel, evo 1 Ase Tiebaivel,

‘Evyo0dda e soQviivo

sua A e 4 & é Z 2 5, 8" 2
S ' Et-,z : LI S E
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é . 2 *, fe ? N

O xop6g Tng Anitra

H Anitra eival k6pn Tou apxnyou Ttwv Bedouivwy, Tov o1oio o Peer cuvavtd kata Tn SIapKela Twv
TEPUTETELWV TOU oTn B. APpLKN. XOpeUeL YL auTov, aAAA UOTEPA TOV KATAKAEBEL Kal TOV APNVEL

oTNV £pPNUO.

O ouvBeETNgG, 0w, XPNOLLOTIOINCE £yXOoPdA HE COPVTIVO YA TO BEUA A, £yxopda ot pizzicato ya
TN PUBMIKY cuvodeia Kal Eva TRiYWVO Yia avaToAITIKO XpwLa.

EyY00du. 1 JOQVTLVO
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Eva anaAd avtibepa E akouetal pe nmapdAAnAeg 3eq ota PBloAld. 2Tn CUVEXEld, TA Opyava
KIVOUVTAL Oav va KUvNyouv TO éva To AAAO.

BLohtd 1 3oovIivo
Otua E AR T S S L L F S
. ) PR o - .

2710 TTAAdTI Tou BaoiAid Tou Bouvou

Babia o1 ormALég twv Bouvav, 0 SIABOAOG Kal Ta KopiTola Tou Byaivouv arnod Ta okoTadla Kal,
TEPITPLYUPICOVTAG Tov Peer, xopeuouv EEQPEVA TPLYUPW TOU, TOLUMWVTAG KAl YOEPVOVTAG TOV,
(HOTIOU PEUYEL KATATPOMAYHEVOG.
Eva 8gua 21 emavarapBavetal 18 gopég. MNpwta oTa PIOAOVTICEAA KAl KOVTPAUTIACA (e cuvodeia
MITacouv.

Alla Mal}‘la o . . . .
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Blokovtofha  (pizzicato)
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Ta 6pyava autd aAAialouv poioug. O OTeyvog NXOG TOU UNacouv Tapladel otny Kivnon Twv
KOPLTOLWY. H JOUGIKY eTIITAXUVETAL Kal SUVAUWVEL OTAdIAKA, KABOE vEQ Opyava eviaAooovTal OTO
navidl. ZTnv MPAyUATIKOTNTA, TO KOUMUATL eival eva ueyadAo crescendo, TIou avefaivel gg TOVO
KAl EVTAON aro TNV apxn KEXPL TO TEAOG.

To poipoAdl Tng Ingrid

H pouadikr autr) avoiyel ™ 2n MNpdEn. Apou armyaye mn vUuen o Peer, Topd Tnv Napatd otn
BouvorAayld. Metd amd Ta KaAEoUaTa ota XAAKlvA TIVEUOTA KAl TA TUupravd, apxi¢el to
QTEATIOEVO HOLEOAOL, Bepa H, ¢ Ingrid og XxaunAoug nxoug ota BLOALE, TO OToio
eMavaAquBdavetal oe [ia okKTapa ubnAoTepa.
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21N OUVEXELQ, TA KEATIKA TUMTAVA KTUTIOUV £va HAVIAOHEVO ETHOVO PUBUO, KABWS Ta £yxopda
kKateRaivouv 6A0 Kal XaunAoTepa. H HOUCLKY TEAELWVEL OTIWG APXLOE.

ApaBIKog Xopog

STV apxn TS oknvng, o Peer Slaokedalel Mplv anod To Xopd Tng Anitra. BAEMOVTAC Tov ol
ApaBeg, vouifouv Twe eival o Mpo@nrTng nou mepipevayv alveg.

H JouoIkn eival puBikn, dlauyng kal yeudtn xpwpata. O Grieg g divel apafikd xpwpa
BalovTag £va Tplywvo, UNAaco TUUavo, TaUrnoupivo Kat niKo)\o, Yla va VTUCEL TO TILO KATW BEa O.

SULIVE TVEVOTY —~

. e 3i3* ~ . efe28 2o
onao e B BEL L auteif fn,

e
H emoTpogpn Tou Peer Gynt

H HOUOLIKT auTr] YPAPTNKE YA TO AVOLYHA NG TEAIKNG TIPAENG. 2TO KApafL, 01 BdAacoaq, Lakpla
aro 1a Boépela napdila ™G NopRnyiag, eival nAloBaciiepa e Aoxnuo kawpo. Mepaocuévog kal
KOUPAOWEVOG artod TIC avadnTnoelg Tou, 0 Peer eTIIOTPEPEL 0NV TIATPIdA.

O @AOIOBOC TWV KUUATWY KAl TA KAGUATA Twv aveuwy (BEua |) dnuioupyouy Tn PpUCIKA KaTaoTaon
™G OKNVNG.
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2uyxopdieg MouU TPOUNVUOUY KATALyida TMPOEIBOToIoUV YIa KATL TIoU apyoTepa Ba cupBei kal To
nAoio Ba KatanovTloTEl.

To Tpayoudi Tng Solveig
H Solveig k@BeTal oTnv MoOpTa TG KAAUBAC otn BouvorAayid.

Mla ukpn eloaywyrn ota éyxopéo dnuloupyel v avaioyn atpdéoealpa. Aprna Kal XaunAd
£yxopda guvodeUouy TO Bepa K.
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AKOUUE TO anaAd pubuikd peppaiv A, Tiou TipoavayyEAAEL TNV eATOA NG Solveig, wg a pépa
0 Peer 8a yupioel o'QUTr']v

Otya &%&"ff;4 P reeer B tee,

To Tpayoudt Kal To pePpaiv emavaAauBavovTtal uia okTdRa uPnAdTEPA Kal UOTeEPA AKOAOUBE( Eva
OLWMMAO KAEIOIHO, TIAPOUOLO UE TN HOUCIKY TNG EICAYWYAG. '

3. Zoltan Kodaly (1882-1967): Zouita amé Tnv é6mepa Harry Janos.

H couita autn niponABe amnd Tnv Kk orepa Tou Kodaly. H lotopia avagépeTal ge £vav ouyypo
Adik6 TUTIO, Tov Hary Janos, Tiou (el og &va xwpld Kal dinyeital utiepBoAlkég loTopieg and ta
KATOPBWUATA TOU. 2T CoUITA AUTAY UTIAPXOUYV TIEVTE PéEpN. Mo KATw, 8a TIAPOUCLACTOUV HOVO
Ta duvo.

Mépog |

To UEPOG AUTO eival YPAUUEVO O€ gAeUBEQT LOP®N, AAAAG TO CUVBEEL £éva KUpLo BEUA, TO onoio
rnapouctaleTal ota npwTa Tpia PETPA TOU KOUUATIOU. TO BEua auto ouvdEEL OAO TO MEPOG, APOU
AKOUETAL KAT ™ EMAavaAnyn Le StaPopee EVOPXTIOTPWOELG KAl OE TIOIKIAIA TOVIKWV ETIMESWV.

1. To KUplo Bépa akoUeTal O XAUNAT MEQLOXT) TwV EYXOPSwV.
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2. To Bépa eTuunKUVETAL OTA TIPWTA BLOALL.
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3. To Beua oe oKTAREG Ao TA PAAOUTA KAl TA £yxXopdd.
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4. To B&Ua TMAPAAANAYMEVO, EVD €va OXNHA SEKATWV EKTWV OTA EUALVA TIVEUGTA Kal €va oxnua
ano ouyxopdieg aTo THAVO akouovTal 0TO BABocC.
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5. Mia cuvTopun codetta xpnoluomolei To B€ua oe veéa TIapaAiayn.
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Mépog II: To BievvELIKO HOUGIKO POAGI

O Hary Janos yonteleTtal and TIG KOUKAEG €vOG MOUGIKOU POAOYIOU Tou epgavidovral Kal
etapavifovtal. Ze avtiBeon pe TV €AelBepn PpoOPUA TOU TIPWTOU HEPOUG, TO deUTEPO eival o€

Hop@r) pOVTO.
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7. EToTpo®n Tou A YIA KAEIOLWO.

AKOAOUBE( Hipnon ota aykoTa Kal ge UPNAT EKTaon Twy eyxopdwv TIou odnyouv G Kopupuwarn.
To dldoTnua TETAPTNG, N CNIACUEVN CUYXOPdIA KAl TO PUBUIKO OXAHA TWV TPLWV TIPWTWY HETPWV
yivovTal CUVOETIKOIL Kpikol GAou Tou LEPOUS.
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7. TAZELY XTON 200 ALQONA

0O 20066 aiwvag xapaktnpietal and paydaia TeEXVOAOYIK] avartugn kat UEYAAEC TIOALTIKEG,
OKOVOLLKEG Kal KOWVWVIKEG avakatatd&elg. OL aAAayEC auTeG emmpéacav oe PEYAAO Babud tnv
eEEAIEN TNG HOUGLKNG 1 oTtoia avantyoeTal e paydaioug publoug.

EdkoTEPQ, N coBapd pouotky (art music) Tou 200U awwva yivetal OA0 Kal To dlapuwvn |E
ATIOTEAECA TO TOVIKO HOUGIKO KEVTPO VA XAoel Tn onuacia Tou. 210 £pyo Tristan and Isolde o
Wagner eykataAelmel TNV TOVIKOTRTA KAL KATEUBUVETAL TIPOG TOV XPWHATIGNO. H XapakInploTikg
HeAwdia Tou 19ou alwva eEeAioeTal amnd Tov Debussy o LeAwdia Xwpig ToVIKY oTaBepdTnTa EVHD
0 Schoenberg empépel TOV TIANEN AMOTIPOGAVATOAIGUS TnG HeAwdiag (Pierrof Lunaire), e
heydAa kat dldpwva dacTtripara. O Schoenberg mpoxwpd akOud TEPICOOTEPO TIPOG TO
SwdeKapOoyyiKé oUCTHHA TO OTIOIO PEPVEL Tn WOUCLKA OE TIARPN ATovIKOTNTA. H
MOAUTOVIKOTNTA, Hla AAAN TAoN, dlagaiveTal LEca amod épya Twv lves kal Stravinsky o oroiog
Xpnotluomolel acUUPETPOUG pUBLIOUG KAl ToAUpuBpia (/epoTeAeoTia TnG avoiéng). ZUVBETEG, OTIWG
ot Prokofiev kat Bartok, kivoUvtal mpog 10 veOKAAOIKIONO. AAAOL CUVBETEC XPNOLUOTIOIOUV
HaBnUATIkég Bewpicg Kal OPHOUAEG YA dNIoUpyia aAAd Kal EEAYNON-EpUNVEIQ TNG LOUCIKAGQ
(Metaoraoeig - MBonpaxta, Zevakng). Nedtepol cuvBeTeg divouv EUpaon OTnv Tuxaia ermioyr
HouoIkVv 10ewv. Eva £pyo avave®veTal KAl avadnloupyeital kaBe véa @opd TIoU EKTEAE(TAL
(aAeaTopikf poudikA 1) chance music) aro 10 AaTvikd aAéa (Capt).

MapGAANAQ, TapatneeiTal and Toug CUVBETEC A €vTovn dIEPElvVNON YIA VEO NXNTIKO UAIKG.
Epunveutéq @VNTIKAG HOUCIKAGQ XPNOLUOTIOWUY KABe AOYNC AQPUYYIOUOUG, aAaAayuoug,
Pubipoug, BeaTplkr epunveiq, wvnTikoug BopuBouqg (Stripsody, Kathy Berberian). lNMavioTeg
XPNOLLOTIOOUV TO ECWTEPIKO TOU TUAVOU (VUEN, XTUMuaTa OTIC XOPJES), YiA va Sleupuvouv TO
NXNTIKG6 Tou medio. EKTEAEOTEGQ TIVEUCTWV XPNOLUOTIOIOUV ELBIKEQ TEXVIKEG, QAVATIVOEG KAl
quonuata, ywa va anodwoouv Tmapdeveg ouyxopdieqg (multiphonics). Ta kpouoTd
XpnollormolouvTtat TeplocdTeEPO Tapd TOTE: papiunag, EUAOGPWVA, YKOVYKS, WETAAAOPwVA,
KAUAaveg kGBe TUMOU KTA. yivovtal Hoviua Opyava opXNnoTplkwyv cUvOAwv. Ol eKTEAEOTEQ
EYXOPDdWY XPNOLUOTIOOUV VEEG TEXVIKEG, OTIWG TAEINO OTIC AKPAlES EKTACELG KAl KTUTTATA OTO
nxeio Twv eyxopdwv (Threnody, Penderecky) k.a. NEeg nYnTIKEG O€eq kal duvatdHNTEQ
gupavigovTal pe TNV avantuin TwV NAEKTPOVIKQV HNXAVNUATOV Kai UTTOAOYICTQ@V.
Hxoypaonuévol nAxol-80puBol  yivovtal Bacikd UAIKO YA TIPWTOTIOPIOKES OUVBEDELQ
OUYKEKPIUEVNG HOUOIKAG-musique concréte (Poeme Electronique, Varése). TéAog,
avanTuooovTal Kal VEol TPOTIOI HOUTIKHAS GhHEIoypagpiag.

Ol onuavtikdTePeS TACELG TIOU ETIIKPATNOAY KATA Tov 200 alva Kal avaAuovTal OTn CUvEXeLQ,
eival ol €ENg:

lunpecioviGu6g, XpwHATIONOG - XpWHATIKR dapuovia, EEnpecioviopog, MOAUTOVIKOTRTA
AwdekapBoyyiopoég, AtovikétTnTa, NeokAdoikiopdg, OAIKOG ocipdiopdg, ZUYKEKPIMEVN
HOUGIKR, HAEKTPOVIKA HOUCIKR, AAEATOPIKA HOUGIKN, ZTOXACTIKA HOUCIKR, MivitaAiopég.
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7.1. Ipnpecioviopog (Impressionism)

O urpecioviouog, we kivnon otn Zwypaglkn, dpxloe To 190 awwva pe ta €pya twy Claude Monet
(1840-1926) kat Edouard Manet (1832-1883). XapakmnploTikoég oTabuég o rmivakag tou Monet
Impression (Evtunwon). H acGgpela otn ypauur Kal n gutelvétnTa otd XPWwHATA XApaKTNpilouv
TOUG TIVAKEG TNG OXOANG QUTHG. Ol WITPECIOVIOTEG aoXOoAnBnkav e Bépara mepa ard Tov
AvopwWIo, OTIWE TO PWC, ToV AL, TO nAloBaciAeua Kal wypdpioay T Guon anod GAEG TNG TIC OYELG.

Mua mapdAANAn kivnon otnv moinaon, o ZULBOAICUOG, eKONAWBNKe arnd moinTég émwe ot Charles
Baudelair (1821-1867), Stephan Mallarme (1842-1898), Paul Verlain (1844-1896) kai Arthour
Rimbeau (1854-1891). Ot cuuBOALOTEG TIpOTIHOUCAY VA TIAPOUCIACOUV TO CUPPBOAO, Tapd va
EKBEOOUV TO avTikeiuevo. lNepauatiomKav Le LOPYPES EAEUBEPOU OTIXOU AVOIyovTaG VEOUG
OpooUG oTnV Toinon.

21N HOUGILKY, Ol OUVBETEG eTNPEACTNKAY ATIO TNV LUTPECIOVICTIKA (WYPAPIKA KAl T1 CULBOALKY)
rnoinon. To uouoikG cucTnua Heifovag-eAdocovag KAILaKag, TIOU UTMEETNoE TN WOUCIKY ard To
170 awwva, dpxloe va diaomartal. MoAAoi ouvBeTeg, He Kuplo ekmpoowrio tov Claude Debussy
(1862-1918), eAkuotnkav and AAAeC KAIUAKEG (TPOTIKEG, TIEVTATOVIKES, AVATOAIKEG K.4.), TIOU
Mpoodidouv pia apxalkr XpOoLd oTn JoUsIKY Toug. Emmpeaotnkav and eEwOUTIKEG HOUCIKEG, OTIWG
Ta paupttdvika Tpayoudla tng lomaviag, Tig LaBaveqIKeS KAl KIVECLIKEG OPXNOTPEG TIOU AKOUOTNKAY
otV MNaykooua ExkBeon tou Mapioiou 1o 1889. AvakdAugav VEOUG NYOUg, NXOoxpwuarta,
PUBLOUG, HEAWDIKA KAl ApHOVIKA akoUuouaTa, TIou TIPOCKEPAV UIA JAYEUTIKY avTiBeon OTIG HEXPL
TOTE HOPYPEG TNG SUTIKNG LOUOCIKNG.

Q¢ 1pog Ta LeAwdikd akououata, n oAoTovIKA KAipaka -~ whole-tone (KAipaka tévwv), ou TiponABe
and eEWOUTIKA LOUCIKA CUCTNUATA, XPENOLMOTIOMBNKE eupUTATA OTNV IUTTPECLIOVIOTIKY] JOUCIKN.

OloToVLLA ®A WX ( e Baon 1o ¢Bdyyo N10o).

B E—
=N ==

AMO TV 11O TTAvw KAIMaKa arouotddel n EAEN (TO NULTOVIO) ard Tnv 3n 0TV 4n BaBuida aAAd Kat
anodé mv 7n oy 8n. Me tov TpoMo autdv, N OAOTOVIKY] KA{LAKA SNULOUPYEL pla peUCTOTNTA Kal
QAOKE( Jla yonteia Je TAOELG TIPOG EVA XOAQPWHEVO TOVIKO TIPOCAVATOALOUO.

Me Tov lumpeaiovioud napamnpeital eva veo UPOC UOUCIKNG YPAPNG, acuviiBioTo O0TO KAAOIKO
APUOVIKO cuoTnua, Onwg eival n diIapwvn appovia kal n mapaAAnAn Kivnon cuyxopdiav. o
KATW BAETIOUNE UepPIkA apadeivuata MAPAAANANG Kivnong ouyxXopdlowy:

a. Kivnon pge peydheg 1piteg (amoT€EAeoua TG OAOTOVIKAG KAIHaKag)
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8. Kivnon pe mevrapboyyeg ouyxopdieg R cuyxopdieg pe 9n

%}%%% gﬁ‘;: %ﬁtﬁg bﬁgg :
p o — 3
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Y. Kivhon ye mapdAAnAeg 5eq

g — 8 _
o s P o . P
©Frr o2 v
3] 1
—_ —
_: 2 gug g | ﬁ H ﬂ\—'
93 T e A — cEe o
* g, = T e
o o ¢ .. v o
o SO o_# O

O puBuodg OTNV LUIPECIOVIOTIKA HOUCGIKT €xel eniong eEwduTikeg emdpacels. lMapatmnpeital
XAAQPOTNTA OTn PUBUIKY €UPacn KAl OTOV AUOTNPA UETPNHEVO XPOVO TWV TIPONYOUNEVWV
eroxwv. Evac agaenc maApdc dnUoUpYEl atoo@alplkr) dLIABEON [E OVEIPIKEG EVTUTIWATELG.

XApaKTNpLOTIKO TOU IUMPECIOVICUOU, OTIWG Kal Tou PopavTiopou, eival kat ol HIKpEG @opueg. Ot
(UTIPECLIOVIOTEG TIPOTIHOUCAV ULIKPA £pyQa, OTWG TIPEAOUVTIA, VUXTEPLVA, APAUTECK K.A., Ta Oroid
urtalvicoovtal Jia AUPLKY SlABeon Kal &vav OVELPLOWO, KATL avAAOYO HE TNV LUMPECLOVIOTIKN
CYPAPIKN.

O Claude Debussy Bewpeital o kKaT €EoXNV IUMPECIOVIOTAG CUVBETNG. EMmpeacuévog and Toug
Cwypapoug Kal TIoINTEG TNG eMOXNG Tou (Kuplwg Tov Mallarme), mpogédide oTn WOUGIKY) TOU véa
NXNTIKA JlACTACT, ME ETUPOVR OTn OlEPEUVNON TOU NXOU, OTO AOPLOTO KAl OVEIPWOEG NG
MEAWDIAG, MPOTIHWVTAG TOV UMAWVIYMO TIapa Tn oadr) dMAwon. XapakInpeloTIKa UTopoUulEe va
avapepoupe Ta €pya Tou NuxTepiva, Knrot katw an’ 1 Bpoxn, AvrikaronTpiouoi uéoa oto
Nepo, To Xapouuevo Nnoi, O BuBiouévog KaBedpikog, To Anoyeuua evoc @auvou, MNeAAEac kal
MeAiooavln, k.A.

Mapadeiyparta

1. Nuages (Zuvvepa) amd ta Nocturnes Tou C. Debussy (1897-1899)

Ta 1pla Nuxtepiva tou Debussy UMopouv va XAPAKTNPIOTOUV WG IUMPECIOVIOTIKA CUUQWVIKA TOMUATa XWwpig
MPOYPAUUATIKEG ONUEIWOELS. AVTIKATOMNTPICOUV SlAPOPES OKNVES XWRIG VA MPOCTIABOoUY VA TIG AVTIKATOMTPIOOUY 0NV
KUpLOAEEia. To nMpwTo VUXTEPWVO, ZUvvepa, eival pid TIPAyUATIKY) ewToypadia TG uong'. To deutepo, PeoTifdA,
AVANAPIOTAVEL HUCTNELLON VUXTIATIKA Tavnyupla Kot MapeAacels. To Tpito, Zeipnves, avapépeTal OTIG NAPASOCIAKES
BaAGOOIEG VUUPES OL OMOIEG TIAPEVOXAOUV VAUTEG Kal Toug TpaBouv péoa ota Babn tng 8ahacoag.

Nuages (Zuvvepa):

Mia oelpd and anaiég ouyxopdieg oTa KAQpiva Kal Wrnacouy, KivouvTal Je Jla emavaAnyn kal
urialviogovTal Heyaia kal ve@eAwdn cuvvepa va TagIdeUouv apyd kKal owrmAda PnAda oTov
oupavd. Or ouyxopdieg auTég AElTOUPYOUV WG &va KUplo Beua, aAAa de AuvovTal e TOV
napadoclakd TPOMo, Tapd a@rvovTal va KivouvTal KAanwg aoplota. Autd cupfaivel kat Ye To
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EMOUEVO UOTIRO, KTIOUEVO O OAOTOVIKN KALUAKA, TTOU AKOUETAL TIOAU OUXVA OTO £pYO OXEDOV
QULETABANTO OTO AYYAIKO KOpvO. Mia Tpitn 18€q, TIOU elCAYETAL HE TNV APTIA KAl TO PAGOUTO O
UPNAR TovIKOTNTA, UTAlvicoeTAl £vav OVEIPIOUS, KUPLO XAPAKTNPLOTIKO TWV LUMPECLOVIOTOV. TO
HEPOG AUTO TEAELWVEL E €va OWTNAG POAO OTO TUMMAVO. 3TA 2Uvvepa, 0 Debussy xponotpotoLel
TIG TTAPAAANAEG CuyXopdieg, Hla amd TIC TILO ONUAVTIKEG ETILVONOELS TOU. TO EPYO EUMIMTEL OTNV
TolepEr poppr ABA ard uia euputepn aroyn.

a Kuplo Bgpa: kAapiva, Hrmacouv.

MoTiBo 01O ayYALIKO KOPVO.
éﬁt .'-\~,,«,r)\v:/i.o 7OQV0 | \3 |
| 'ifhif/* .y w2
TurMzo 200vo
21WTMAO POAO (TPENOAO) OTO TUUTIAVO-N LLOUCIKY OXedOv oTapata.
Kuplo Bgpa: uPnAd £yxopda.
®paon MAapGAANAwWY CUYX0PJLWYV o KATIoUoa Kivnon.
A MeploocdTEPN AvATTTUEN: £yxopda.
MoTIBO O0TO AYYALKO KOPVO, UE VEA NXW OTO YAAALKO KOPVO.
KataBaoia ¢ppaong ouyxopdlwy.
B AVOJLKO PEPOG, EEKOUPAOTA: TIPOCHNKN EUAIVWV TIVEUCTMOV.
2UVTOMN KALLAKWON.
MoTiBo 0TO ayYAIKO KOPVO (ue pUBUIKY ouvodeia oe pizz.) emavalauBavouevn, HEXEL
va opfoel oya olya.
a Kuplo B&ua, e VEO QVTIOTIKTIKO GOAO OTr BLOAQ.
®pdaon MapdAANAwWY CUYXopdlwy O KATIOUoA Kivnon.

Nea Bepatikn 1d€a, enavaiapBavetal: GAAOUTO Kal apTa.

. e = » A
&

H véa 18¢éa: £€yxopda Kat OOAO BLOAL.
H véa 1&€a: pAGoUTO Kal apma.

EruAeyoueva anoondouara and 10 A EMOCTPEPOUV:

MoTIBO 0TO AYYAIKO KOPVO, PE NXW.

2WrnAo Tounavo Kat xapnia yxopda oBnvouv apya we 1o TEAOC.
A AvVAKkAnon BeuaTikwy arnooracuUaTwy:

KUplo B€ua: Prmacouv Kal BLOAOVTOEAQ.

Nea Bepatikn O€a (apya).

Hxw arod 10 YAAALIKO KOPVO OTO HOTIBO TOU ayYAIKOU KOPVOU.
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2. Prélude al’ Apréé Midi d’ un Faune ([peAouvTio 610 Andyeupa evog ®auvou) Tou C. Debussy.
Exkrtourin 26n

OpxNOTPIKO HoUCIKS Toinua yia €yxopda, dUo dpreg, PAGOUTO, OUMOE, AYYAIKO KOpvo, KAapiva,
YAAALIKA kKOpva kal apxaia KUpBaAd, Baclopevo oe éva noinua tou Stephan Mallarmé.

Anéomacpa Tou TMOIRUATOG

Ces nymphes, je les veux perpeteur. M aveEitnAa xpdpata T Pviun

Si clair, AUTOV TV VUHOWV Ba Kpathow.

Leur incarnat leger, qui’il voltige dans ["air Ot @lyoupeg Toug, eUBPAUOTES,

Assoupi de sommeils touffus. PTEPOUYICOUV OTOV aépa vwbpa, He Ta BAEpapa
Amais-je un reve? Bapta ar’ v aykaAld Tou Mopgpéa.

‘Ovelpo ATav autd nou ayannoaq;

1. XpwHaTIKO Beua: pAGoUTo, dapopa Opyava cuvodelouv ATIAAd TA £YX0opda Cg aocapr| pubuo.

Tres modere/—-"‘g—_\
- & - e o B s i

P dolce et expressif

2. N£o B¢ua, puBuikd, CwnpoTtepo: Ouroe oOAo, crescendo.

<N —~

| - |

T —~

~

S L L1 i —— — o6 — !

douwx et expressif

3. AvTIBepaTikn 10€a: EUALVA TIVEUOTA-UETA OTA €YX0Pdd, HME OUYKOMTOUEVOUG PUBLIOUG TIoU
o0dnyouv oe KopUPWon.

A O
P

- - mf '

expressif el tres soutentu

4. ETUOTPO®T OTO eéud.

7.2. XpwpaTiopog, XpwRaTikn appovia (Chromaticism)

2TA TEAN TOU 190U AlwvA, TAPATNPEITAL LA EAEUBEPT XPTON TWV 12 XPWUATIKGV PpBOYYWV.
Yriapxouv TOAAG €pya oTa oroia paivetal n Taon 1Mpog TO XPWHATIONO, 6nwg To NoeAoudio ap.
28 tou Chopin, To lMNetayua tou Kngnva tou Rimsky-Korsakov k.. Tnv 1o ouveldnTr Ouwg Xpron
XPWUATLIKNG apuoviag tn cuvavioupe oto TpeAouvTio yia Ty otepd Tpiotavog kat ICoAdn Tou
Richard Wagner. 210 £€pyo auto, o Wagner eruxeipnoe pia Sleupuvon mpog Ta akpaia opla e
TovikoTnTag. To Wagner Ba akoAouBnoel o Schoenberg e 1o SwdekaPBOYYIKO CUCTNUA.
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[Tapddetypa

MpeAouvTio yia Tnv Onepa TpioTavog kai IOA3n Tou R. Wagner (1813-1883).
Exrourtry 24n

Onepa oe Tpetg pd&elg Tou Wagner, Bactopévn 0g éva Peoaiwvikd napadooiakd pubo. H dnepa napoucialet Bripa
MPOG BAUA TNV AvanTuoaopevn dUvaun TG ayamng HeTagu Tou TploTavou Kal Tng IZOAdNG. Aev gival anAd pia EpWTIKA
1oTopia, AAAA KATL oAU TIo Babu. Eival éva dpdua nou mapoucidlet Ty ayarnn wg ula deoToTIkY) duvapn otn {wn, KATL
nou emmpealel kal ermpedletal and OAeg TIC MTUXES TOU £YKOCULIOU KABWOTIPEMGUOU.

H gloaywylkr] HOUCLIKN TNng Onepag autng Tou Wagner eival phia PHAYEUTIKY Tapouciacn ng
POLAVTIKAG QYArMG HUE EVOPXNOTPWTIKA XPWUATA TIOU POVO auTog yvwpilel. To TpeAOUVTIO
apxifel pe €va armooTacpaTtikd XPWHATIKO HOTIBO (MOTiBo Tng aydrng-8avatou) oe TELUTAN
QAUCLOWTT PPaact. To TEAOG TOU TIAPAMEUTIEL OE £va ouvaioBnua ToBou.

I.angsam und schmachten
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: NN N 5 ;
N _ NP *¢7%{ . = .
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To poTiBo autd, nmou amnoTeAel TO KUpLo leitmotiv OAOKANPNG TNG Omepag, eival XapakTnpPLoTIKO
NapAdelyua pOpavTIKOU BEHATOG TO OTIOI0 TIPOEPXETAL ATIO APUOVIKNA SLATAEN, TTapd amd peAwdia
1 puBuo. H appovia eival diapwvn (Bacifetal og dlAgwva dlactnuata): dev 0deUeL IPOS TN AUon-
KATAANEN, aAAQ Telvel GUVEXW®G TIPOG KATIOW AAAN appovia.

2Tn OUVEXELQ, N LOUCLKY KIveiTal Tpog UPNASTEPEG TOVIKOTNTEG, TIAVTOTE GE TIOAU apYO TEUTIO.
Edw emepyeTal kamola AUon tTne dlapwviag aAAd gg TOVIKOTNTA, Tou Kal TIAAL OeV IKAVOTIOLEL TOV
AKPOQTT], EVW AUECWS AKOAOUBEL éva TTAOUGCIO Kal TIO EekABapo BEpa oTa BIOAOVTCEAQ.

Bror.oviogry
T e enem®

Evw véa Béuata (1] MapaAAQYUEVEG TIPDONYOUUEVEG IOEEG) YEVVIOUVTAL, N HOUCIKA &g A€el va
POTACEL O pla NPePn Auon-KATAANEn Kal, TIOAU TEPIOCOTEPO, cuvexidel Ue Wla auEavopevn
aAuacidoq, rou dnuloupyel eva oKOTEVO aAAA YAUKS cuvaioBnua. AKOAOUBOUV CUVEXEIC AANAYEQ
TOVIKOTNTAG, OTIOU KABE GOoPA N OUCIKN MOLAZEL va KATAANYEL, EEYAIOTPWVTAC OUWE TIPOC VEOUC
apuovikoug dpouoUC.




2TO ONUei0 QUTO KAl EVW TO TIPEAOUVTIO TIPOXWPEL, arnd Tnv apxn wg TO TEAOG, HE &va apyo,
akavovioTo crescendo, o Wagner etuoTpé@et oTo apxIkd aAuctdwTtd WoTiRo aydmnng-6avatou. To
MOTIBO AKOUYETAL OF VEEG TIAPAAAAYEG, TIPOXWPWVTAG OLYA OLyd TIpog TN Clwrr, €10t O0TaV 1
auAaia avoiyet, n opxXNoTPA £XEL CIYNOEL OAOKANPWTIKA, XWPIG va £XEL PTACEL OUWE OE LA TOVIKN
AUOTM-KAQTAANEN!

7.3. EEnpempy;qpt_’)u(,_‘w(rErxpressioni_sm)

'‘Opoc¢ davelopévog anod n Lwypaglkn nou apXloe otn Biévvn katd Ti¢ apxeg tou 200U alwva. O
EEnpeoloviopog eival n yepuavikhg amavinon oto TaAAlkS lumpeoiovicond. To yepuaviko
TAUTIEPAUEVTO EEPUYE AMO TIC PWTELVEG EVTUTIWOELG TOU £EWTIOUOU KAl TIPOTIUNOE va oKAYEL
Babld TIG aveEepeUvnTEG TIEPLOXEC TNG YUXNG. 2Tn HOUCIKY, 0 EEmMpecioviopog apxloe we uia
napopunon tou ‘Yotepou PopavTiopou, 6mou COuvBETEC mapouciacav TNV TIO EVTOVN
ouvaloBNLATLKY €kppacn otn Louolkn Toug. O Arnold Schoenberg kal ol padntég tou, Alban Berg
kat Anton Webern, arotéAecav 1 Aeltepn ZX0AR Tng Biévvng. Kal ol Tpelg £ypagav dpauatika
£pYa OTA OToia CUVUTIAPXEL T EEMPECIOVIOTIKY] EKPPACTIK] APUOVIKY] JIAAEKTOC HE UTIEPUETPA
nAQTId AApata ot peAwdia kal I xpnon Twv opYavwy OTIC aKPAIEC NXNTIKEG TOUG TIEPLOXEG.
MEPLKA XAPAKTNPLIOTIKA EETPECLIOVIOTIKA £pYQ:

Arnold Schoenberg: Metauoppwuevn Nuxta yia oeETETO eyxoOpdwv, 20 KOUQPTETO £YX0pOwWV
(1908), lNevte kouuatnia yia opxnotpea, Epyo 16, Pierrot Lunaire (®eyyapiolog MiepdTog).

Alban Berg: Tpia kouuaria ya opxnoteaq, Epyo 6, n énepa Wozzeck.

Anton Webern: lgévte kouuania yia opxnorpa, £pyo 5.

Bela Bartok: Allegro Barbaro yia riiavo.

Igor Stravinsky: The Rite of Spring (H lepoteAeoTtia Tng AvolEng).

Mapadetlypua
The Rite of Spring (H lepoTteAeoTia Tng AvoiEng) Tou |. Stravinsky (1882-1971).
Ekrnourm 26n

To UNaA€To auTtd Tou STPARIVOKU YIa HEYAAN 0pXNOTPA KAl EKTETAUEVO OUVOAO KpouoTwy &g paiveTal va BaocifeTat oe
KArnola mpaypartikn wotopia. ‘Ouwg, Slagpopeg TANPoPopIieq kal TITAOL 0Tnv MaApPTITOUpd TApoUsIadouy pia oepa
MPWTOYOVWYV LEPOTEAECTIMV TIOU YivovTay, Yia va erAeyel [ia veapr) koméAa yia Buoia. Apou yivet TEAIKA Ny eTIAOYN,
n KoMEAa Xopelel 0delovTag Nnpog To Bavaro.

Eicaywyn

OEla OTO PAYKOTO (p) SLAKOTITOUEVO ATIO TO AYYALKO KOPVO.

Lento
5
ﬁ ~ e
BRI 2 3
ggaﬁ._, ?Pf?q FRENGE I I SR R
. ’ - '_N \—/ )

3

@¢cua OTO OUroE, KAQPIvVo, UNAco KAApivo, crescendo.
N€o UOTIBO OTO OUMOE Kal KAAPIvO.
Eruotpopn oto BEUA UE TO PAYKOTO.
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Mpopnvopara tng Avoigng
FEQupda yia TO XopO TwV VEWY. [Priyopo TEWTIO.

2TaBgpoTtioinon TEUTIO.

Xopo¢g TV £pRBWV ayopiwV Kal KOPITCIWV
ZEPPEVOL PUBLIOL e AKAVOVIOTESG EPPATELS OTA YAAAIKA KOpVA.

'E_YXQQM ] kéovu
9, 3 }g ggfﬂ' fﬂ’ ﬂ’f
TAnEEE E X3 Hi 533
12 3 4 2 2 2 2 3 3
gﬁgﬂ*f fﬂf Eg#’ff fﬂ'
$18t
i 7
Elioaywyr) dlapdpwv Bepatwy.
DOAKAOPIKO BEpa 1 - pAyYKOTA, KOVTPAPAYKOTO.
Duynota
f >F Z—=
gﬁg 414%3“3 q::ajj\m
Pliguiigiio A R pt el

Mouotkn 18€a armo ta Mpopnvupata g AvolEng.
DOAKAOPLKO OELA 2 - YAAAIKG KOpva, pAdoUTa.

Koovo

—_— N SN - RS-
—= SR w3 RN
mp\—/ P ‘ 2R ?

DOAKAOPIKO BEUA 3 - TPOUFETEG, TPiYWVO, KULBAAQ.

Toopaétec

&5 ¢ b ¢ ¥FE T ¥

mp cantabile
o
" ' . | - . s
%ﬁzﬁz o #2" e 2t w2y, 4,
S - e - ' B ™ ;

DOAKAOPIKO B€ua 2 - pAdoUTQq, crescendo.
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Maivid Tng arraywyng
lonyopoTEPO TEUMO, EEPPEVOL PUBUOIL, XAAKIVA TIVEUCTA, KAAEOUATA YAAALKOU KOPVOU.

KaTtdAn&n, evaAAayeg LETAEU eyxOpdwV Kal TUUNAV©Y.

KukAlkoi xopoi ThGg AvoiEng
Elcaywyr oe apyo TEUNO, TPIALEG OTO PAAOUTO, UEAWDIA OTO KAQPIVO.

Elcaywyr Tou KUplou apyoU XOpeUTIKOU puBuou, LoTiBo oTta EUAlva nveuoTd.
®OoAKAOPIKO BEua 3 — BLOAeg (mf) oe o apyod TEUTO.

DOAKAOPLKO Bepa 3 — (ff), KUUBaAa.

KAlLGKwon, XaAKva MveuoTa.

2UVTOUOC ETIIAOYOG, TIIO YPNYOPQ, UE Bialec pubuikeg eEQPTELS.

2UVTOMN ETIICTPOPY) OTNV APYY] ELCAYWYT.

Maixvidia Twv avrimaAwv uAwv
DOAKAOPIKS BEUQ 4 — YPNYOPOTEPO TEUTO, TUNIAVA, XAAKIVA TIVEUOTA.

Koova
T T T

Gl-<€ oFey, 4
¢ S
DoAKAOPLKO BEua 5.
Toouméteg
- _/’-—\ .
é o EP® o, Loy
e R G
P

DOAKAOPLKG BEUQ 4.

MoprA Tou Zopou
Apyd 00TIVATO OTNV TOUWTIA, KTUTINUATA GTO goNng, TPOUTETEG [E VEO OCTIVATO.

gte e e et g

H Aatpegia Tng Mg
ZaPVIKO OTAUATIA, CLWTMAEG KpaTtnuéveg cuyxopdieg.
Xopég Tng 'ng
Monyopo Téuno. Ta TUUava eTOLNACOUV TO EEPPEVO TEAIKO X0pO.
Hpepia nou odnyel o0& KALLAKWON.
Blaleg ocuyxopdieg npoetodlouy eva Eapvikd TEAOG.
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7.4. TloAuTtovikoTnTa (Polytonality)

Katda tov 206 awwva, didgopol CUVBETEG apXloav va EepeUyouv arno Tnv TOVIKN Baon, orou ua
TOVIKOTNTA-KAIHOKA SECTIOCE amd TNV apXh WS To TEAOG evog €pyou. OL cuvBeTeG auToi Eypagav
MOUCIKN TIoUu Bacilloétav oe TMePLocOTEPEG and Pla TOVIKOTNTEG-KAipakeg. H O&uvon 1
avTimapdBeon OUO OJlAPOPETIKWV KAIMAKWY WE TAUTOXPOVN OCUVAXNOY TOUG ATIOTEAEL
TTOAUTOVIKOTNTA. H TIOAUTOVIKY) LOUCIKY €pXETAl OTO TIPOOKAVIO HE TA €pya Tou Stravinsky
lMetpoutoka Kal lepoteAeoteia g Avoiéng. Emiong, oto Bolero Tou Maurice Ravel e To0 TpiTO
AKOUOUA Tou Bepatog €XOoUle Tautoxpova Tpelg tovikdéTnTeg: NTo - ML - oA peidova. O
auepkavoe cuvBETNG Charles Ives oto €pyo Tou Tpelg rieptoxeg e Neag AyyAiag KAvel Eviovn
XPHON TIOAUTOVIKOTNTAC XPNOILOTIOWWVTAG MAALICTA Kal OLAPOPETIKES OPXNOTPEG, TIOU KaBeuld
rnaifel oe SLAPOPETIKY TOVIKOTNTA.

Mapadelyua

Bolero (MnoAep6) Tou M. Ravel (1875-1937).
Ekrourt 12n

H dubonun xopeutpla Ida Rubenstein {rtnoe anod 1o PABEA va cuvBECEL YU auTrv éva £€0Y0 Kal O
OUVBETNG eypalie To Tepipnuo Bolero. To £pyo Bacidetal OTO TIO KATW PUBUIKSG OOTIVATO, TIOU
rnaifetatl and 1o CTPATIWTIKG TUNIAVO ATiO TNV ApXT) HEXPL TO TEAOG.

3 3 3 3 3 3
Trout. LRUTH: (7ACH 34 o000 00 9 &0

Mavw and autov Tov ermidovo puBud n deAwdia Tou Bolero, xwplouévn ce dUO UEPN,
eravaAaupBaveTal Eava kat Eava aAAd e DLAPOPETIKY eVOPXNOTPWoN KABe popd. To €pyo
QvanTtuooeTal CUVEXWG KE VEQ Opyava Kai, Tap O6An Tou Tnv enavainuyn, dev koupalel, aAAqd,
avTiBeTa, dnuIoUpYEL OLYd OLYA A LayVvnTIKY EVTAon oToV akpoatr). H évTaon evioxueTal arnod 1o
ouvexEG crescendo, apou OAO Kal TIEPLOCOTEPA OPYAVA OCUMHETEXOUV, (WOTIOU VA OKOUOTEL
OAOKANPN N 0pXNOTPA, TIOU TIPWTOTIAPOUCIACTNKE OTO MNMApiolL w¢ UMAAETO Pe TNV €EAC oTopiA:
H oknvA e&eAicoetal o a taBépva otnv Avdaioudsia. Mia yuvaika XopeUel 0TO TPAMES - MPWTA e APYEC KIVACELS, TIOU
yivovTtat otyé otyd nio evtoved. Evag évag ol Tolyyavol Tou NAapakoAoUuBoUV GnK@VOVTAL Kal TIEPLTPLyUupifouy To Tpamnéedl.
O xopdq Yyivetal OA0 KAl MO EEPPEVOC, UEXOL TIOU 1 OKNVY YeW(lel UE cwuaTta mou Xopeuouv. EEeAicoovtal Oknveg
{nAoturtiag peta&l avdpwy yia Tn yuvaika n ornoia kivduvelel, aAAG oto TEAoG Ba SlacwBei and To oUvTPoPd TNG.

1. @¢ua A oto pAdouTo.

Tempo di bolero, moderato assai
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2. Oepa A enavaAaupavetal oto KAQpivo.
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3. ©¢ua B oTO prnacouv.
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4. EmavaAnyn tou B ané 1o ugipuwvo kKAapivo Mib.

5. To A 07O Ourmoe VT apope (Mo XAUNAOPWVO Ao TO KAVOVIKO OUMOE, HE ATIAAOTEPO, TILO YAUKD
nxo). H ouvodeia evioxUeTal Je TA KOVTPAUTIAoA Kal Ta deUTepa BLOALA.

6. To A 0TO (PAQOUTO KAl TPOUMETA e sordino (anociwrmTnea).

7. To B 070 TeVOPO CAEOPWYVO EVW 1) TPOUTIETA PE ATIOCIWTMNTNPA HILETAL TO PUBLIKO OOTIVATO
01N vOTa ZOA.

8. To B oto cormpavivo 6a&6pwvo.

9. To A og 500 TiKOAO, KOPVO KAl TOEAEDTA. TO MPWTO TIKOAO Taiel otn ML peifova, 1o delTepO
01N 20A peifova, eV TO KOPVO Kal 1) TOEAECTA TaiCouv otnv NTo ueifova.

10. To A OTO OUTIOE, OUTIOE VT AUOPE, AYYALKO KOPVO Kal dUO KAQpiva evw SUO ATTIOCLWTNUEVESG
TPOUTETEG OUVODEUOUV lE cuyxopdieg. Ta £yxopda avantucoovTal MepLooOTERO.

11. To B 070 TpOoumovL pe Pepka slidings (YAloTpruata).
12. To B o1a EUAwva TiveuoTd, €va EA0TERO NXOXPWHA.
13. To A oe pla véa dlaoctaon padi he Ta PLoALd.

14. To A. MpooTiBevTal dUo KAapiva Kal Eva Tevopo oa&dpuwvo. Ta BLoALd XwpidovTal o€ TECTEPL]
oUadEG.

15. To B. To oTPATIWTIKO TUUTIAVO duvapwvel. KAapiva Kal oa&dpuwvo elyouv Kal pooTifeTal
ML TPOUTETA.

16. To B. To Tpoumnoévi kal oonpavo ca&dpuwvo TPocBETOUV TO JIKO TOUG XAPAKTINPLOTIKO 1)Xo. H
pHeAwdia evioxueTal ano Ta PloAld, BloAeg, BloAovtoeAa. H ouvodeia aveBaivel ouvexwg ue
EVTOVA AQUTEPEG OUYXOPDIEC OTA TIVEUOTA.

17. H peAwdia naidetal twpa Xwpig emavaAilelg. H évraon avefaivel meplocoTeEPO UE Eva
OeUTEPO OTPATIWTIKO TUUMAVO, TIOU EVIOXUEL TO PUBWIKO OOTIVATO, &V NG PEAWDIAQ
deomnolouv OUO AQUTEPEG TPOUTIETEG.
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18. ZagpVvikn aAAayn tovikotntag, ard v N1o otn M H kivnon mpog T ML ¢épvel kanola
XAAGPWon, Tou SLapKel LOVO OKTW HETPQ, Kal Eavd eroTpéPel oTnv NTO Yia TECOEPA HETPQ,
Ta oroia Tovifovtal and To UNACO-TUUNAVO, T KUMBAAQ, KAl TO PEYAAO YKOYK. 2TO ONuEio
auTo, akoAouBel ula eviova dldpwvn ouyxopdia, n oroia odnyel OTNV TEAWKY TITWTIKA
KATAANEN.

7.5. AwdekagpBoyyiopog (Twelve-tone system)

2UoTnua mou ervénoe o Arnold Schoenberg kal akoAouBnoav ol padntéeg tou Berg kal Webern.
MéEBodog ouvBeong Ue dwdeKA PBAYYOUQ, XWPIG VA UTIAPXEL Eva TOVIKO KEVTPO, OAOL Ol pBOYYOL
gival .ooduvauol. KéBe ouvBeon BacileTal oe Jia dlataln Twv dwdeka pBOYYwWY - dwdekaployyn
oelpd. ATO TN oelpd autnyv rnyadouv TIOAAA OTOoLxEla TTavw oTA oroia  KTiCeTal TO £pyo. Meoa
and nolkida otadla eEeAEne kal enefepyaciag TG NMPWITNG CELPAC O CUVBETNG OopYavWveL Kal
QVarTUCOEL TN PUBLIKD, MEAWSIKY), APMOVIKNA KAl AVTIOTIKTIKY dOUr ToU £pyou. MNépa arnod Toug o
MAvw CUVBETEG Kal MoAAOL AAAOL Eypadiav £pya OTO CUOTNUA AUTO, 6nwg o Luigi Dallapiccola, Igor
Stravinsky, NiKOG ZKAAKOTAG K., 2TO TIO KATW TIApAdelyua BAETIOUME KABAPA TOV TPOTIO |E TOV
oroio o Schoenberg KTiCel To BEUQ TOU OTO KOVTOEPTO yia riavo, Epyo 42.

Mapddelypa

KovTtoépTo yia mavo, £épyo 42, Tou A. Schoenberg (1874-1951).
Exriounn 24n

Ma 10 £pyo TOoU auTd 0 Schoenberg emivéonoe eva BEUA BACIOUEVO CE TIAPAAAAYES TNCG TIO KATW
dwdekAPboyyng celpdq.

To £pyo avoiyel e TO Beua va naideTal mpwTa ard ToV rmavioTa Kal eTa arod tnv opxXAoTeA.
To BEPa aroteAeital and TIC TIO KATW TEOOEPIG PPACEIS - APXIKN OElpd KAl Tapaywya g
APXIKNG OELPAg:

®paon 1 - apxiKn o€1pa
®pdon 2 - avTioTpol ogIpdg (Mpwtn voTa n TeAeuTala)

®pdon 3 - avreoTpappevn dladoxn f KaBpepTIop6g TNG GEIPAS.
2NV nepinTwon authy, n oepd (epdaon) dev AKOUETAL OE ArAT] avaoTPoPr] aAAd
O€ MeTagepopevn avaoTpodr| (ard Mib oe Aab).

®paocn 4 - avreoTpappévn Sladoxn Kal HETAPEPOHEVN AVACTPOPH.

2Tn OUVEXELQ, aKOAoUBEi &va evllaUeco Kal Eavd To 010 Béua mnaifetal artd tnv opxhotpa
(dnuoupywvtag ua ABA" napadociakou TUrou Hoper). To Beua TepAauBAavel povo oAl Alyeq
VOTEG Ol OT10{eq Oev akoAouBouv Tnv aAucida tng oelpde (TIc BAEMOUUE UE AOTEPIOKOUG) Kal
MEPIKES ertavaAaupBavouevee vOTeG. MNpErel, emiong, va onuelwdel 1L o pubuodg dev gxel Timota
va KAWEL JE TN oelpd. MeplkeS aro TIC VOTES NG CELPAG lval PUBULKA TILO ONUAVTIKES KAl AAAEQ
ALYOTEQO, EVW HEPIKEG PEUYOUV EVIEANDC ATIAPATNPNTEG. '
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7.6. Arovikornta (Atonality)

To xpwuatiopd tou Richard Wagner akoAouBnoav MoAAOL CUVBETEG, OL OTIoloL e EVTOvn XPNOoN
Kal Twv dwdeka PBOYYWV TNG KAILAKAG £pTACAY CTNV ATOVIKOTNTA, OToU KAt ol dwdeka pBdyyol
NG KAlNakag e€xouv Tnv dla Baputntq, xpnowonolouvtatl dnAadn €& oou, xwpig Kavevag va
anoTeAel Tovikd KévIpo. MpwTtepydTng oTnv Kivnon auth Bewpeital o Arnold Schoenberg. H
IOUGLKY] auTn ovOoUAoTNKE AToVN Y] ATOVIKA HOUCIKN KAl anoTeAel HETEEEAIEN TOU XpWHUATIOUOU
OAAQ Kal TNG MOAUTOVIKOTNTAG. H aTOVIKA PJOUGIKY Kiveital oe dlapopa enineda dlapwviag, oto
MEYLOTO BaBud évraong, xwpig MEPLOXESG XaAGpwong. KAMOLEG TEXVIKEG TIOU XPNOWIOTIONGE O
Debussy Bonericav o010 va €£acBevicel N TOVIKOTNTA, OMWE Yl Mapadelyua ol apdAAnNAeQ
KIV)OEIC Kal 1) XPron NG OAOTOVIKNAG KAlUakag. Apydtepa, OAO Kal TEPLOCOTEPOL CUVBETEQ
edwoav £pya EEw amod U CUYKEKPLUEVT) TOVIKOTNTA. 2TOUG CUVBETEQ AUTOUG CUYKATAAEYOVTAL
oL Anton Webern, Alban Berg, Igor Stravinsky K.4.
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Mapaddelypa

Six Bagatelles (‘'EEI MmakaTéAeg), yia KouapTETo eyX6pdwv, 'Epyo 9, Tou A. Webern (1883-1945).
Exriourm 24n

Ot E&L MmakatéAEG (JiviaToupeG) yia KOUQPTETO eyxopdwV, TIap  OAO0 Tou N SIGPKELG TOUG eival
Hovo 3 mepinou AenTd, BewpouvTtal and TA ONUAVTIKOTERA LOUTIKA ETUTEUYLATA TOU alwvda. 210
£PYO QUTO, Yl TPWTN Popd OTnv LOTOPIa TNG MOUCIKAG, KGBe voTa eival armd povn g uia
ovtotnta. O Schoenberg, ddokaAlog tou Webern, £xet mel yia TIG HVIATOUPEG TOU HABNTH Tou:
“KaBe uatia uropel va erexktabel oe 0AOKANpo roinua, kabe onuadt ce vouBeAa”. O Webern edw
gpunvelel Ula VOUBEAa We [ia Kivnon, amoAaufavel tn fwn MOVO WPE dla Elomvor), Toon
CUYKEVTPWON BpiokeTal HOVOo eKel OTIOU 0 AvBPWIIOG de AUTATAL TOV KOTIO TOU.

MmakaTéAa ap. 1

Jtnv MnakatéAa ap. 1 (1913) untdpxouv uovo 10 pouaika LETpa. KaBe pETpo, OUwG, eival éva
TIOAU ONUAVTIKO NEPOC TNC WMOUCIKAG, N oTtola eival KTIopévn otnyv &N dwdekapBoyyn Celpd:
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2NV apTIToUpa aQuTrhy, 1 KaBe vOTa eival IPOCEYUEVN OE TETOLO BaBUO, WOTE va anodidetal, Kal
TO TEAEUTAIO NXOXPWHA OTO OMOI0 OTOoXeUel O CUVBETNG. lEpa amod TIC TPELG AAAQYEG TOU
napatnEoUlE OTO tempo Tou £€pyou, MapatnpoUe Kat TIOAAA onpeia rou BonBouv oTn dnloupyia
VEWV NXOXPWHATWY, OTWG Ol APHOVIKOL Kal Ol aroclwTmuéevol Nxol. MNMoAAd arnd ta onueia auta
TOTE TPV eV Eixav Xpnollonombel o (oUsLKY anueloypagpia. MNa neplocdTepn Katavonon Tou
£pyou, Baclkn nmpoUndBean eival 1 epuNVveia Twv MO KATW CUNBOAWY:

Evtaon: pp, p >pp—f, f—ff, sf, sf->p, sfp,sff > f >p, f->p, ppp
heftig = forte - duvatd ‘

Xpola: pizz. = pizzicato - e 10 dAKTUAO
arco = e OOEapL

tremolo = TpéLoAO

’ = e Elpaon

‘ = EAAPPA TOVIOUEVO

. = downbow - T0 d0EApL TIPOG TA KATW
ot = APHOVLIKOG XO0C

. = staccato

. ' = eAaPpPAa ToVICoNEVOD staccato

mit Dampfer i Dpfr = con sordino - ye anocwwnTipa
am Steg = sul ponticello - oTn Yépupa
d-Saite = accent - pe gugpaon
Xpovog: rit.....(ritartando) = eruBpdduvon
ca 60 = circa 60 OTO TETAPTO
Massig = Moderato - uétpla

wieder massig = TAAL LETPLA

7.7. Neokhaowiopdg (Neoclassicism)

Katda v tpitn dekaeTia Tou 2000 alwva, eMKPATNOE WA VEQ avTIAnWn wg mpog TO MOVTEPVO
TPOTO ouvBeoncg. 'O, TI MAPONKe arod TOUG NAaPAdOCIaKoUC CUVBETES ApXloe va enava&looyeital
Héoa and To kivnua nicw otov Mray (1920-30), To omoio avtAouoe UAIKO Kal 16€eq amnd Toug
Bach, Vivaldi, Handel. O1 VEOKAQGCIKIOTEC EYKATEAEWAV TO CUUPWVIKO TIOINUA KAl TIG ATOTIEIPES
TWV POUAVTIKWV VA CUVOUACOUV TN LOUCLKY Me TNV 1oinon kat T {wypaeikr). YTIpPXE Mia TAon
Mpog TNV AroAUTn Tapd TNV TIPOYPAMMATIKY HOUGCLKY) UE £UPACT] OTNV KATACKEUQOTLKY, TNV
KOUYOTNTA KAL TO YOUOTO TIPOCAPHOCHEVA OTIC KAQCIKEG PETEC TNC AVTIKEIMEVIKOTNTAG KAl TNG
woopportiag. O Schoenberg €ypagpe pe Baon TG MAPAdOCIAKES POPUES: KOUAPTETO EYXOPDWV,
Hoppr) covatag, B&ua kat mMapaAAayeg. O Stravinsky avaouveBeTe MAAAIOTEPA TOU £€PYQ, OTIWG N
MouATowvéra (1920), €pyo 10 omnoio Bacifetal ce WEAWdiEG MNApOK cuvBeTwvV, ONWG TOU
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Pergolesi, To kovtoépto Dumbarton Oaks (1938) orou avakaAel Ta BpadeupBoupyia Kovtoépta
Tou Bach, To Kovtoépto yia rmidvo kat nveuotd Kal n 2uuewvia twv WaAuwv. O Hindemith ta
Téooepa KovtogpTa, Epyo 35, yid Tavo, BIOAOVTCEAO, BLOAL kal BLOAA Kal Mouoikr) KovTogptou
yvia é€yxopda kat mveuotd. O Poulenc 1o unaAeto Les Biches kal 10 Concert Champetre yila
ToéunaAo kat opxnotpa. O Prokofiev Tnv énepa H Ayarn Tpiwv MNoptokaAiwv, To KovioépTto yia
Tavo, oL 2ovarteg kal n KAaotkn 2uugwvia, ITnv onola 6nwg eine, “‘éypaye onweg 6a mv Eypage
o Haydn, av {ouoe tov 200 atwva”. Emiong, o Bartok oto Kovrogpto ap. 3 (1945) kal o Alban Berg
010 KovtogpTo yia BioAi (1935), 6rou gpavepmvouy pla eviovn TAoT TPOG TNV TOVIKOTNTA.

Mapadeityua
KAaoiki Zupgwvia, ap. 1, oe Pe peifova, Tou S. Prokofiev (1891-1953).

O Prokofiev Atav 25 xpovwv, OTAV CUVEDBECE TNV TIPWTN TOU CUNPWVIA. TNV ovouace ‘KAACIKA
OTNV NPOOoTIABELd TOU VA UIUNBEL TN OUCLKY) TNG KAQOIKNG TIEPLOSOU. MOAU ouxVva WG, UTIAPXOUV
EAPVIKES AAAQYECQ TOVIKOTNTAC KaAl PEAWDIKAC YPAUUAG Tou Seixvouv @avepd TACEG NG
HoUOtkne Tou 2000 awwva. ap oAo mou O OuvBéETnG XENOWOTOLEL QUOTNEA TNV KAJOIKN
opYNOTPA: 2 AdouTq, 2 6umnoe, 2 kKAapiva, 2 uracolv, 2 KOpva, 2 TPOUMETER, 2 TUUmava Kal
£yxopda, evioUTolg N eVOPXNOTPWOTY) ToU elval EUPAVTACTN KAl YEUATN XPWHATA.

1n kivnhon: Allegro.
Mopopn: Zovara.

‘ExkBeon:
Con brio (Cwnpd).
Auvo pétpa eloaywyn): Tovikn Pe peiCova.

Eio0y f(oyr’] Pe Meilovu

# con brio -‘:ﬁ’l
> - L
@?@’iﬁ%c RSPt
2 aag
: Pos. o.,
. » ® .9 -
Béua A i 1‘.—"——5'—'2&'_
f P T et 4
. L Y o
%ﬁf e g een WL gememe oty
P “wip PP - _mip PP

MeTatporia otnv Nto peiova yia enavdAnym tou A Kal EoTPOoPn oTnV TovikA Pe peifova, yia
va apXioel n YEQUpa oTa EVALVa MVEUCTA.

Téquou. . P

. TN
I e 2 o » >0 o .-
- here, .
‘q ~ —
s »

Ké&Be popd rnou To urnacouyv naipvel To BEpa A, Ta METPA X kal P naifovral anod ta deutepa BloALd.
H pouotkn Tdvel 0Tn deomnolouca kal To X odnyei o1o B¢ua B.
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To Bgua B o Aa peifova, HeydAa AApaTa dUo OKTARwY arod Ta TpwTa PIOALG ota Akpa Tou
doEaptou (sul punto del arco).

H ouvodeia amoteAeital anéd pizz. ota kovIpaunaca kat éva staccato ‘Alberti bass’
(ortaopéveg ouyxopdieq Tou PNMACOU) OTO UTTACOUV.

Evac uikpdg eniAoyog (codetta) mou Bacidetal oe LeyeBuvon NG 1OEAg TwV dUO MPWTWY HETPWY,
KAgivel TV £kBeon.
Avamruén:
1. To Bepa A mapouctaletal otnv Tovikn Pe eAdooova.
2. AvarnTtugn Tng YEQupag apxidovTag Ke Ta pAdouTa.
3. To deUTEPO WLOO (W) TOU BEUATOG A AvANTTUCCETAL OTA OUTIOE KAl KAQpiva.
4. To B¢ua B naietal dUo gpopég amd Ta BIOAOVTICEAA KAl KOVTPAUMAOA Og Wiunon kaBe
Popd and ta BLoALd. Tn delTepn POPA UE CUYKOTIEG.
5. O eniAoyog (codetta) oe fortissimo, otn NT0O ueifova.
Ta duo peTpa o1 Pe peiCova odnyouv oTnv enaveKBeon.
EmavékBeon:
To Béua A eruotpé®el otnv NTo peidova. Akouetal HOVO W popd Kal TPog TO TEAOG
ETUOTPEPEL OTNV TOVIKA Pe peidova.
H vyéopupa, EepelyovTag and Tny TOVIKNA, odnyei oto B.
@¢ua B otn Pe yeidova - cuvtoueupevo. TpiAleg 0dnyouv O€ Evav EKTETAUEVO ETIIAOYO Kal
n Kivnon kAeivel (con brio) ue tpia PETPA, TIOU eival Baclopeéva OTNV apxIKn £l0aywyn g
Kivnong.

7.8. OMkog oeipaiopog (Total serialism)

To 19249, o yaAAog ocuvBetng Olivier Messiaen éypalie éva €pyo yla riavo, Mode of Durations and
Intensities, To oroio BACIOE MAvVW Og TIMEdA NXNTIKOU UPOUG, NXNTIKNG SIAPKELAG, DUVAULKNG Kal
aueong avrtidpaong Tou AXouU. AUTO odNynoe oe AAAA TELPAUATA PETAEU TOU CUVBETN KAl TWV
dUo pabntwyv Tou, Boulez kal Stockhausen. Ta mepduata autd eixav wg arnoTEAETUA TOV OAIKO
oelpaioyd, Omou JWOEKA-CEIPAIKA OTolXEid UPoug, JIAPKELQG, JUVAMIKAG Kal avTidpaong
Wropouoav va gAeyxBouv amd Toug KAvOVeEG TOU OElpAIKOU CUCTHMATOC Tou Schoenberg. O
Boulez xpnouonoinoe npwTtog Tov OAIKO Celpdlopd OTO £€pyo Tou Structures | yia duo muava. To
€pyo Gruppen, tou Stockhausen amoteAe(tal and pia oelpd  dwdeka TAXUTATWY (tempo) kat
EKTEAEITAL ATO TPELG OPXNOTPEG, OL OToIEG KABovTAl EEXWELOTA Kal 1 KABed £xel To dkd NG
HaEoTPO.
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Mapddelypa
Structures | Tou P. Boulez (1925- ).

270 anodonacua autd ard 10 €pyo Structures |, mapatnpoupe Toug apBuouc 1 - 12 ol oroiol
QVTIMPOOWTIEUoUV TOug 12 @Boyyoug Tng oelpdg. MapdAAnAa ouwg, ol idlol aptBuoi
QAVTUTPOCWTIEUOUV Kal 12 SlapopeTikeS a&iec mou Baacifovtal 0To MOAAANAACLO Tou 320u.

M b

gﬁ@%gw g8y :3{ » féffiw

E 14 ¢] 12 2 6 3 9. 8

7.9. Zuykekgl_pévn Mouowm (Musique Concrete)

Kata 1o teAog Tng dekaeTiag tou 1940, 0 YGAAog ouvBeTng Pierre Schaeffer Gpxloe va cuvBeTel
UOUOCLKY] TNV oroia nxoypagouce areubeiag oe payvnTikn Tawia. O Schaeffer ypnolporoince
NXOUG amnd 1o nePIBAAAOV: TOV AXO TNG TIOPTAG, TOU VEPOU, TNG BPOXNAS, EVOG CTIAGHEVOU YUAALOU
KTA. MeTagpEépovtag TouG NXOUG auTtoug og GAAN Tavia Touc avacuveBeTe: aAAGfovTag 1o YOG
TOUG, TMIOAAATIAQCLAZOVTAG TOUG, MaifovTac Toug avarnodq, TOTIOBETWVTAS TOUG TIAvw O AAAOUC.
To anoTéAgoua ATAV £€va NXNTIKG POVTAL TIoU PIMOPOoUCE VA GKOUOTEL amo LayvnTopwvo WG
OAOKANPWUEVT HOUCLKY OUVBEQ™, XWPIC TNV avaykn HOUGIKOU €KTEAEOTN. H UOUCIKA auth
ovoudotnke Zuykekpigévn (Concréte), yiaTi anoTeAeiTal anod CUYKEKPIMEVO PUOCIKO 1)XO Kal OXL
OUVBETIKO TIAPAYWYO MNAEKTPOVIKOV HNXavnuatwy. o ouykekplpeva, n pouaikn Concréte
OUVTEAE(TAL [lE TIG TILO KATW dlepYACieq MOU CuvTEAOUVTAL OE [layvnToTawvia:

1. AAAayn TaxuTnTag: e TNV aAAayn TaxutnTag emruyxavetar aAlayn uoug-
TOVIKOTNTAG TOU HXOU.

2. AvtioTpoen Kivnon Taviag: kKATL TIou nxoypageital urnopel va naxtel avanoda n
UTIpOC miow.

3 ATTOKOTH-CUYKOAANON Taviag: n tawvia KOBeTal kKat evavetal availoya, yia va

- dnuioupynBouv dia@opot pubuol, HLEAWSIES, NXNTIKEG CUUTTTMOOELG.

4. Taivia TeAdpO: £vag 1X0G ATMTOLOVIVETAL OE £va LUKPO KOUUATL Taviag To oroio
EVOVETAL 0QV TEAQPO, E OKOTIO VA YUPIZEL CUVEXMG, WOTE O CUYKEKPLUEVOCS HXOG VA
drloupynoeL pubLd, oOTIVATO KTA.

5. 'Hxo0g emi Axou: TOTOBETNON EVOG NXOU 1] KAl TIEPLOTOTEPWY TIAVW GE AAAOUG.

6. Multi-track nxoypaenon: nxoypaenon Orou Xpnolorolouvtal MoAAA LEpn-opyava
N QWVEG Kal TO KaBéva nxoypageital ge EexwploTd track-kavaAl payvnrotawiag.

7. ZTEPEOPWVIA KAl TETAPTOPWViA: CUCTNUA AKOUGTIKAC OTIOU Ol AXOoL Byaivouv
(dlaxwpiCovTal) oe duo nxeia n oe T€00epa, APOU MPONYOUUEVWS YIVEL EIBIKY
ereEepyacia oTnv nXoypapnon Twv 1xwy.
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AMoO Ta NMpwTd £pya TIoU MAPOUCIACTNKAY ATav: 2UuQwvia Uovo yla evav avipa, tou Schaeffer,
Gesang der Junglinge tou Stockhausen, Timbres-durees Tou Messiaen, 2rioudéc |, I/ Tou Boulez,
HAextpoviko Moinua tou Varése. Mwa eEEAIEN TNC CUYKEKPLUEVNC HOUCIKNG eival kat ) Tape Music
(Mouolkn pe payvntotalvia). 2Tnv mepinmrwon auThy, Nxot enegepyacpévol oe payvnrotavia
arnoTeAoUV Tn BAcn evog Epyou OTIoU 1 Tawvida raipvel To POAO TNG OPXNOTPAG I TWV HOUCIKMV
KAl cuvodeUel Evav 1) TTIOAAOUC HOUGLKOUG TIOU EKTEAOUV TO UEPOG TOUC CwvTavd.

Mapddetypua
Poéme Electronique (HAekTpovik6 Moinua) Tou E. Varése (1883-1965).

XAPAKTNPLIOTIKO €pYO TIoU BEWPEITAL UVNUEID TNG CUYKEKPILEVNG LOUCIKAG eival TO HAEKTpOVIKO
[Moinua tou Edgard Varése. To £py0 auTto YPAPTNKE, YIA VA AKOUCOTED OTO KTAPLO TNG eTAlpEAG
Philips Radio Corporation (Philip’s Pavilion) katd ™ ddpkewa g lMNMaykdouag ‘EkBeong twv
BpuEeAAwyv (1958). 210 e0WTEPIKO TOU KTNPioU, TO 000 oXediaoe O MEPIPNUOG apXITEKTOVAG Le
Corbusier, Toro8emenkav 425 peydpwva, and td oroid ol £TUOKENTEG TOU KTNpiou &ixav Tnv
gukalpia va akouoouv 1o HAgxTpovikO Moinua tou Varése. O Varése yla Tn oUvBeon Tou Auth
Xpnotlponoinoe €€ OAOKANPOU TIPONXOYPAPNUEVOUG NXOUG: avBpwTiveg Qwveég, WiBUpoug,
KAUMAVER, AXOUC TPEVOU, CELPNVAG, KPOUOTWYV K.A. MECA Ao TIOIKIAEG TEXVIKEG, UEPLKEG and TIG
oroieg npoavagepaue, 0 oUVBETNG avanAdBel TO UAIKO Tou divovtag €T0L pla véa wlnon otn
HMOUCIKN KAl pla veEa NXNTIK TAEN mpayudatwy eEepeuvmvVTaAg Ta akpaia opla TG ouyxpovng
NXNTIKAG dIACTAONG.

7.10. H)\SKT_povmﬁ Mouowkn (Electronic Musricr)

H NAEKTPOVIKY MOUCIKA Gpxloe va avartuooetal o1 Teppavia katad tn dekaeTia Tou 1950. H
HMOUCIKY] QuTr] ArmOTEAEITAL KUPIWG aArO NXOUG TIOU TIAPAYOVTAL WE TN XPAOT NAEKTPOVIKWV
unxavnuarwv, cuvlsoaifep, umoAoyloTwy, samplers KTA. H mapaywyr) TETolwv AXWV Yivetal
UoTeEPA and MPOYPAUUATIONO, TIOU TIOAAES QPOPEG ATIALTEL LABNUATIKY TIPOCEYYIoN. H xprion Twv
UTTOAOYLOTWV GAAAEE KABOPLOTIKA TNV AVTIANWY UAg YA TOV X0 Kal edIKOTERA TNV aAvTIANYN yia
N oUVBEOT HOUGLKNAG. 'Evag Mxog Uropel va Tpororolndel e TolkiAoug TpoToug:

Filtering: ®ATPAPLOUA, ATIOKOTI] CUYKEKPLUEVWY OUXVOTHTWV.

Vibrato: Biunpdarto, npdobeon 1 apaipeon KULATWwoNG.

Reverberation: KaBuoTEpnon Mou ETUTPETEL OE €vAV X0 VA APYOORrveL.
Echo: Hxw, enavaAnyn Tou fxou evm Autdc apyooprvel.

Cut off: AnOTOUO KOYIO TOU TEAOUG EVOG 1)XOU.

Attack: NMoco ypriyopa avitdpd évag Ny og.

Decay: Nooco apyd avtidpd &vag 1xog.

2 & A NAEKTPOVIKY] OUVBEeOT], SIAPOPOL 1)XOL UIopoUV va avauelxBouv Ladi 1 va dlaxwploTouy oe
SlAPOPETIKA arooTNAaouaTa 1 Hropouv va yivouv éva loop (TeAdpo Tawviag) ya Adyoug
ENMAVAANYNG KAl 00TIVATO. To UYPog evdg NXOU Uropel va AAAGEEL Ue TO AKOUOUA TOU O GAAN
TaxumnTd. Mg TOV TPOTIO AUTOV UTMOPOUV va Yivouv akoud Kal glissandi.

Mia NAEKTPOVIKN OUVBeO™ UMOPEl va aroTeAeTal POVO aro NAEKTPOVIKA MApAyYUEVOUG 1XOUG,
£iTe TIPONXOYPAPNUEVOUG OE TAWVIA EITE EKTEAECUEVOUG CwvTAVA UMPOOTA OE &va AaKpOoAaTYpLo.
Evag ocuvBéTNG unopel va cuvBUAoEL TETOLOUG NXOUS UE QWVEG 1) 6pyava, Ta oroid unopel va
gival Cwvtava 1 rponxoypariuéva.
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Evag anod Toug TILO ONMAVTIKOUG CUVBETEG NAEKTPOVIKNG MOUGIKNG gival o Karlheinz Stockhausen.
Sta épya TOu TepAauBdavovtal To Kontakte yia NAEKTPOVIKOUG NXOUG, TIAVO KAl KPOUOTQ,
Telemusik, Mikrophonie | yia Tau-Tay, 2 WkeoQwva, 2 GIATEA Kal 2 TIOTEVOIONETPQ, Song of the
Youths 6TOU N GWVN €vOg TAdloU ouvdudleTal pe NAEKTPOVIKOUG TMXOUG. 2TA £pya GAAwvV
ouvBeTwv guureptiAaupavetat kat n ouvBean Visage for Tape Tou Luciano Berio, Baclouévo 0N
®wvn Tng Kathy Berberian kat ce NAekTpoVIKOUG 1XOUG, KAl To Omaggio a Joyce (APLEPWUA OTOV
Joyce). Eriong, to Como una Ola de Fuerza y Luz (Onwg éva Kupa Auvaung kat dwTdg) Tou Luigi
Nono. 2Tnv ATHOCPAlPLKY AQuTr] ouvBeon, WA cotipdvo, €va TIAVO Kal Hila opxXNoTea naifouv
CwvTtavda gg cuvduaoud |e Tavia gTnv omoia Urndpxouv TIPONXOYPAPNUEVOL NXOL NG COTIPAVO,
TOU TIAVOU Kal plag xopwdiag and Yuvalkeies pwVEg.

Mapadelypa

Omaggio a Joyce (O¢épa) Tou L. Berio (1925-).
Exriounn 4n

2TO €pYO TOU aUTO, 0 Berio enekepydletal e NAEKTPOVIKA UECQA £va Toinua Tou James Joyce. To
Moinua akKoUYETAl TPWTA va arnayyeAAetat ano tnv Kathy Berberian kai, otn ouvéxelq, o€
NAEKTPOVIKY eme€epyacia pe ToUug SLAPOEOUG TPOTIOUG ToU mpoavagepape. To anoteAecua
aroTeAel WA dLIAPOPETIKA NXNTIKY aroyn oTnv rapouciacn &vog Tomuatog. H owvn g
Berberian naipvel LOpPES PUBULKWV OXNUATWY, ENMAVAAWEWVY Kal dIAPOpwY HEAWDIKOLV HOPPWV,
OMOPWVIKWV 1] TIOAUPWVIKWYV, HE EVTIOVO TO OTOLXEIO TNG NMXWS, TNG KABUOTEPNONG Kal Tng
MapapopPpuaong.

7.11. Aheatopwkn N Tuxaia Mouown (Aleatory or Chance Music)

Miwa Taon Tng dekaeTiag tou 1950 mou ovoudotnke Chance Music R AAeatopikn MouoikA aro
TO AQTIVIKO aAga (CApl). 2N LOUCIKN auTrv, KATIoIEG TIANPOPopieg de dlacagnvidovTal arnd 1o
OUVBETTN, aAAQ aprjvovTal OTNV KPIioT) TOU EKTEAECTT), O OTI0I0G UMOPEL VA QUTOOXEDIACEL WG Evav
ETUTPENTO BaBud. MNa nmapadelypad, oe WA cuvBeon Unopei va divovtal Ta uhn Twv eBdYYwY aAAd
OxL 1 dLAPKELA 1] KAL avTioTpoPA. 2UVBETEG ONwg 0 Cage divouv AEMTOUEPELES YIA TO EPYO Kal
QPHVOUV TN dour OTNV KPIoN TwV EKTEAECTWYV, OTIOTE £XOUUE EVA £0YO AVOLKTAG POPMAG.

To Imaginary Landscape ap. 4 Tou Cage eival yia 12 padiéopuwva, 6Aa og EexwploToUg OTABLOUC.
Kd&Be padlopwvo £xel U0 EKTEAETTES - €va YIa va AAAALEL TN CUXVOTNTA KAl £va Yia va aAAGlEl
NV evtaon. Eniong, 10 £pyo Tou KOVTOEPTO YiA MAVOo KAl OpXNOTeA UTNOPEl va EKTEAECTEL UE
TIOWKIAOUG TPOTIOUG: WG €va COAO, LOUOCIKN dwuatiou, cuppwvia, apla (ue cotpavo) 1 wg mavo
KOVTOEQTO. KOBe eKTEAECTNG ETUAEYEL, UE OTOLAdNTIOTE Oelpd, OCEG ceAideg embBupel and To
UEPOG Tou. To €pyo Tou Stockhausen, Kouuart: yia rmavo X/ nepl)\adevm 19 pépn mnou naicovtal
oe onoladnnote celpd. O ravioTag Ba mpenel va emAEEet HeTAEU £EL BIAPOPETIKWY TAXUTTWY,
EVTACEWV Kal TMOLKIAWY TPOTIWV EKTEAEONG (staccato, legato k.a.). 210 épyo Zyklus yia KpouoTq,
TOU 150U, O EKTEAECTNG MUMOpPEL va apxicel Ao omoladnroTe CeAida TG MApPTITOUPAS N oroia
eival g OTEIPOELdN LopPr) Kal uropel va dlaBacTtei ano aplotepd 1pog dekld, and navw npog Ta
KATw Kal avtioTpopa. O eKTEAECTNG, apou SlaAEEel TN OeAida amd v omoia Ba apxioel,
POXWPA LE CElPd YEXPL VA PTACEL Eava 0Tn OgAida amnod tnv oroia ApXIoE.
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Mapdadelyua

Threnody to the Victims of Hiroshima (Opnvwdia yia ta 6upata thg Xipooipa) Tou K.
Penderecki (1933- ).

ATIO Ta ONUAVTIKOTEPQ E€pYa OTIOU YiVETAl XpHon Tuxaiwv oTolxeiwy eival kalt H Gonvwdia yia 1a
Ouuata e Xipooiua tou Penderecki. H Opnvwdia (1) LopoAdl) ypadnke 1o 1960 0T UvNun Twv
Bupatwy and ™ pidkn NG ATOMKAS BoUPRag oTn Xiposiya (6 AuyouoTtou 1945), orou avdpeg,
YUVAIKEG Kat Ttatdld, éxaocav tn {wr) Toug. 2T0 £pY0 auTto, o Penderecki mpoomiabnoe va anodwaoel
TOV OAEBPO NG KATAOTPOPNG Artd TNV ATOMIKT BOURa XpenotuorowvTtag 52 eyxopda: 24 BloAlq,
10 BloAeg, 10 BIOAOVTOEAQ KAl 8 KOVTPAUMACA. Me SlAPOopES TEXVIKEC ONUIOUPYNCE EVTAON,
OpAUATIONS KAl TIPOKAAECE CUVALCBNUATIKY] QOPTION OTOV akpoaTty). lNa va ¢tacel og autd TO
ArOTEAECUQA, O OUVBETNG OLEPEUVNOE TA NXNTIKA 0P TWV £YXOPOWY KAl EPEUPE VEOUSG TPOTIOUG
MAPAYWYNAG AXWV XPNOHOTOIWVTAS KAl WG £va BaBud To Tuxaio (aieatoplopd). OL nxol autol,
nap” OTL MOAU anAol kal MpwToYovoL, apXiCouv arnod anAd NXNTIKA ep@e Ue doEdpla kKal ptavouv
MEXPL Ta anwtepa Opla Tou BopuBou. MeplkéEQ QOPES Yivetal XPAon HIKPOdLAoTNUATWY
(LIKPOTOVWY) 1 KAl NYXNTIKWY PIMAOK (HAZeq TXou) Ortou mepAaUPBAveTal OA0 To Aaocua Twv
OUXVOTATWY PETAEU evog dlaoThuatog, m.X. MeTa&U NTo kal 20A. Emiong, ouadikd glissandi
(YAloTtpriuara) divouv Tnv aiobnon Twv avBpwrivwy Kpauvywy. [a v Kataypagr) Tou £pyou, O
Penderecki ervonoe dIKA TOU CUUPOAQ, HEPIKA ATIO TA OTIoia BAETIOUME TILO KATW:

t = 1 TuBavoTtepn VWNAN vOTA TOU OpYAVOU (ASLEUKPIVIOTN TOVIKOTNTA).
1 = KTUTNUa He 10 S0EAapL LETAEU YEQUPAG KAl XOpdooTATN.

+ = KTUMNa e 10 d0Eapt navw oto XopdooTat.

4 = KTUMNUA OTO NAvw PEPOG TOU NXEIOU LE TO AKPO TOU
Sokaplou i e Ta Gkpa Twv dAKTUAWY.

ord. = ordinario - e To cuvnBn TPONO.
s. p. = sul ponticello - pe 10 30EGPL MOAU KOVTA OTN YEQUPQ .
con sord. = con sordino - € AMOCLWINTIPA.
c. L. = col legno - kTUTMua pe 10 EUAO ToUu SoEapLou.
I. batt. = legno battuto - kturua ot XoPdEG ue 1o EUAO Tou do&aplou.
Ofjarom Hiroszimy o)
TREN [ g T
',',"’I;v - — TA Tt
,l N = I R P TE ¥ .
u:ow.u.n.: | A :_ it ’&_‘B_}“
1 ! ,{— i— I;n i;i—: 30— —
o D i Taen
: [\LZ‘ILW“ o= ARl o -
B — [T =
] —— e —
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7.12. LToxXaoTikn EOUOl_m (Stochastic Music)

H OTOXAOTIKY UOUCIKY e ONUAVTIKO EKTTPOCWIO TNG Tov lavvrn Zevakn Baciletal o€ UabrUaTIKEG
Oladlkaoieg kal VOUOUC NG QPUOIKNAG, Onwg elval o vouog Twv rmBavotAtwy. O =evakng
xpnolomnoinoce TéToleg dadlkaoiee wg MEoOTUNA, Yia va Tpoadlopicel CUlBaivovTa Houcika
YEYOVOTA HECW TOU XpoOvou. AUTO propel va onuaivel nwg KABE [OUCIKA CUUMTWON eAEYXETAL
KATA KAroLov Tpomno ano 6Aa 60a cupBaivouv OTo €pYO HEXPL U DEDOUEVN OTLYUN.

21N OTOXAOTIKN LOUCLKT], Ol BACIKEC Slaélmoieq npoodlopifovTal, AAAQ Ol UIKPEG AETITOUEPELES
gupaviovtat achuavtes. O Zevakng urnocThplle TNV WBEA TWV NXNTIKWV palwv Tou TEIVOUV TPog
éva oTOXO0: UIa OUCIKY| TIou dnuloupyeital pe BAon Tnv apxri Tou anpoodloploTou.

Mapadelyua

(BAérie EAANViKI Mouotkn)

7.13. MivipaNioTikn poucikn (Minimalism)

H MIWVIHQALIOTIKA 1] EAAXLOTOTIOMNEVN LOUCLKY) ELPAVIOTNKE OTA LECA TNG deKAeTIAg Tou 1960 oTIg
HMA, map@AAnAQ pe TN JUVIMOALOTIKY TéxVn (Wollheim 1965). XapaktnploTikd, eival pla eviovn
oTAon SLIaAOYLIOUOU KAl £va €id0g NYNTIKAG enmavaAndng. H LUVIHAALCTIKA LOUCLIKN eival cuvnBwg
AMAY] Kal KATavonTA: 1 €vvola ToU £€pyou TEXVNG avTikablotatal arnd Tnv £vvola TnG HLOUCIKAG
dladikaciag, MPOYPAUPATIONEVNG 1) AUBOPUNTNG, MIKENG 1 LEYAANG Ot dldpKela. MolkiAa puBukd
Kal LEAWDIKA oXNUATA Og enavaAnelg TUTIOU OCTIVATO SNULOUPYOUV NXNTIKA CUUTIAEYUATA TIOU
dev TIAPAUEVOUV  OTATIKA, AAAA KIVOUVTAL PE IKPEG TIAPAAAQYEG KAl QVETAIOBNTEG PUBUIKES 1
OPHUOVIKEG UETATOTIOELG. KUplol eKMPOowrol ToU WIVIMAAIONOU BewpoUlvTal ol La Monte Young
(1935) ue Ta epya The Tortoise, Hi¢ Dreams and Journeys, A Continuing Performwork, Terry Riley
(1935) pe 10 A Rainbow in Curved Air, TO UMAAETO Genesis, Steve Reich (1936) ue to Piano Phase,
Phase Patterns, Drumming, Music for the Large Ensemble, Six Marimbas, New York Counterpoint,
Different Trains, Philip Glass (1937), ue Tv onepa O Awvotaiv otnv lNapalia, Akennaton, Mishima,
Koyaniskachi, Liquid Songs, Low Symphony, John Adams (1947) ue 1o Shaker Loops K.Q.

Mapadelyua

Different Trains (AlagpopeTika Tpéva), Tou S. Reich (1936-).
America before the War - From Chicago to New York
Exriourm 2n

To €pyo autd eival YPAUUEVO YA KOUAPTETO £YXOpSwv KAl MPOETOINAoEVN nxoTtawvia. O
ouvBETNG TPE PPAcelg arnd dLaAdYoUS erBATWY £vOg TpEvou Tou ndel and 1o Jikayo otn Néa
YOpKn Kal Toug ene&epydotnke. And Toug SlaAdYouq QuTOUG ATIOHOVWOE XAPAKTNPLOTIKES
PUBUIKEG Kal HEAWDIKES PPACELG OL omoieg enavaAaupavovral oe tawia loop (TeAdpo), ya va
avantuxBouv oe eva eUpUTEPO NXNTIKO HOPPOAOYLIKS Tedio. MApAAANAQ, PE TNV TIPOCBNAKN evog
KOUQPTETOU e€YXOPdwv ARG Kal AAAWV NYNTIKQV oTolxelwv ard 1 diadpouny Tou TPEVOU
(OQUPLYHA KTA.), TAGDEL Eva €PYO E EVTOVO TO OTOLXEIO TNG EMAVAANYNG.
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8. EAAHNIKH MOYZIKH

8.1. Enravnowakn - EQV\Kf\ Zxo)\r_ﬁ

H pouoikh Tne AuTikng Eupwrmng dev £ptace otnvy EAAGSa KaTta Tnv mepiodo g Toupkokpatiag
napd Povo PeTa Tnv aneAeuBépwon Tou 1827 kal Wiaitepa, 6Tav 0 BaclAlag OBwvag epepe padi
Tou Bauapikeg Unavteg. Movo ota eAeuBepa vnold Tou loviou n dUTIKOEUPWTIALKY HOUCIKY NTAV
YVWOTH, 6rou n enagn pe v ITaAia kat v euputepn Eupwrn Atav duvatr). Me tov 1pomno
auTtov, Tta Ermravnoa eixav m duvartdéInta PoUucikng eEEAENG, evw otnv unoAotn EAAGDa
avarTuxenkav 1o dnUoTIKO Tpayoudl kal oL xopoi KaBwe emiong kal n BulavTivh) EKKANGCLAOTIKN
LoUOLKY|. EmTavnolol, Aotrodv, Ba eival oL mpwTol EAANVES CUVOETEG, OL OTIoloL Ba dNnuLoUpYNooUV
KaTA TA SUTIKA TIPOTUMA KAl AUTOIl, oUCLACTIKA, Ba uroouy TNV EAAGDQ 0N LOUCIKN Tne Auong.

Npwtog ouvBeég o NikOAaog Mavtgapog (1795-1872), yvwotdég and Tov Yuvo &i¢ mv
EAeuBepiav Tou Alovuciou Z0AWLOU, O OTIOI0G KABLEPWBNKE WG 0 EAANVIKOG EBVIKOG ULVOG.

Mapadelyua
1. EOvik6g ‘'Yuvog Tou N. MavtZapou (1795-1872).

\. Sohmuov N. Mauvi{doov
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O paenmg tou Mavtgapou, Znupog =uvdag (1814-1896), Bewpeital 0 ouvBETNG TOU TIPWTOU
pueAodpauarog (orepag) O Yroynetoc BouAeutng (1857). O Edoudpdog AaumeAét (1820-1903),
o Nwpvyog Aauripne (1829-1896) kal GAAOL kaTayovTal arnoé Tnv KEpkupa, evw o MNMauAog Kappep
(1829-1896), cuVBETNG Tou eAodpauatog Mapkog Mridtoapng, and 1o onoio n yvwoTh apua O
lepo-Anuoc, katayetal anod m ZAakuveo.

2. O lepo-Afpog Tou M. Kappép (1829-1896).

A. Baluwoitouv . Kagoto
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Ta épya Twv Entavnoiwv, adid ermmpeacueva and To ITAAIKO TIPOTUTIO, NTav KATA Kavova
HEAODPAUATIKA. 2 HEPIKA £pya TwV KAPPEP KAl ZAUAPA akoUyovTal Yia TIpwTn Gopd eAANVIKA
otoxeia. O Znupog Zapdpag (1861-1917), o ormoiog eypage kal tov OCAuumakd Yuvo, £yive
YVWOTOCG (e Ta peAodpauata @Acpa MipaurAg kat Pea. Av kal BewpnBnke neplocoTepo ITaAdC
napa EAANVAG, 0TA TEAEUTAIA TOU £pYA XPNOLUOTIOMOE HEXPL KAl QUTOUCLES SNUOTIKES LEAWDIEC.
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3. OAuumiakég ‘'Yuvog Tou Z. Zaudapa (1863-1917).

K. Huropd 2. Supdou
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H EAANVIKA EBVIKY) ZXOAN dnuloupynBnke olya olyd, 6Tav ol cuvBeTeg avakdAuyav Tov TAoUTO,
NV ONOPPLE, TOUC EKPPACTIKOUG PpUBUOUG Kal TNV TIOIKIAIG NG OnUOTIKAC kat BulavTivig
napadoong. Ao Toug MPWTePYATeg ng Kivnong urnp&e o Alovioiog Aaupaykag (1864-1941)
arnd v Kepaiiovid, 0 onoiog aywvioTnKe yia Tnv ev YEVEL avamTuEn kal KAAALEpYEIQ NG
MoUGIKNG otnv EAAGDA. O Aaupaykag eypage dUo EAANVIKEG 20UITEG, W EAANVIKN Elocaywyn,
MouaIkn dwpuartiou, Tpayoudla, Ta perodpapata Awdw, Avo ASEAPIa K.A. O NaTTOAEWV AQUTEAET
(1864-1932) kat 0 adeApog Tou MNwpyog AAQUMEAET (1875-1941), eniong, npooépepav MOAAG 0TV

EAANVIKY LOUCIKN.
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4. O TZitZikag Tou . AaumeAeT (1875-1945).

Z. lumuvteviow I, Aupnerét
Allegretto
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Tnv wptun nepiodo ™G EAANVIKAG 2X0AAG ekmpoowriel 0 MavwAng KaAopoipng (1883-1962).
(BAéne MOYZIKH |, oeA. 68). nuavtikdg ouvBetng TG EAANVIKNG EBVIKAG 2x0OANG, KatL Tou
arnodelkvUeETal and TO CUVOAO Kal Kupiwg amd tnv molotnTta Twv gpywv Tou. Ta €pya Tou
BaoifovTal onuavTikd og dNUOTIKA Tpayoudla Kat BuavTiva PEAN.

5. 'Eyia MoAa tou M. KaAopoipn (1883-1962).

Zrgpaterov M. Kadonoign
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O Maplog BapBoyAng (1885-1967) edwae emiong eAANVIKO XPWHA OTA £pYA TOU XPNOLUOTIOIWVTAG
avaAoyoug TPOTIOUG KAl KAIUAKeg. ZuveBeoe pehodpauata (To Anoyeuua g Ayarng, Ayia
BapBapa), v [lowuevikny 2ouita, POUCIKn dwpatiou. O TNwpyog 2kAdBog (1888-1976)
akoAouBnoe tov Kaiouoipn, opwg n Bdon eivat to dnuotikd tpayoudl. Eypade peAodpauara
(Aeotevitoq, Kaootavr)), OKNVIKY LOUCIKN oTnv Kupa @poouvr), CUUPWVIKG gpya (O AgTOg,
Kontikn Zuupwvia) K.a. Tnv 18€a Tng €BVIKAG TEXVNG UrmPETnoe Kat o Metpog Metpidng (1892-
1977) ye TV EAANVIKA KAl lwvikn ZUu@oVvIKn Zouita 6nwe Kal Ta Tpayoudla Tou. Xpnoonoinoe
OMWC OUVBETOTEPES APUOVIKEG OXEOELG KAl QVTIOTIKTIKY) MAOKN OTnv enefepyaoia Twv BepdTwy.
Emiong, o Anuiteng AeBidng (1886-1951), o Kwotag Zpakiavakng (1890-1946), o AlliAlog Puadng
(1890-1935) kal AAAolL Tng idlag YeVIAG avhKouv Hev OTnv EBvikr IXOAR, aAAd eival kat
ETMPEACHEVOL ATIO TA EUPWIALKA peUNATA KAL KUPIWG ToV IUMpesIovioud.

Mia vedtepn yevid cuvBetwyv, o Mwpyog lMovneidng, o Anuntong Mntpdroudog, o Avdpéag
Nelepitng, o Avtioxog EuayyeAdTog, o MNavvng KwvotavTividng, o Nikog SKAAK®WTAG, 0 Aewvidag
Zopag, 0 ZOoAwv MixanAidng, o ©eddwpog Kapuwtdkng, o MNnavvng Manaiwavvou, o MeveAaog
MAAAGVTIOC Kal TIOAAOL GAAOL cuveXloav Tnv Tapddoon, GAAOL [E TOAUNPOTEPA APHOVIKA
1©OLOPATA Kal AAAOL TIEPIOCOTEPO TILOTOL OTIC APXEC NS EBVIKNG ZXOANRG.

‘Epya kal mAnpogpopieg yia ouvBETeg Kal TNV EAANVIKA HOUGIKA oTo BiBAio MouoikA I:
Kahopoipng MavwAng: Suupwviké Kovtaggpto (Mapadetypa oe ppuylo TPOTIO), oeA. 67-68)
KaAopoipng MavaAng: H Nepaida, oe Pe eAdocova, oeA. 113
MuixanAidng Z0Awv: EAAnvikn Souita yia ravo, 1n kivnon, ceA. 177-178

‘Epya eAARvwyv ocuvBeT@V O0TN OEIpd TWV NXOTAIVIOV:
KaAopoipng MavoAng: Suupwvikd Kovigépto yia mavo kat opxnotpa, 1n kivnon, Exnounn 18n
KaAopoipng MavwAng : Ta Niknmipwa, and t Suugwvia tg AeBevtidsg, Exknounn 19n
KaAopolpng MavwAng : MrnaAdvra ap. 8, oe ML Upeon eAdooova, Exknournny 23n
ZkaAkwtag Nikog: KaAauatniavog, ano toug EAAnvikoug Xopoug, Exrouny 13n
Zkaikwrtag Nikog: Hrieipwtikog, anod touq EAAnvikous Xopous, Exknourm 24n

8.2. Zuyxpovn €AANVIKN POUOCTKN

Me tnv eugavion tou Nikou SKAAKWTA OTO EAANVIKO LOUGCLKO TIDOOKNVIO, GpXIoe va dlagaiveTtal
MLA VEA €TIOXN, HE VEEG QVTIANUELS VIO TNV EAANVIKY] HOUCIKNA KAl auTd amodelkvUeTAL Kal amnod n
dleBvn avayvwplon MOAAWY VEWV EAANVWY ouvBeTwyv. H ved Yevia TipoondBnoe va Eemnepacel TNV
TIAALG OX€ON HE TNV TIAPAd0a0N aKoOUa KAt TNV arndAUTn 0XEon UE TN SUTLKY LOUGLKN apadoon Kal
va dnuloupynoel VEOUC dpOUoUG, VEEG KATEUBUVOELG.

175



O Anunteng Mntpoénouiog (1896-1960) dpxloe arnd moAu vweic (1910-20) npoondbeleg yia
QVaVEWOT HE KATIOIA ATOVIKA, VEOKAQCIKA €pya, Onwg ta tpayoudla 710 Inventions (1926), To
Kovtogpto Mkpoooo (1928), tnv Ootivata (2ovata yia BLoAi kat rmavo), Tiou deixvouv Uia Taon
TIoU akoAoUBNoE apyoTepa O Yepuavog Stockhausen. O Xapihaog Meprieocag (1907), abntng Tou
Schoenberg, cuvéBeoe MOAU Alya €pya, nou NANoialouv GUwG To UPoG Tou Mahler.

O Nikog ZKkaAkwTag (1904-1949), 0 onuUavTIKOTEPOG IOWC CUVBETNG NG EMOXNG Tou, Eemnépace Ta
eAANVIKG 6pla Kal €pTace oTn OleBvr) avayvwplon. MaBntig Tou Schoenberg, katagpepe va
avavewoel Tn oUyXpovn €AANVIKN LOUCLKY dNUIoupyOvVTag Mia Katvoupla oTtaon arévavtl ¢
autrh. OeANUATIKA AYKUPWUEVOS OTNV Tapadoon, TPOEKTABNKE TIPOG VEEG (POPHEG, VEEG
APHUOVIKEG dlATAEEIG KAl LEAWDIKT] avarttuEn, yia va dnuloupynoel €va €pyo averavaanrro yia
TNV emnoxn Tou. MNaipvovtag otolxeia and 1o dwdekaPBoyyIoUod, TA EVOWLATWOE OTN JOUGIKN TOU
IE TETOLO TPOTO, WOTE VA TIAPAKEVEL EAANVAG, GAAQ Kal va AMAWVETAL OTO TIAYKOOULO [IOUCLKO
OKNVIKO. XAPAKTNPLOTIKA TOU €pya ol EAAnvikoi Xopoi, Ta Agka 2kiToa yia £yxopda, Juupwvia n
Emmotpoen tou Oducogq, KOUAPTETA Yia €yxopda, €pya Yywa tuavo, [llapauuBodpauaq, 2
OULPWVIKEG COUITEG K. @ .

O Avéotng AoyoBetng (1921-1994), aoxOANBNKe e To oelpalopd wg To 1959. Meta avérntuée ua
EVIEAWSG TIPOCWTIKY Kal 1BlaiTepn HOUGCIKA onueloypagia PaclOUévn O€ OUVEIPULKEG
OTITIKOQKOUOTIKEG QVTIOTOIXIES (YPAPIKA LOUOCIKN). H onueloypa®ia autr) maparéunel og évav
eAEUBEPO, AVEEEAEYKTO AUTOOXEDIAOUO Pe BAoN SUWwC AETITOUEPT OTOLXEIQ, NXNTIKA Kal SOLKA,
TouU TpoCTIAtnoe va popoTooel 0 cUVBETNG. Ot SIaPOPETIKES EPUNVEIEG TIOU UTIOPED va EXEL
£VA CUYKEKPLUEVO OXNUa dMuLoupYel Eva ampooddknTa UeYAAO MAOUTO NXNTIKWY EVTUTIWOEWY.

Agglomeration Tou A. AoyoB¢Tn (1921-1994).

Logothetis: Agglomeration
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O Mavvne Xpnotou (1926-1970). SUVBETNC e 1B1aiTepa XAPIoUATA, HE TTABOG YIa TN METAPUOIKN,
UETEPEPE OTN HOUCIKN TOU TIG PIAOCOPIKEG TOU 1OEEQ HECA amd OUYXPOVEG TEXVIKEG. Q¢ TO
1964, epyQoTnke UE TO dWAEKAPBOYYIKO oelpaikd cuoTnHa SlEUPUVOVTAG TO e TIoKIAQ Heaq,
OTIwG TN XPNOo™N TNG avBpwrivne Guvhg MEpa and Ta cupfatd e 6pLa, TOV NAEKTPOVIKO X0 KTA.
Méoa amno To £pyo ToU 2eANVIakdG KUKAOG poamidBnaoe va dnUIoUPYHOEL VEEG UIOUCLKES POPUEG,
péoa artd v Apxn Tou Qoivika TpooTIABNCE va €QEUPEL VEO AeEIAOYIO amO TeXVIKOUG,
EKPPAOTIKOUG-PINOCOPIKOUC OXNUATIONoUG. And To 1965 kal PeTd, KAateuBuvanke Tpog éva
OAOKANPWTLKA eviaio cuocTNUa UE €pya OTIWG N Avariapaotaon Kal N [JowToeKTEAEDN. TEAOG, N
TEXVIKN] QUT HETAPEPBNKe e avAloyo TPOTO OTn Onueloypadpia, Omou ekei o XproTou
XPNoiUoTiolel dIKOUG TOU KWOLKEG. XAPAKTINPEIOTIKA Tou €pya ot 4 Avariapactaceig, [lodén,
Evavtiodpouia, MuoTtnpio K.Q.

O lavvng =evakng (1921-) eival évag onuavtikog cUyXpovog OUVBETNG £yKATAOTNUEVOS OTO:
Mapiol. To €pyo TOU Xapakmnpiletal arnd pa oTevr) oxeon YETAEU WOUCLKNG KAl emoTAUNG. H
HOUGCLKI] ToUu Zevakn ogeidel Tnv 1BlaiTepn molomtd NG OTIG HAllKEG ouvnXAoelg, OTnv
EKTETAUEVN XPTOT TWV OALOBTIoewV (glissandi) kal oTnv uPn TIoU MAEKETAL and Tnv 1dlaitepn xpola
KGBe opYAvoUu TNG OPXNOTPAC. INUAVIIKA épya Tou eivat Meraotdoeig (1953/54), MBorpakTa
(1955/56), Juvapég, O AvrixBovag, O EpixBovag, Nouoc A, Empreintes K.Q.

MeTaoTtdaoeig Tou |. =gvakn (1921-).
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O MNavvng A. MNMandiwavvou (1910-1989), eriong onuavTikOG CUVBETNG, HEoa amod To SIBAKTIKO
TOU £pYO, TIOAAEC SLAAEEELG Kal ApBpa, YVWPLOE CTO eUPUTEPO EAANVIKO KOWVO TN UOUGCLKA OAWV
TWV VEWV eAAAVWYV CUVBETWV. TO €pyo ToUu G To 1953 xapaktnpileTal amd €va VEOKAACLKO
UQpog, evw apyoTEPA AOTIACTNKE TO dWOEKAPBOYYIOUS, CEPALOUO Kal HETACELPAIOUO. 2TA £pya
Tou mepAauUBavovTal 5 CULPWVIES, TTIOAAG KOVTOEPTA, TPAyoudla pe opxnoTpa K.4. O MNwpyog
210lAldvog (1920- ) akoAouBnoe ertiong VEOKAQOIKO UPOG wq TO 1955 Kal akoAouBwg
Xpnoloroince 1o dWOEKAPBOYYIOUO KAl TO CEIPAIKO OUCTNUA TIAVIOTE UE XAPAKTNELOTIKY
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PUBLLKN EVTAOT), TTOAUXPWHN KAl AQUIEQEN EVOPXNOTPWON. MOAU YVWOTA TOU £pYQ, TIOU MalXTNKav
kat o€ dlEBvN PECTIRAA, BewpouvTal TO 2Taotuo B yia HECOPWVO, Xopwdia kal opxXNoTpa (1965)
kat oL MMpoontikeg yia opxnotea (1967). O Apyupng Kouvadng (1924- ), dwakpivetal yia v
EEXWPLOTA EVEPYELA TIOU TIEQIAQUBAVOUY TA £0YA CKNVIKNG [IOUCLKAG, TA OTIOI0 CUVEBECE e BAOT
TO dWOEKAPBOYYIKO cucTnua. MNMoAAol GAAOL CUVBETEG akoAouBnoav TIG dlapope TACELG TOU
dwdekapBoyylouou. Mepikol and autoug eival o lMNwpyog 2. ToouyldrouAog (1930- ) kal o
2tépavog [afouAéag (1931- ) mou epydotnkav Kupiwg ot A. leppavia, o NTivog Kwvotavtividong
(1929- ) otig HIMA, o MNavvng Ztapatémnoulrog (1943- ) kat o lakwBog XaAldoag (1921-).

Mia GAAN opada cuvBeETWY BACLOE TO £PYO TOUG OE TIPOTUTIA MAPMEVA (O UIKPO T LEYAAO BaBLO)
ard N HECAIWVIKY) KAl VEOTEPN EAANVIKA TIapadoon. Evac ard autoug, o Nikog Mapaykakng
(1929- ), akoAouBnoe TNV avavéwaor ToU NXOXPWHATOC Kal OOKINACE PUBUIKEG OXECELQ
BACIOLEVEG OE APIBUNTIKEG AVAAOYIEG, ouXva OTA NMAA{CIA TWV SUTIKWV TIPOTUTIWY AAAG KAl 0TV
EAANVIKA ONMUOTIKY] HOUOCIKY. XpNOLUoTIoinoe Yyl auTtd TN Aupa kal To cavtoupl. Meplkd amod Tta
gpya Tou eival O EpwTtokpitog, N Avapyxia, To Zevapio yia dUuo AUTOOXEDIOUGC TEXVOKPITEC YA
OPYQVIKO CUVOAO KAl NXOoTalvia e OkNVIKN dpdon, n MNapactao:g yia pAAoUTO KAL CKNVLKT dpdaon.

O MixaAng AdGung (1929- ) yvwomng kat PeAeTnmNg TG PBulavTiviie MOUGCLKAG TIapadoong
cuveBeoe £pya e BulavTivr) onueloypagia 6w Kal EpYa NAEKTPOVIKAG MOUCIKAC. Ta €pya Tou,
TIOAAEG (POPEC e BpPnoKeuTik PBdaon, &exwpifouv yia TNV NXNTIKA TOUG AETITOMEPELQ,
PWTEWVOTNTA, TEXVIKN TEAEIWON KAl TO ALCLOD0ED TIEPLEXOUEVO TOUG. 2NUAVTIKA TOU €pya eival TO
Kpatnua, 10 @wtovuuov Kal o Elpuog. O Anunteng Tepldkng (1938- ) omnpixtrke emniong oe
BuZavtiva mpoTura a&lotolwvTag Ta HIKpodlaothuata (Uépla) Twv Bulaviividy KALAKWY,
avalnTwvTac TIC MOUCIKEG Tou pifeg OTNV avaTOALK] Kal 6xt oTn dUTIKR Tapadoon.
XapakmploTikd Tou £pYo 0 Oikog yia xopwdia. O Stépavog Baoelddng (1933- ) tonoBeteital
eriong otnv opdda auTr ME MOUCIKN YIa apXaieg Tpaywdieg Kal NAEKTPOVIKA LOUGCLKY KUPIWS LETA
Tto 1971. Evag GAAOG OUvBETNG, 0 lNavvng lwavvidng (1930- ), cuoTnuatonoinoce uia Sk Tou
TEXVLIKN, 10lwg PeTd To 1968, 1rou v ovépace Nea Opoguwvia. O cuvBETNG Beddwpog Aviwviou
(1935- ), e ONUAVTIKO £pYo OTIG HIMA kat dleBvr akTivoBOAIQ, AOXOANBNKE E TTIOIKIAOLOP(pA CTIA
kal TEXVOTPOTIIEG TIPOG TIOAAEG KaTeuBUvoelg. O Nikngdpog Pwtag (1929- ) éypalfe e éva o
ouvTNENTIKG TEOTO, TIOU OUWG OLAKPIBNKE yia TA £pya TOU NAEKTPOVIKAG upng. O leTtpog
MixanAidng (1930- ), nmou el oTig HITA, éypage epya oe avdAoyo Ugpog ue to I'. XpnoTou.

MoAU onuavTikG €pya exouv cuvBeoel kal ol Mavog Xatfddkig (1925 - 1994) kat Mikng
Oeodwpakng (1925- ). (BAérte MOYZIKH |, oeA. 76-77). OL OuvBeTEG AUTOL eypafav €pya yla
OPXNOTPIKA OUVOAQ, OCUMPWVIEG, OOUITEG, OKNVIKY kal BeATPLK] MOUOCLKY], KIVIUATOYPAPIKN
[LOUCLKT], KUKAOUG Tpayoudlwv K.4.

2e Mla GAAN veoTepn yevid avnkouv o NMwpyog Amepyng (1945- ), nou el kat epyadetal oTo
Mapiol, kat o Kupldkog 2@EToag (1945- ), o omoiog daveioTnKe OTOLXEIQ AUTOOXESIACOU amod TNV
T¢al aAAG Kal Ta Tagipa g mapadoolakng pouotkng. O MNwpyog Koupourdg (1942- ) daveiotnke
oTtolxeia emiong ano tn dnuoTikn napadoorn. O MixaAng Npnyopiou (1947- ) eypaye €pya Kupiwg
Yia 8€atpo Kal Pouotkn dwiatiou. O BaciAng Pilliwtng (1945- ) aoxoAnBnKe e NAEKTPOVIKN
HOUOLKY]. O AnuAtene MapaykomouAog (1949- ) ouvéBese OUOIKY dwuatiou. MoAU onuavtikd
€pYO ouvéBeoav eriong oL Oavog MikpouToikog (1947- ), BayyEAng KatoouAng (1949-), Xdapng
=avBoudakng (1950- ), Nwpyog Koupevtakng (1959- ) kat MepikAng Koukog (1960- ).
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BIOTPA®IEL 2YNOETQN

2nUavTiKol oUVBETEG OPPAYIoQY LUE TA £pYA TOUG TNV tOTOPIKA €EEAIEN TNG HOUOLKAG. Mo Katw
dlveTal CUVTOHO Bloype fikd Orueiwua KUpIWwG Twv CUVBETWY EKEIVWV TwV Oroiwv £pya
avaAuovTat oTo BiBAI0 auTo | ava@épovTal OTIC NXOTAlViEG.

Albeniz, Isaak (1860 - 1909)

loadk AAUMEVIO: lomavog CuvBeETNG Kal TuavioTag, €vag and Toug TPWTOUG (UTPECIOVIOTEG.
Evpaye napa MoAAd KOPPATIA yla TLAavo, OTIEPEG, OTEPETEG Kal Tpayoudla. MoAAG and autd
£XouV dlacKeUaoTel yia KIBapa (Gordoba, Granada k.Q.).

Alford, Kenneth J. (1881 - 1945)

Kéve8 TC., AAPOpVT: AYYAOG CUVBETNG Kat dleuBuvTrg uravtag. Eival yvwoTtog yia 1a nepipnua
eUpapld Tou, PepIKA anod Ta orola sival: Juvrayuaraexnc Mroykel (1914), H Aerrrn KOkkivn
Moauun (1925), Agporiopikn Molpa Aetwyv (1942).

Arditi, Luigi (1822 - 1903)

AouiTql ApVTiTL: ITAAOG OUVBETNG Kal SleuBuvTnG opxXNoTPag. MNeplddeuce Oe TIOAAA HEPN WG
DleuBuvTng opxXNoTPag Bldcwy Onepag. Eykataotdbnke otny AyyAia Kal dinUBUVE TAKTIKA OTO
KoBev MkapvTev. AnUbuve Tnv mpTn mapdotaon Tng onepag tou Mascagni Cavalleria Rusticana
ot1o Aovdivo. Tov BupouvTal akoun wg To CuvBeTn Tou BaAg-tpayoudlou I/ Bacio (To ®Ai).

Arnold, Malcolm (1921 -)

MAAKoW, ApVOAVT: AyYAOG CUVBETNG, TPOUMETIOTAC KAl DIEUBUVTNC 0pPXNOTPAG. TA £pya Tou gival
agloonuelwTa yia 1a LEAWSIKA gupnHaTta, TO XpWua, TNV NMANBWEIKOTNTA KAl TNV TEXVLIKA TOUG.
Evpaye UmaAeTa, opXNOTPLKI HOUGLKY], XOpwdLlaKY HOUCLKY, HOUOIKn dwuaTtiou, £pya yia mdavo
Kal KIVruaToypagikr Loudtkn (H MEeupa tou lMNotauou KBAl).

Bach, Johann Sebastian (1685 - 1750)

MNoxav eunaoctiav Mray: Feppavog ouvBeTng, €vag armod ToUuG ONHAVTIKOTEPOUS OAwv TwV
enoxwv. YTRp€e opyavioTag kKal apXIHOucikog oTov KaBedplkd Nad tne Aswpiag oto Keétev.
Evpage 200 kavtaTteg, UOTETA, AEITOUPYIEG, XOPWOIAKA, TIPEAOUdIa, (POUVKEG, TOKATEC Yia
Opyavo, oouiTeg, MAPTITESG, TO KaAd Zuykepaouevo KAeldokuuBaAo, KOVIOEQTA Yla Tuavo, Tnv
Texvn e ®ouykag, HOUOIKA dwlaTiou, KOVTIOEPTA Yia PLOAL, OOuiTeEG yia opxnotpa, 6
BpavdeuBoupyia Kovro€ota K.q.

Bartok, Bela (1881 - 1945)

MnéAa Mniaptok: OUyypog cuvBeTng Kal riaviotag. 2uvéAege ta Adika Kal dnuoTika tpayoudla
NG XWpag Tou KABWG Kal apadostakd Tpayoudla and dIAPopes XWPES Twv BaAkaviwv. Eypage
OTEPEG, OPXNOTPIKNA HOUOCIKY), HOUCIKA OwpaTiou, XopwdlaKr HOUCIKY], €pya Yia QwvEG Kal
opxnotpa K.4. Ano Ta yvwoTtoTepd Tou £pya eival n Mouoiky yia "Eyxopda, Koouotda kai
ToeAgotra kal To KovtoépTo yia Opxnortoa.
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Beatles (AyyAiké cuykpoTtnua dekastiag 1960 - 70)

MrutAg: Autn 1 TeTpada (o MwA Mak KapTvel 0To NAEKTPIKO Urtaoo, o TCopTl Xaploov kat o T¢ov
AEVOV OTIG NAEKTPIKEG KIBAPEG Kat 0 Pivyko ZTap OTa VIPAUG) EXEL XAPAKTNPLIOTIKA TO LOXUPO
PUBULKG OTOLXEIO Kal TOV TIAPOPUNTIKO TIOANS, ue Tov Tlov kal Tov lMwA va tpayoudouv e
Olpwvieg oTnv UYNAN meploxn (QAACETO). H eriTuxnuévn Topeid Toug ouvexllotav UE
ONUIOUPYIKOUG TIEIPALATIONOUG, VWM TIPOXWPOoUCAV arod TOV NX0 TOU POK VT POA OTOV NXO NG
TOT, ToU ouvduAaleTal HE KOUAPTETO eyXOpdwv. YI0BETNoav VEO UPOG UE TEPLOCOTEPO
EKPPACTIKO OTiXO, TIOAUTIAOKN apuovia Kal eu@AavtacTeq TEXVIKEG nxoypaenong. To 1970, 10
CUYKPOTNUA SlaAUBNKe Kal KABe UEAOG AKOAOUBNOE [la EeXwploTrh oTtadlodpouia.

Beethoven, Ludwig van (1770 - 1827)

NAoUTBLX Bav MreToBev: Mepuavdg cuvBETe Kal ravicotag. Madi pe to Haydn kal to Mozart
aroTeAoUV TNV TplAda Twv PIEVVEIWV KAQCIKOV CUVBETOV. HTav paentig tou Nepeg otn Bovvn
Kat Tou Xawvt otn Bigvvn. Eypadie 9 cuppwvieg, Tnv onepa @ivreAio, 1o opatdplo O XptoTtog oTo
Opog twv EAaiwyv, 32 covateg via tidvo, 10 ocovatec yia BloAi kat 5 covarteg yia BIOAOVICEAO, 5
KOVTOEPTA YA TIAVO, 2 AEITOUPYIEG, TPAYOUDLA, KOUAPTETA Yia £yX0pda, Eva KOVTOEQTO YId BLOAL,
POUYKEC K.Q.

Benjamin, Arthur (1893 - 1960)

ApBoup MnévtZaulv: AuocTpaAdg ouvBeETNG Kal maviotac. Eypage Onepes, CUPPQVIES, LOUCIKN
dwuatiou Kal KivnuaTtoypa@lkr poucikn. To Jamaican Rumba eival and ta 1o dnuUo@IAY] Tou
epya. Tic émepéeg Tou Xapaktnpidel pa dlaxutn aiobnon xloupop.

Berg, Alban (1885 - 1935)
AAUMay Mmiepyk: AUOTPLAKOG OUVBETNG. AVNKEL OTOV KUKAO Tou A. Zaivurepyk. Eypaye HOUGIKN
dwuatiou, opxNOTPIKA Tpayoudla, Tnv orepa BoToek K.A.

Berio, Luciano (1925 -)

Aoutolavo Mnéplo: ITaAdg ocuvBETng. 2moudace omnv Akadnuia Tou MIAdvou Kal UEAETNOE
CELPALKESG TeXVIKESG. To 1955, (dpuoce NAEKTPOVIKO OTOUVTIO OTNV ITAAKN padlopwvia. 2TIq
OUVBECELG Tou dlakpivovTal ETIPPOES ATIO TO CElPAIONS, TIG NAEKTPOVIKEC CUOKEUEC KAl €XEL
avarrugel v TeXVIKA Tou KoAAl, davellopevog aroomdopata and AAAOUC CUVBETEG N
MILOUMEVOCG XAPAKTNPLIOTIKA Upoug. Eypage YOUCIKN yia BEATPO, Yia OpXAOTPA, Yia opxNoTpa
dwuaTtiou, Yo OOA0 Opyavo Kal opXAOoTPQ, YA Pwvh KAl OpXAoTPa 1) CUVOAQ, Yia THAVO Kal
NAEKTPOVIKT JOUOCIKY).

Berlioz, Louis Hector (1803 - 1869)

Ektop MrepAlol: TaAAAOC ouvBeéTNGg, OSleUBUVING OpPXNAOTPAG KAl KPITIKOG. 2UVBETNG
TIPOYPOAUUATIKNAG HOUCIKAG. Eypale OTIEPEG, EKKANCLACTIKN OUCLKY, TN aVTACTIKA ZUdpwvia, TO
PexBie K.4.

Bernstein, Leonard (1918 - 1990)

Acovapvt MnepvoTtalv: Apeplkavog ouvBeéTng, OSleuBuvTng  opxnoTtpag, TmavioTag,
MOUOCIKOTIALdaYWYOS KAl CUYYPAPEQG. 2TIG CUVBETELG Tou dlakpivovTal erudpdoelg and tnv 1¢ad,
™V eBPALKN TEAETOUPYIKA HOUOCLKY], TO MAAep, To ZTpaBivokl, TO BiAa-Adumog kal Tov KormAavt.
Eypae poulikaA (West Side Story), KIVNUATOYPAPIKA MOUCLKY, 2 CUUPWVIES YA TUAVO Kal
opXNOTPQ, Kaddish (eBpalkr mpooeuxn) Yl apnynTpla, compavo, xopwdia, xopwdia ayopuwv Kal
OpXNOTPA, YVWOTH wqg 3n 2uupuwvia K.qA.
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Bizet, Georges (1838 - 1875)

Zwpl Mrulé: TAANoC ouvBemng. Eypage opxnoTpiKY] HOUCIKY|, émepeq (Kapuev, AAic
Mapyapttapiwv K.4.), OKNVIKY LOUOIKY| (ApAediava), XOpwdIaKN UOUGIKT, LOUCIKI Yid TIAvo Kal
Tpayoudla.

Boccherini, Luigi (1743 - 1805)

Aoultt Mnokepivi: ITAAOC OUVBETNG Kal TOEAIOTAC NG OXOANG Mavyaiyw (CuvbBeéTeg mou
TEAEIOTIOMNOAV TNV APXITEKTOVIKY] OO TNG CUMPWVIKAG HOUCIKNG). Eypaye ocuppwvieg, Tpio,
KOVTOEQTA KAl KOUWVTETA O UPOG EUXAPLOTO.

Boulez, Pierre (1925 - )

MeEp MMOUAET: TAAAOC ouVBETNC Kal SIEUBUVTAG OpXNOTPAG. 2oudace auvBean e 10 Meooldv
Kal dwdeKAPBOYYIKY| TEXVIKN Ue To Peve Aaurnopits. O MMouAEd melpauatioTrke [e ™ musique
concrete (BAéne 200 awwva), oTig apxég ¢ dekaeTiac Tou 1950. Eypale opxXnOTPLKY, QWVNTIKN
KAl OKNVLIKY LOUCIKY], HOUCIKN dwaTiou, WOUCIKY YA [ayvnToTalvied K.Q.

Brahms, Johannes (1833 - 1897)

MNnoyxavec Mnpaug: Meppavog cuvBeTNG Kal miavioTtag, and Toug OruavTiKOTEPOUG TwV
pPOUAVTIKWYV. Eypaye 4 cUPPVIEG, Eva pEKPLEY, 2 KOVTOEPTA YIA TILIAVO, £VA KOVTCEPTO YIA BLOAL,
£VA KOVTOEPTO YA BLOAL KAl BLOAOVTTEAO, HOUGIKY dWHATIOU, CEPEVATEG, OBEPTOUPES, TpAyoUudlq,
X0opoUg, Xopwdlakd, palwdieg K.4.

Cage, John (1912 - 1992)

TCov KEITT: Aueplkavog guvBETNGg, TIavIoTAG kAl cuyypagéac. Ta CUYKEKPIUEVA aTolXela ™G
avant garde mapaywync tou KeTZ eival: n Xprion OroloudNmoTe TMXou 1 B0opuUBou Tou
MEPIBAAAOVTOG, N XP1ON TOU TUXAloU, N EYKATAAELYN TWV TUTIKQYV OOUMY, N XPNon NG Owrng
KAl TNG MEYAANC TIOIKIAIQG NAEKTPOVIKWY KAl OTITIKWV TEXVIKWY. Eypalie €pya yla opxnoTeaq, yia
KOOUCGTA Kal NAEKTPOVIKA, UOUOCIKA dWHATIOU, €oya YA TUAVO, YA TIDOETOIMACKEVO TILAVO, YA
PWVN, YA JayvnToTtalvid, Yid OTTIKOAKOUOTIKA PHEoA K.Q.

Chabrier, Emanuel (1841 - 1894)
Epavuél Zaumple: TAANOG cuvBETNC, riaviotag kal dleubuvtng opxnoteac. Eypale ™ padwdia
Espana, OTIEPEG, £pYA YIO OPXNOTEQA, YIA TILIAVO Kal Tpayoudla.

Chopin, Frederik (1810 - 1849)

®pevTepik 20mEV: TTOAWVOG popavTikOS cuVvBETNG Kal TavioTag. E¢noe oto lapiol 6Tov KUKAO
Tou AoT, MriepAldl, Maylepurep Kal emnpedotnke ard v Texvotportia tou AoT. Eypalge 24
OTIOUJEG, KOVTOEPTA, COVATECR, UTMMAAAVTEG, HaloupKeg, BAAG, TIOAWVELES Kal TIOAAG AAAA €pya
yla méavo.

Copland, Aaron (1900 - 1990)

Aapov KOTAQvT: Apeplkavog OUVBETNG, Tiaviotag kKal dLEUBUVTAC opXNoTeag, PWOLKNAG
kataywyne. Eypaye oknvikd €pya (Billy the Kid, Rodeo, Appalachian Spring), €pya yia opXNoTeq,
yla Xopwdiqa, HOUCIKN dwuaTiou, £pya yla Tavo, Tpayoudla Kal HOUGCLKY] YId KIVIIHATOYPAPO.
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Dallapiccola, Luigi (1904 - 1975)

Aouitqt NTaAAarikoAa: ITaAOG OuvBéTNg, O ONUAVTIKOTEPOG TNG Yeviag Tou. Aida&e oOTO
KovoepBatdplo tng PAwpevtiag (1930-1967), 6rou kal emnmpéace TMOAAOUG paBNTEG Tou va
QOXOANBoUV He TO CEPAlOPd TOU ZAIVUTIEPYK, a®OU TOV AOTIACTNKE TPWTOG oTnv ITaAla.
"Eypaye Omepeq, 0pxXNOTPKA Kal Xopwdlakd £pya, Tpayoudld, HoUsIKn dwlatiou K.4.

Debussy, Claude (1862 - 1918)

KAwvt Ntepmol: FGAAOG OuvBETNG, KUPLOG €KTIPOOWTNOG Tou [aAAikou PoupavTiopou kat
lunpeotloviopou. Eypage onepa (MleAréag kai MeAioodvln), opxnoTPLKY] HOUOIKN, 24 TipeAoudla
yla mavo, 12 otoudEég, OoVATES Yia GAAoOUTO, dpra Kal BloAld, covata yla BLoAl kat Tiavo, £pya
yla Tavo Pe 4 xepla, Tpayoudla, Eva KouapTETo Yia €yxopdd, HOoUGIKh dwUaTiou K.a.

Delius, Fritz (1862 - 1934)

®pirg NTHAloug: AYYAOG CUVBETNG YEPUAVLKNG KATAYWYAG. H HOUCIKY) TOU SIABETEL XPWHATIKN
apHOVIa KAl avnKel, ®g TIPOG TN HopEn KAl TO MVEUUA, OTO METARAYKVEPIKO KOOMO TwV NTEUTLOL,
2Tpdouq kalt MéaAep. Eival o katT' eEoxnyv ouvBETnG-MoiNTAQ TNG VOoTaAyiag, av Kal oTo £€pyo Tou
UMAapxel évag OUVAUIKOG €KOTATIKOG evBouolaouds. MoAovoTl TEPLPPOVOUOE TIG KAAOIKEG
TEXVIKEG, KATAPEPE VA TIPOCAPUOCEL OTIC COVATEG KAl TA KOVTIOEQPTA TOU TNV TIPOOWTIKI TOU
eKOOXN TNG HopPPNG covaTta. Eypale omepeg, £pya yia opxXNoTed, Yia QWVEG Kal 0pxXNoTed, Yia
PWVEG Kal TILAVO, OKNVIKI LOUCLIKN, KOVTOEPTA, UOUCIKNA dwuaTiou.

/Dello Joio, Norman (1913 - )

Nopuav NTEAo TCOwo 1 Aueplkavog ouvBeETNG, maviotag Kal opyaviotag. H HOUCIKN Tou gival
a&loonuelwTn TMEPLOCOTEPO YIA TO HEAWSIKG TNG MEPIEXOUEVO TIAPA YA TNV TOAUNET] TEXVIKY TNG
Kal 0" autnv avadelkvUeTal TO XAPLOUA TOU CUVBETN yia orepa kal UNaAeTo. Eypaye onapeq
£0YQA Yl 0pXNOTPQ, MMAAETA, KOVIOEPTQ, xopwélam £€pyq, HOUCIKNA dwHAaTiou.

Denza, Luigi (1846 - 1922)

Aouitql Ntévtoa: ItTaAog ouvBEg. Eypage wa omepa kat 600 dnuodiAn tpayoudla (Tto mo.
YvVwoté eival to Funiculi-Funicula). EykataoTtaBnke oto Aovdivo To 1879. AleTéAeoe KaBnyng
Tpayoudlou otn BaotAkn Akadruia Mouotkrg Tou Aovdivou.

Dowland, John (¢.1563 - 1626)

TCov NTC)O_.U)\GVTZ AYYAOG OUVBETNG, TPAYOUDIOTAG Kal AaouTiotag. 84 and ta tpayoudla Tou
ekd0BNKav oe 4 TOUOUG: 3 BiBAia Tpayoudiwv i Skortwv Kal 1 BiBAio ue MNapauubia MNpookuvntr).
AANANeG ouvBEoelg Tou eival: Lachrimae (21 evopyava KOUUATIA) KAl KOUUATLA YA OOAO AaoUTO.

Dukas, Paul (1865 - 1935)

MNwA Ntika: FGAAog ouvBéng. Ta mpwta Tou €pya eival ernpeacuéva and 1o Baykvep.
Anuooieuce TOAU Alya €pya Tou, evw, TPV and 1o BAvato Tou, KaTéoTpePe OAa Ta avéKdOTA
gpva tou. Eypage orepa, PNaAETo, €pya yia opynotpa (O Mabnreuduevog Mayog), €pya yia
TAvo, UOUCLKY dwuartiou, Tpayoudia.
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Dvorak, Anton (1841 - 1904)

AvTtov NToRoplak: Toexog eBvikdg OuvBeTNg, dAOKAAOCG ouvBeong oto Qdeio Tng Mpayag kat
dleubuvTng oto EBviko Qdelo Tng Néag Yopkng. Katd Tnv napauovr] Tou otnv AUEPLKT], eypale
MEPIKA artd Ta KAAUTEPA TOU €pyda. ZUVEBECE UOUCIKN dwuartiou, 9 cuppwvieg (9n Zuupwvia Tou
Neéou Koouou), oBepTOUPEG, €va KOVTOEPTO YA BLOAL Kal eva Yla BLOAOVTOEAO, CUUPWVIKA
ol jpuaTa, Xopous Ue CAQBOVIKA aTotXela K.4.

Elgar, Sir Edward William (1857 - 1934)

2ep Evtouapvt EAykap : AyyAOQ CUVBETNG, SLEUBUVTNC OPXNOTPAG, BLOALOTAG KAl opyavioTag. To
ueyaAeio Tou EAYKAp wg CUVBETN cuvioTaTtal oTny IkavoTnTA TOU VA CUVOUALEL TNV EUYEVELQ Kal
TNV TIVEUNATIKOTNTA TNG EKQPAONG UE TO AAIKO XapaKthpa. Eypale €pya yla opxnotpaq, ya
PWVEC Kal 0pXNOTPA, Tpayoudla, EKKANCIAOTIKA LOUGCLKY, LUOUCIKA dwuatiou, £€pya yla Tiavo,
EKKANOLAOTIKO OpYyavo, LOUCIKY BeATpoU K.Q.

Enescu i Enesco, Georges (1881 - 1955)

Zwpl Evéokou : Poupdvog cuvBetng, BIOAIOTNG Kal SLEUBUVTAG 0pXNOTPAG. 2TIC OUVBECELS TOU
XPNOLUOTIOMOE POUNAVIKOUG AQIKOUC MApASOOLaKoUS ISIWHATIOHOUS Kal Eival ETNPEACUEVOS arnd
Tov 'YoTepo Pouavtiopod. Eypaye cuppwvieg, pagwdieg, CovAaTES, HOUOKY dwlaTtiou, Omepq,
Tpayoudla K.A.

Falla, Manuel de (1876 - 1946)

MavouéA vte daAla: lonavdg cuvBeTng Kat ravioTag. Emmpedotnke ano Toug YAAAOUG CUVBETEQ
@iAoug Tou NTOUKG, PaBéA, Meoowav. MeTtd tov A° Tlaykooulo lMoAepo, to avdaiouolavo
napadoolakd AAlKO OTOLXEIO OTIC CUVOECEIG TOU QVTIKATAOTAONKE amnd &va U@og Tou
XAPAKTAPIWE TOUG TIPWIMOUG OTIAVOUCG TIOAUPWVIKOUG CUVOETEG. Eypage Omepeg, UMAAETQ,
OPXNOTPIKA YA TIAVO, HOUCLKY] SWHATIOU, CUMPWVIKA TIOWUaTd, Tpayoudla K.4.

Faure, Gabriel Urbain (1845 - 1924)
FKAUTPLEA Pwpé: TAAAOG OUVBETNG, opyavioTag Kal KaBnyntng Tng ouvBeong. Eypaye mavioTika
epvya, 100 pwvnTIKA £pYa, 0PXNOTPIKY LOUCLKY K.4.

‘Frescobaldi, Girolamo (1583 - 1643)
TCIPOAQUO PPECKOUMAAVTL: ITAAOC CUVBETNS KAl OpYavIioTag OTNV EKKANGCia Tou Ayiou TleTpou
otn Poun. Eypaye padptydAla, Kanpitola, dpleg, TOKATEG, KAVTOOVEG K.4.

Gershwin, George (1898 - 1937)

TCOPTL TKEPOOULV: ALEPLKAVOG CUVOETNG Kal Tuaviotag. To 1924, yvwploe ETTUXIO OE EVa VEO
€id0¢ TMoU OTNPEWOTAV OTNV eQAPUOYY WIWUATWV TN TCal Ot €pya YA CUVAuAia, oTav
rnapouciace oe TIpWIN EKTEAEON TO £pYo Rhapsody in Blue ya iidvo Kal opXnotpd. Ao TOTE,
MapdAANAQ pe ta Tpayoudla, ouvéBeoe WIOUCIKOA Kal, PETA To 1931, Yyl KIVNUATOYPAPIKES
Tawvieg. To Kovtroépto tou yia ravo (1925) akoAoubnenke ard 10 An American in Paris, ua
oeutepn Paywdia, v KouBaveélikn Ewoaywyn xkal 1o 1935, Tnv omepa Porgy and Bess, TOU
TIAPAPEVEL N HOVADIKY OTIEPA AUEPIKAVOU CUVBETT) TIOU KABLEPWONKE.
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Ginastera, Alberto (1916 - 1983)

AAunépto TlvaoTtépa: APYEVTIVOG CUVBETNG. H HOUCIKN TOU XAPaxkInplloTav arod eBVIKIOTIKO
Wiwpa og To 1958, ernoxn Katd Tnv oroia ApXIoe va UIOBETEL TILO OUYXPOVEG TEXVIKES, OTIWG TO
CELPAIOHO, TOUG HIKPOTOVOUG Kal TOV GAEATOPIONS. Eypayie OTIEPEG, UTTAAETA, OPXNOTPLKA £pYA,
KOVTOEPTA, EKKANGCIAOTIKNA LOUGIKY] YIG pWVH KAl 0pXNOTEA KAl HOUGIKY) dwaTiou.

Gounod, Charles (1818 - 1893)

ZapA I'kouvo: FTaAAog ouvBeTng. Zroudace oto Qdelo Tou MNapiolou. Eypaye onepeg (Mapyapita,
®aovot, Pwuaio¢ kat loUAIETa K.Q.), AElTOUpYieg, €va PEKPLEH, OpPaTOPld, KAVTATEG, MG
dokoloyia, To Ave Maria névw oe &va TIPEAOUDSIO Tou Mrax K.G.

Grieg, Edvard (1843 - 1907)

EviBapvt T'kpnyk: NopBnyog cuvBETNG, SleuBUVTING opXNOTPAG Kal riaviotag. Eypale oknvikr
LOUGIKY| (Peer Gynt), 0pXNOTPIKY] LOUGCIKN, LOUCIKN Yia Xopwdia Kat 0pXNOTEA, HOUCIKY| Yitt pwvr
kAl Xopwdia, HOUCIKA dwaTiou, £pya yla Mmavo Kal Tpayoudla.

Handel, Georg Friedrich (1685 - 1759)

Opivrpix XaivieA: Evag and Toug OnUAvTIKOTEPOUG YEPUAVOUG CUVBETEG. ZEKIVNOE TN HOUGIKN
TOU KaplEPa wg opyaviotag oto XaAe. 2rnoudace orepa oTo AUBOUPYO Kal 0Ta Tpia xpovia Ing
napapovng Tou otnv ItaAia eixe Toug MpwTtoug Bptaupoug wg cuvBETNG dnepag. Amo 1o 1710
gykaractanke oto Aovdivo wg dleuBuvtng Tng Akadnuiag Tng Onepag. Eypage 40 dnepeg, 25
opatopla (Meooiag, louda¢ MakkaBaio¢ K.4.), xopwdlakd €pya, 6 Kovioepta Ykpodoo, 20
KOVTOEPTA YIA OpYavo, COVATEG YIa BIOAL, OOUITES yia TAVO K.4.

Haydn, Joseph (1732 - 1809)

Moégep Xawvtv: AuoTPLaKOC OUVBETNC kal OleuBuvIng opxXNOoTEAg, HE TIAQUOLIO KAl TEPACTIO
Houolkd €pyo. Eypage 104 cuupwvieg, 60 vTIBepTINEVTA, 5 opatdpla, 24 onepec, 83 KouapTETa
EYXOpOWYV, 7 KOUVTETA, 37 TPlo eyYXOpdwy, 31 KOUaPTETA YIA TIVEUOTE, 30 covaTtecg, 14 KOVIOEPTA
yla ravo, 40 1pio yia mavo K.a.

Heller, Stephen (1813 - 1888)

2Tepev XéAep: OUyypog raviotac Kal CUVBETNG. Zroudace 01N BLEvvN KAl EYKATACTABNKE OTO
Mapiol To 1838. Yrmp&e ®iAog Twv ALOT, 2omév, XaAé kal MmepAlod. Eypage neplocoTeEpa arnod
100 cuvTOMG KOPWATIG YA THAVO KAl CUVBEGELC YIa CUVOAQ dwiaTiou.

Hindemith, Paul (1895 - 1963)

MaouA XivtelT: Mepuavoe cuvBETNG, dLlEUBUVTNC OPXNOTPAG, PLOAICTAG KAl OACKAAOC ATOVIKAC
Mouolkng. Eypaye omepeg (KdpvriAak, MarfBia¢c o Zwypd@o¢ K.A.), HOUOLKY dwuatiou,
KOVTOEPTA, BEATPIKA KOUUATIA, UMAAETA, £QYQ YIQ XOpwdia Kal 0pXNoTEA K.G.

Holst, Gustav (1874 - 1934)

kouoTaf XOAOT: AyYAOC GOUVBETNG. 2moudace OUVBeon, TIAVO, EKKANGLACTIKO Opyavo Kal
ToOUMOVL. Aida&e LOUCLIKY ge dLAPOoPA GYXOAElQ, OTIOU avePace To EMMedo Kal daudpPpwoe vEa
alobnTik. H pouoikh Tou, TIAPG TIC OPEIAEC TNG OTNV EMdPACT TOU TAPASOOLAKOU AdIKOU
Tpayoudlou Kal oTnv apddoon Tou padplyahiiou, eival évrova MpwTOTUTN Kal TIOLOTIKN. Eypaye
OTIEPEC, UMAAETO, OPXNOTPIKA LOUGLKY, TN couita [JAavnTeq, XopwdlaKr WOUCIKY, Tpayoudld,
HOUOLKY dwuaTiou Kal £pya yla mavo.
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Honegger, Arthur (1892 - 1955)

ApTtUp Xoveykep: EABeTOC e€npeoioviotq ouvBeng. Eypage HOUCIKN yia 8€atpo (BaoiAiag
AaBid), HOUOIKN YA 0pXNOoTEQ, YO Ppwvn KAl 0pXNoTEQ, XOPWdLAKY) HOUCIKTY, LOUCIKN dwUaATioU
KOl LMAAETAL. '

Ocodwpakng, Mikng (1925 - )

EAANVQG ouvBETNG. =eKIvVNOE TIG HOUCLKEG OTIOUSEG Tou (BLOAL) otnv MdaTpa Kal atov MUpyo Kal
TIC OAOKANpWOE apyoTepa oTo lMapiol, kovtd otov OABLE Meooldv. H HOUGCIKA TOU Tapaywymn
ArMAWVETAL ard Tn coBapn HEXPL TNV EVIEXVN ALK UOUGCIKY. AVaQPEPOULE LEPIKA and Ta €pya
TOU: 2UUPWVIKA WOUCIKY (3n 2uugwvia), JOUCIKN Yla To apxaio dpdua (Owinous Tupavvog,
Avtiyovn, Oppéacg kat Eupudikn), CULPWVIKEG oouiTeg (EAANVIKO KapvaBaAi), UOUCIKY Yla To
Béatpo (H leitovia twv AyYEAWVY), KIVNUATOYPAPLKY) UOUCIKY (Zopunag, @aidpa, Z), €pya
HouolknG dwpaTiou, AaikG opatopla (A&wov EoTi, eviko Tpayoudt) kKal KUKAOUG TPAYOUudlwv
(Erutaplog, Erugpavia, Mikpg€g KukAadeg, ApxinéAayog, MNoAtteia I-1V, Aiovuog K.AL.).

Ives, Charls Edward (1874 - 1954).

ToapAg AIRG: Apeplkavog cuvBETNg. Mia amod TI¢ MapadofOTePEeS PUOLOYVWUIES TNV LoTopIa NG
OUTLKNG HOUCLKNC. 2TA dlApopa OPXNOTPIKA £0YQA TOU AVTIKATOTITPICETAL N (Vi UN, TIOU dlathpnoe
0 OUVBETNG, and TIC JAPOPES UTAVTES TIOU £Ttaliav JIAPOPETIKEG UOUCIKES Kal puBuoug oTa
QECTIRAA TwV MAIdIKWV TOU XPOVWYV. 2TA £0yA TOU XPNOUUOTIOINCE KAIUAKES HE OAOKANPOUC
TOVOUG, dWdeKAPBoYYN Olpd, TIOAUTOVIKOTNTA, TIOAUQUBUIA Kal aAEATOPIKEG UeBOSoUG. Eypale
£0YQA Yl 0pXNOTPA, Xopwdia, TIIAVO, EKKANGCLIACTIKO OPpYavo, LOUCLKY) dWMATIOU Kal TpayoudLa.

Janacek, Leos (1854 - 1928)

Aéo¢ Mavatoek: ToEXoG CUVBETNG, dleUBUVTAG OPXNOTPAG, OPYAVICTAG KAl SBACKAAOG. Oewpeital
QVTITPOOWTIOS TNG EBVIKAC ToeXIKAC 2ZX0ANG. Eypale OTEPES, LOUCLKN dwuaTiou, KOUUATLIA Yia
mavo Kat Tpayoudia.

KaAopoipng, MavwAng (1883 - 1962)

EAANVAG CuvBETNG, évacg anod Toug dnuloupyouq TnG EAANVIKNAG EBVIKNG 2X0ARG, TTou avTAouoe
TIG EUNVEUCELG TOU armtd Tn SNUOTIKY kal VEOEAANVIKA Ttoinon. To 1919, idpuce 1o EAANVIKO Qd¢io
kat To 1926 To EBvikd Qdeio. Eypaye BBAia Bewplag, apuoviag, avrtioTiENg K.A. 2UveEBeoe
pneAodpauata (O MNowtoudotopag, Kwvotavtivog MNaAratoAdyog), CUMPWVIKA epya (Zuupwvia TG
AeBevTidg, Pwuaikn 2oUiTa) KAl LOUCIKN UNIOKpoUOoN OTa dpauata 2TéAAa BioAavtn, H AAwon
e lNpoayag K.4.

Kappép, Mauviog (1829 - 1896)

EAANvVag ouvBETNg (ZGkuvBog). MeTG and Ula apKeTa TEPLTETELWDN, TIPWTN, TEEPIod0 NG {wng
Tou, Katdgpepe va ndel oto MAdvo (1850-7), Omou omoudace HOUCIKA Pe Toug Paluovto,
Mrioooepove, Bivtep kal Tacoiotpl. EruoTpépoviag otnv EAAGDQ, CcuvEBEGE €pya euMNVEUCHEVA
anod TOUG aywvecg yia eBvikn ave&aptnoia (Maoko¢ Mnotoapng, Aéonw-n Howic Tou Z0UAIOU).
Evypaye 6mepeg, XOPEUTIKY) HOUCLKN, OKNVIKA MOUCLKY, EKKANCLACTIKA JOUGCIKY Kal Tpayoudla.

Khachaturian, Aram llyich (1903 - 1978)

Apdu Xatoatoupldv: ApUEVIOS CuUVBETNG. H WOUCLKY Tou eival YEUATN XpWwHa Kal cuvexidel TNV
napadoon Twv eBVIKWV ouvBeTwv NG 2XOANC Tng Aviag lMeTpouroAng. Eypalie UMOAETA
(2Znaptaxog), £pya ya opxnoTea Kat xopwdia, oouiteg (Gayane), KOVTIOEPTA, OUCIKY dwuatiou,
£0Ya yla TAvo, OKNVIKY) LOUGCLKN Kal KIVNATOYPAPIKT) LOUGCLKN.
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Kodaly, Zoltan (1882 - 1967)

ZOATav Kovtal 11 KévtaAl: OUyypog CUVBETNG ATOVIKAG MOUCLKNAG Kal OAOKAAOG. JUAAEKTNG,
EMIONG, TIAPAdOCIAK®V Kal AdlkwV Tpayoudlwv Tng MkaAavta. 1dpuce pe Tov MMAapTok evav
OpPYAVIOMO Yia TNV EKTEAEON NG CUYXPOVNG HOUCIKNAG Kal Slapdppwoe 1o MNadaywyko 2uotnua
Kovrtal. Eypale Onepeg (Xapu Mavog), LoUCIKn yia opxXNoTpa, Yia Xopwdia kal opXnotpa,
AOUVOBEUTN Xopwdiq, £pya YIa EKKANCLAOTIKO OpYavo, £pya Yla TAvo, LOUCIKN dwuatiou K.4.

AapneléT, Mlewpylog (1875 - 1945)

EAAnvag ouvBeTng (KEpkupa). Zrnoudace VoUIKA Kal akoAouBwg goitnoe oT1o Qdeio San Pietro A
Majella g NedmoAng ue Tov kaBnynt [MGoAo Zeppdo. YmpEe TPWTOTNOPOG OTOUQG
OPAMATIONOUG TOU TIEPL EBVIKNG MOUCIKNG kKAl NEAETNOE BaBld Tn dnuoTikn napadoon. Eypale
£pYA Yla 0pXNoTEQ, YA TIIAVO, X0PpwdIaKA UOUCIKY Kal Tpayoudlda.

Aaupaykag, Alovioiog (mep. 1860 - 1941)

EAANvag ouvBETNG (ApYOOTOAL). Zroudace oTo Qdeio TnG NedmoAng kal 0To KovoepBaTdpto Tou
Maplolou ue Toug Aed NteAium, NTuumoud, Maoové, 2eCap Ppavk kal Avtiol. Aidage oe Qdeia
Twv ABnvwv Kal TIPWTOCTATNOE 08 HOUCLIKEG eKOOOELG. Eypale OTEPER, OTIEPETEG, OPXNOTPLKA
Epya, WMNAAETA, XopwdlaKr MOUCIKA Kal Tpayoudld, HOUOLK JwHaTiou, MOUCIKY vla
KIVNUATOYPA®PO K.4.

Lehar, Franz (1870 - 1948)
dpavtg Agxap: OUYYpPOG CUVBETNC Kal OleUBUVTAC OTPATIWTIKAG OPXNOTPAG MEXPL To 1892.
Eypawe 20 omepéteq (H EvBuun Xnpa K.Q.), CULPWVIKA TIOINUATA, TPayoudla Kal 2 OrePEG.

Leonin (Mepiodog akpng 1160 - 80)

Agovev: TAANOG BEWPENTIKOG KAl CUVBETNG. MvwoTOC HOVO amd Ta yparttd Tou ayyAou BewpnTikou
“Avovulou 1V, o oroiog xapaktnpilel To AeovéV WG TO OTIoUdALOTEPO EKTIPOCWTIO TNG TEXVNCS
TOU KAl avagepel OTL eypalge &va UEYAAO €pYO AEITOUPYIKAC MOUCIKAG, TO Magnus Liber de
Gradali et Antiphonario (Meya BiBAio Euxapiotiwv kat AvTipwvap!o).

Liszt, Franz (1811 - 1886)

dpavtg AoT: OUYYpOg CUVBETNG Kal SEEIOTEXVNG ToU TIlAvou. EKaue UeEYAAEQ TiEpLlodeieg oTnV
Eupwrin kal Pwoia. O AIOT MAPAUEVEL Ul POUAVTIKA UeYaAopuUia TNV (0TOPIA TN MAYKOOUIAG
MOUOCIKNG OKNVNAG. Eypagie SUO CUUPWVIES, CUUPWVIKA TIOUATA, SlApopa GAAA 0pXNOTPIKA £pYa
(paPwdieg), Epya yla mavo kal opxnoTea, Yia MAavo, JETAYPAPES YIa TIAvo arnod OMePEe, £pya yia
EKKANGCLQOTIKO OpYaVO, XOPW3IAKN LUOUCLKY, Tpayoudla K.A.

AoyoB£T1ng, Avéotng (1921 - 1994)

EAANVAG OUVBETNC, YEVVIUEVOG OToV MUpyo TNG AvatoAikne PwuuAiag. To 1934, eykataotdbnke
0Tn ©e0oaAovikn Kal To 1942 miye ot Bievvn, Omou ueAéTnoe olvBeon. Eypaye £€pya e
OXNUATIKY Onueloypagia, Ta ornoia PeTadidouv €lKOVES Yia TNV TPAYMATWOoON TwV Wblaitepwyv
XAPAKTNPELOTIKWY TOU HXOU. ZTA £pya TOU auTd eival dlaxutn n didBeon yia autooxedlacud anod
HEPOUC TwV eKTEAeOTwV. Eypaye OKNVIKY LOUCIKY, OPXNOTPLKY UOUCLKY), UMAAETA, MOUGCIKN
dwHATIOU, NAEKTPOVIKY JOUCLKY K.4.
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Machaut, Guillaume de (c.1300 - 1377)

Kyl vie Maow: TAAAOG CUVBETNG, KANPIKOG, MOINTAG Kal SIMAWUATG. Eypage HOTETO yia TV
EKAOYN TOU apXLlETIIOKOTIOU TNG Pevg 1o 1324, ZnuavTikog cuvBETNG Tng Ars Nova, JeAoroinoe
TIOAUQWVIKN TI0INON 0€ CUYKEKPIUEVEG HOPYPEG (UMAAAGvTA, POVTO, PBlAgpai) kKal £kape eviaia
peAoroinon yia oAdékANpo 1o Ordinarium Tng AEIToUpPYIAG. ZNUAVTIKO £€0Y0 TOU Kal n Aettoupyia
mc lMNavayiac. Ta €pya Tou £€X0oUV KUKAOPOpPNoel g€ 3 TANPELS ekdOoelg Twv AouvIBiy (1926,
1954), Zpdvte (1956) kat 2IABET Aegyki (Mapiot, and 1o 1977).

Mahler, Gustav (1860 - 1911)

"kouoTtap MaAep: AuCTPIAKOG CUVBETNG, SIEUBUVTAG OpXNOTPAG Kal THaviotag. Me TN poUavTLKY
EUYAWTTIO NG MOUGIKNAG Tou, 0 MAAEP YEQUPGOVEL TO XAOUA QVAMESA OTO MAAO KAl TO
Kawvoupylo. Babld mpoowrikdg oTnv EKPPACT), TIPOETOINACE TO OPOUO YA TIC KAWVOTOMIES TOU
2QiVUTEPYK. XAPAKTNPEIOTIKA TNG MOUGCIKAG TOU £ival 1 UN CUMBATIKA HOPPN TWV CURPWVIOV, N
avTImapdBeon AdiKwY OToLXElwY, N Xprion COAO opYAVWY w¢ concertante, 1 MepIMAOKN KAl AETTN
OPYQVIKA TIOAUPWVIa, ol avTIBECEIG elpwVEiag, TIABoOUG, TAWLIKAG ANMAOTNTAG KAl PUXOAOYIKAG
evopaong. Eypaye 9 cuupwvies, 0pXNOTPLIKA KAl X0pwdlakd £pYa, HOUGLKY] SwiaTiou, Tpayoudla
K.Q.

Mapaykakng Nikog (1929 - )

EAANvVag ouvBetng (PeBupvo), pabntig tou Op¢ Kat tou [keEvouep. Exel uloBetnoel éva
MPOWBNEVO POUCLKO 18{wua, BACIONEVO OTN ZXOAN Tou NTApUOTAVT, dlATNEWVTAg Ta SIKA Tou
TPOCWTIKA XAPAKTNPLOTIKA. AMO TA £pya TOU avapEpouue T Mouaotkn via 4 MNpwTaywvioTES, TIC
Kataokeuég, Touc Zuvduaououc, ta Mwooika ZuupoAa, tnv Kaooavdpa, tov EpwTokptTo, TOV
lMAourto, Tic AvTivoulec K.Q.

Mendelssohn, Felix (1809 - 1847)

OENE MevreAoov: POMQVTIKOG YEPUAVOG OCUVBETNG, TaAvioTAg, opyaviotag Kal SleuBuvTnig
opxNoTpag. 1dpuce 10 Qoeio otn Aswia. Eypage TIOAAEG OTEPEG, UMAAETA, VTIREPTILEVTQ,
EKKANGCLAOTIKY] HOUGIKT], 0paTOELd, 5 CULPWVIES, 2 KOVTOEPTA YIA TILAvVO, 1 yia BLOAL K.A.

Messiaen, Olivier (1908 - 1992)
OABLEe Meoaoiav: TAAAOG CUVBETNG, opyavioTag kal kKaBnyntnhg. Eypale Tporukr pouaikn. Eypaye
£pya yia mdvo, EKKANCIAOTIKO Opyavo, TNV TEITn WIKEN AelToupyia kal AAAEG AElTOUQRYIEG OF
HOVTEQVA OoN Kal pUBLIOAOYIQ, LA CUNPWVIA, XOpwdlakA Kal opXNOTEIKA £0YQ, TNV Npayuateia
TOU pUBHOU Kal AAAEG UEAETEG.

Milhaud, Darius (1892 - 1974)

NTaplug Miyww: MTaANOG ouvBETNG Kal TiavioTag. Kupiapxo oTolXeio TNG MOUCIKAG Tou eival n
XPNOMN TNC TIOAUTOVIKOTNTAG. MMEIPAUATIOTNKE LE TIOAAOUG CUVBUACHOUG opYAvwy KABWS Kal JE
MayvnToTawvia. Eypage omnepeg, UMAAETA, LOUCIKY] YIA BEATPO, £pYA VI OPXNOTEA, YIA TIIAVO Kal
OpPXNOTEA, Yia BLOAL KAl 0pXNOTPA, HOUCLKY] SwUATIoU, £pYA YA TILAVO, PWVNTIKY HOUGIKN K.4.

Monteverdi, Claudio (1567 - 1643)
KAaouvTio MovTteREpVTL: ITaAOG GUVBETNG, opyavioTag kal BloAviotag. Eypage omepeqg (O MubBog
ToU Op@EQq), BPNOKEUTIKY] KAl KOOUIKT PWVNTIKY] JOUOCLKN.
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Mozart, Wolfgang Amadeus (1756 - 1791)

BoApykavyk Apavtéoug MOTOapPT: AUCTPIOKOG OUVBETNG, MOUCIKY 1Wblogpuia, TIou KaBlepwenke
rnadi Bavua anod 6 xpovwv. Eypage 41 ouppuvieg, 31 viiBeptinévta, 25 kovtoépta yia rmavo, 6
KOVTOEPTA Yia BLOAL, 26 KouapTéTa eyxopdwy, 45 covdateg yia BloAi, 15 oovateg yia ravo, 15
AEITOUPYIEG, Eva PEKBLEM, EKKANCIAOTIKY LOUOCLKY, Tpayoudla kal oTiepeq (Apriayn ano 1o Sepd,
Ot Nauot tou ®iykapo, Ntov TlioBavvi, O Mayikog AuAGG, Etol Kavouv ‘OAeg) K.Q.

Zevakng, lavvng (1921 -)

EAANvVaG oUVBETNC TIou APXLOE TIG LOUCLKES ToU OToudég otnv ABriva kat ouvéxloe oto lapiot.
Ol MPWTEG TOU OUVBECELC XpovoAoyouvTtal ard to 1952. XpnolUoTIolEl TIPWTOTIOPLAKA OUCLKA
OUCTAUATA KAl TEXVIKEG EL0AYOVTAG OTN MOUCLKY TO VOLO Twv TuBavothtwy . Mepika aro ta épya
Tou eival: Metaoraoeig, MBorpaktq, Axoppiyelg, 2eipuog, Epua, MNoAda ta Aetvd, Eovraq,
IKETIOEC, K.A4. Eypale akOUA UOUCLKA Yia payvnToTavia (NAEKTPOMAYVNTIKA MOUOCLKH) Kal GAAa
TIOAUTEX VA £pYA.

Ockeghem, Johannes (c.1430 - ¢.1495)

Moxaveg ‘Okeykel: MAAOPAQLAVIOG OUVBETNG. Ard Ta £€pya ToU owlovTal Poévo 14 Aettoupyieg,
Alyotepa anod 12 potéta Kal mepirou 20 chansons 1ou apkouv, WOTOCO, YIA VA PAVEPWOOUV TNV
a&ia Tou.

Offenbach, Jacques (1819 - 1880)
Zak ‘Opevunay: NaAAoyepuavog cuvBeng, ToeAIoTag Kal dleuBuving opxnotpag. Eypale 113
OKnVIKa €pya (H Qpaia EAEvn, lMNaptliavikn Zwn, Ot Anotég, Ta MNapauubia Tou Xoguav) K.A.

Orff, Carl (1895 - 1982)

KapA Op@: MNepuavog ouvBETNS, KaBnynTtrc Kal SleUBUVTAC opXNoTeag. To 1924, idpuse TN ZXOAN
'kUvtep oTo Mdvaxo, orou Apxloe va eKONAWVEL TO EVOLAPEPOV TOU YIA TN MOUCIKN EKTAIdEUO
Twv Tadlwy. To TePLEXOUEVO NG MOUCLKNG ToUu Bacifetalr oe pubuikd oxNuaTta kKair o€
NapaAAayEg Toug. H appovia Tou eplopidetal ota Pacikd otolxeia kal n peAwdia eival Tio Kovtda
OTO PUBULIKO AbGYO. Eypale Oknvika €pya, Omwe ta TOAU yvwota Carmina Burana kal Catulli
Carmina, épya ekmaldeuUTIKA K.Q.

Pachelbel, Johann (1653 - 1706)
MNoxav MaxeAureA: Mepuavog ouvBeng kal opyaviotag. Eypage moAAd €pya ya mavo (67
(POUYKER) KAl EKKANCLATTIKO OpYyavo.

MamaBavaociou, BayyéAng (1943 -)

EAANVAg cUVvBETNG. AnO TNV Nadikh Tou NAIKIa aoxoAndnke ue tnv avalntnon VEwv fxwy. Kata
n dekaetia Tou 1970 eixe Aaprpr) otadlodpopia oto MNapiot (Aphrodite’s Childs) kat 010 Aovdivo.
21N LOUOIKNA TOU ouvavta Kaveig 6Aa 1a oUyxpova peupata, Omwe 1o, pok, TZad Y] new age aAAd
Kal TOV KAQOIKIONG. Mepikd arnod ta onuavTikotepd Tou £pva eival: llapadetoos kai KoAaon, QQ0&¢,
Paywdlieg, Short Story, See you Later, Chariots of Fire, The Uknown Man, Xpiot0(popo¢ KoAouBocg.
O TMMarnaBavaociou mrpe TIOAAEG TIUNTIKEG OBlAKPIOEIC Yl Tn UOUCIKA ToU g&ypale o€
KWVNUATOYPAPIKEG Talvieg (PeoTIBAA Kavvwv, OoKap KAAUTEPNG MOUGLKAG).
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Penderecki, Krystof (1933 - )

KouoTo® MevtepeTokl: MoAwvog cuvBeTNG. 2rnoudace o0To KovoepBatopio TG KpakoRiag Kai
oidage o' autd uoTepa artd TIC omoudeg Tou. To 1959, képdioe Tpia mpwTa PRpaReia ot
dlaYwVIou6 oUyxpovng olvBeong OTn XWPA TOU. 2Tnv apxn Tng dekaetiag Tou 1960 emnpedotnke
TIOAU arod TaA £pya TwV Z€VAKN Kal ZTOKXAOUOEV Kal KUPIWG and Td UMAOK ouyXopdlwy, Ta vea
NXoXpWHaTa Twv eyxopdwv KAl Tnv TIOWKIAID Twv AXWV OTAd KPouoTd. AUuTA Ta oTolXela
EVOWNATOVOVTAL 0Ta £€pya Tou AvdAkaon, Ophvwdia yia Ta Quuara ¢ Xipoaiua kal v 1n
2uppwvia. Eypale OTIEPEG, OPXNOTPIKA KAl XOPWIIAKA £pYA, KOUAPTETA £YXOPOWV K.4.

Poulenc, Francis (1899 - 1963)

®pavoiq MouAévk: TAAAOG OUVBETNG KAl TIAVIOTAG. H LOUCLKA TOU, EEAIPETIKA TIPOCWTILKY| O€
UpOG, €ival ouolaoTIKA PEAWDIKA Kal SIATOVIKY, av KAl EUNMAOUTIONEVN e dlapuwvieg Tou 2000
awwva. Eypaye omnepeg, UMAAETA, OPXNOTPLKY LOUCIKNA, KOVTOEQTA, LUOUOIKY) dwuaTiou, £pya Yid
PWVNH KAl Opyava, Xopwdlaka £pya, £oYA YIA TILAVO, YA TULAVO Kal apnynth, via 4 Xépla, via 2
mava Kat Tpayoudida.

Prokofiev, Sergei (1891 - 1953)

2epVYKELMpokoOPLle: Phoog ouvBETNG Kal TlavioTag. EVowudTwoe oTa £pya TOU TIG TOAUNPEG KAl
TIOAUXPWHER TIIVEALEG TWV €BVIKIOTWYV ToU 190U alwva age &éva UQog TIoU avikel otov 2006 awwva
KAl XapaktneideTtal and euBpauotn euuia Kal IKavdHTNTA yid SUVANLKY SpauaTikh nBomAaacia.
Evpaye omepeg, UMAAETA, XOPWILAKA KAL OPXNOTPIKA £€pYQ, KOVTOEQTA, LOUGIKA dwuaTiou, £pya
yla Tiavo, Tpayoudld, HOUGIKR BEATOOU KAl KIVIUATOYPAPOU.

Puccini, Giacomo (1858 - 1924)

TCiakopo Moutoivt: ITAAOG OUVBETNG, KUPLOG EKTIPOOWTIOG TOU Beptopou atny onepa. Eypage 12
onepeg (Tooka, Mavrau MrateppAal, Toupavto, Mrogy), €pyd yia xopwdia, yla opxXnoTpq,
HMOUGLKY dwiaTiou K.4.

Purcell, Henry (1659 - 1695)

Xevpl MEPoeA: AyyAog cUVBETNG, HABNTNG ToU AOUAL, XwpI§ OUWE va eTINPeAoTEL ATld TO YAAAIKO
upog Tou. Eypage v onepa Adw kai Atveiag, Tny TIPWTN KEYAAN AyYALKA OTEEQ, NU-OTIEPESQ
(Mpopntng, O BaotAiag ApBoupog K.4.), XOpwdlakd £pyd, Tpayoudla BedTpou, EvOpyavn UOUGCLKY
K.4L.

Rachmaninov, Sergei (1873 - 1943)

2epVYKEL Paxudvivog: POoog CUVBETNG, mavioTag kal Sleubuvng opxnotpag. Amo 1o 1917, e
Bdon Tnv Aueptkn, dpxXloe LA OTAdIOdPOUIa WG Tiaviotag oe diebveg eninedo. Eypaye onepeg,
OUNPWVIES, KOVTOEPTA YIa TIIAVO, Tpayoudla K.4.

Ravel, Maurice (1875 - 1937)

Mwpiq PaBéA: TaAAOG ouvBETNG, TavioTag KAl agoTpog. 2noudace oT1o Qdeio Tou lMNMaplolou ue
Toug Mrmieplo kat dwpé. Eypage OMEPEG, UMAAETA, OPATOPLA, CUMPWVIKA TIOUATA, LOUGCLKY
dwuatiou, To MOAU yvwoTd MroAepo Kal TIOAAd £pya Yia TIAVO.
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Reger, Max (1873 - 1916)

Mag Peykep: Meppavog ouvBETNG, maviotag, opyaviotag kal dAackaAog. Hrtav e€xB8pog Tng
TIPOYPAUUATIKAG HOUCIKNG Kal OuvEBeoe HOVO og ATIOAUTEG HOPPEG. MAoTOPAG TNG TOAUPWVIAG
KAl TWV aVarTuUyPévwy CUVBETWY appovikawv dladikaolwyv. Eypale HOUOIKN Yia opXnoTea, yua
X0opwdia, HOUCIKY) dwHATiou, £pya Yia TAVO, YId EKKANCLAOTIKO Opyavo.

Reich, Steve (1936 - )

2TnB Pawx: ALEpIKavog ouvBeTng, évag amod TOUG MIVIMAALOTEG (OpOG TIOU XPNolhoTioleiTal yia
oHada OUVBETWVY OTn MOUCIKI TWV OMoiwv UMApxet &va eAAXIOTO (minimum) UAIKOU TIOU
EMAVAAQUBAVETAL TIPOG HEYLOTOTOINON TOU ATMOTEAECUATOG). ZUVEPYAOTNKE HE TO HOUOCIKO
KEVTPO Hayvntopwvnong tou zav ®pavoioko (1964-65) kal apyoTtepa eyKATEOTNOE JIKO TOU
nAekTPOVIKO epyaoctrplo otn Néa Yopkn. Emmpedotnke o karmolo BaBud arod N HOUCIKA NG
APpIKNG Kal TNG Aoiag. ‘Epya tou eivat: Pitch Charts (1963), Clapping Music yi\a dU0 [IOUGCIKOUG,
Drumming, My Name Is yla 3 1) meploooTtepa HayvnTopwva, EKTEAECTEG KAl akpoatrpto (1967),
Music for Pieces of Wood (1973), Music for 18 Musicians (1975), Different Trains K.a.

Respighi, Ottorino (1879 - 1936) ,

Otopivo Peomiykl: ITaAOG OUVBEING HOVTEPVAG HMOUCIKNG KAl eMNpeacuevog amnd Tov
IUMPECIOVIONO. Eypaye OMEPES, CUHPWVIKA TIOIAMATA, HOUOCIKY SWUATIOU, £pya yid TIAVO,
xopoug, Tpayoudla K.4.

Ricci, Luigi (1805 - 1859)

Aouitdl Pitol: ItaAdg ouvBEe. Sroudace oT1o Qbeio NG NedroAng e Tov TolykapeAl. Eypaye
nepinou 30 omepeg, Aettoupyieg, Tpayoudla K.A. 2UvePYAOTNKE £TONG HE TOV AdEAPO ToU
®pevtepiko Pitol

Ricci, Federico (1809 - 1877)
devtepiko Pitol ItaAdée cuvBetng. Znoudace oto Qdeio ™ NedmoAng. Eypage 19 onepeg,
AELTOUPYIEG, KAVTATEG K.Q.

Rimsky-Korsakov, Nikolai (1844 - 1908)

NikoAdl Pipoki-Kopoakop: Pwoog ouvBeETNG Tou avikel 0T Pwolkn EBVIKA ZXO0AR kdAl OTnv
opada Twv 5 Pwcwyv Mouoikwy (MniaAakipep, Kout, MriopoTiv, Moucbpykoku, Piuokl-Kbépoakop).
Eypaye 15 omnepeg (O Xpuoog lNeteivog, H Mvnotn tou Todpou, 2aviko, Motoapt kat 2aAlEpt
K.Q.), Ta MaciyvwoTta opxnoTpika 2exealdr, lonaviko Karpitoio kal Meyaio Pwoiko aoxa, eva
KOVTOEPTO YA THAVO, £pya yia TAvo, HOUOIKY dwuartiou K.4. Evapudvioe 150 pwolkd Adika
TPAyoudla Kal TO BIBAIO TOU YIa TNV EVOPXTCTPWOT) TIAPAUEVEL KAAOIKO OTO (050G TOU.

Rodgers, Richard (1902 - 1979)

Pitoapvt PoOT1lepg: Auepikavog ouvBetng. Mali pe to OTiXxoupyo Aopevg Xapt eypajav
TETUXNMEVA MIOUZIKAA OTO Mmpovryouel, onwg ta: Evag lavkng oro Kovéxktikar (1927),
OxAaxoua (1943) k.a. Magl pe tov ‘Ookap Xdauepotalv Il €ypalbav TI§ MAykOoULeg ertuxieg O
BaotAiag ki Eyw (1931), H MeAwdia tn¢ Eutuxiag (1959) k..
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Rossini, Gioachino (1792 - 1868)

TCoakivo Pooivt: ftahdg ouvBeTng omepag (O Koupgas g 2eBiAANG, MouAieAuog TéAAog, Mia
ITaAida oto AAvEpt K.4.). EKTOC and 38 oOnepeg, CuVEBEDCE €MioNg KAVTATES, EKKANCIOCTIKN
HOUOIKT, XOpwdlaka kal Tpayoudla.

Saint-Saens, Camille (1835 - 1921)

KauwiA Zaw-Zavg: FAAA0G ouvBetng. YrmipEe paBnthg tou Tkouvo, Aaunpds ruaviotag kat
opyaviotag. Me v AvEun e OupdAng éywve o TIpMTOG MAAAOG TIOU £YPAWE CURPWVIKS Toinua.
2Tn ouvéxela, Eypalde AAAa Tpia, e onuavtikotepo To MakaBpto Xopo. To 1871, €ylve éva anod
Ta npwta PEAN ™G EBVIKAG Mouoikng Etalpeiag, mou €xel okond Tng v mpowsnon mg
ouyxpovng evépyavng YOAAKKAG WOUOLKNG. Eypage 12 OMEPES, OKNVIKY UOUCLKY, PEKPLEL,
KOVTOEPTA Yia TAvo, via BLoAl, yia BOAOVTOEAND, TN YvwoT 3n Suupwvia ue eKKANCLAOTIKO
Opyavo Kal avo, To KapvaBaAt Twv Zwwyv, €pya HOUCIKNG dWHATIoU KABWGE KAl £pYA YA eva Kal
ouo Tuava.

ZakeAAapidng, OcoéppacTtog (1883 - 1950)

EAANvag ouvBetng, dnuioupyog Tng EAANVIKAG omntepeTag. Eypale omepeg: O Mepatng, MNepoula
K.Q. Kal TIG dnUOPIAEig omepeTeg Tou Sta [laparmyuara, Banmiotikog, n MAukia Nava, 1o
Totyyaviko Aiua K.Q.

Tapapag, Inupidwv ®IAiokog (1861 - 1917)

EAANvag cuvBEéTng (Kepkupa). Apxloe TIg onoudeqg Tou oto Qdeio ABnvv Kal cuvexloe OTO
Qd¢eio Tou Maptoloy pe kABNYNTH 10 Aed NTeAiun. To 1885, ye otnv ITaAiq, éTIOU TAPEUELVE
KAl EQPYACTNKE e STUTUXIA Y apKeETA Xpovia. To 1896, ouveBeoe Tov Yuvo Twv A" OAUPTIOKGV
Aywvwv, og noinon Kwoth MaAapd, kat 1o 1911 eykataotdbnke oploTika otnv ABriva. Eypaye
OTIEPER, OPXNOTPIKA KAl XOPWwdLaKA £0va, £pYA Yia mAvo, JOUCLKY dwuatiou, Tpayoudla k.4.

Satie, Erik (1866 - 1925)
Epik Zati: TGAAOG ouvBETNG Kal TLavioTag. Mponynenke TMoAALVY avant-garde tacewv. Eypalge
HOUOCLKY] yla oKnvh, yla opxXNnoTea, Xopwdia, mdvo, ¢pwvn Kal Tiavo, BLoAL kal Tavo K.4.

Scarlatti , Domenico (1685 -~ 1757) .
NTOPEVIKO ZKOPAATL ITAAOG CUVBETNG, TOEUMAAIOTAG KAl opyaviotag kat dgklotexvng Tou
kAQBecév. Eypaye covATeg, OmMepeq, Aeltoupyieg, Stabat Mater yla deka Qwveg, KAVIATES,
concerti grossi Kal POUYKES YLA EKKANCLACTIKO Opyavo.

Schoenberg, Arnold (1874 - 1951)

APVOAVT 2alvumepyk: AuCTPLaKOG OUVBETNG, dleubBuvTng opxNoTpag Kal dackaAiog. Mia amnd TG
(PUCLOYVWUIEC TIOU ACKNOQV TN PEYAAUTEPN ETUPPOY OTNV lOTopia NG MOUCIKAG. To 1923,
napouciaoce To dwdeKAPBOYYIKO CUOTNUA OUVBEONG, TIOU ATIOTEAOUCE TNV TEXVIKA 0pYAVWONG
NG ATOVIKNAG LOUGCLKNG TOU. H LOUOIKY Tou, Yeuatn and peAwdiko kal Auplkd evdlagpepov, eival
eEAlPETIKA TTOAUTIAOKN. EYpaWE OKNVIKA £pYQ, £pYQA YIA OPXNOTEA, YA GWVY] KAl 0pXNoTea, Yid
Xopwdia Xwpic cuvodeia, LOUCIKA dwUATIoOU, £pya Yla TIIAVO, EKKANCLAOTIKO Opyavo, Gwvr Kal
ravo, BIRAia Apuoviag K.4.
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Schubert, Franz (1797 - 1828)

®dpavig ZoUuumnepT: AUCTPLOKOG CUVBETNG, évag amnd TOUG ONUAVTIKOTEPOUG EKTIPOCWITOUG TOU
POLAVTIOUOU Kal dnuioupyog Tou lied (AnvT). Eypaye 600 Aryvtep, 8 CUNPWVIES, TIOAAEG OTIEPEG,
impromptus, UOUCIKEG OTIYMEG, bagatelles, xopwdiakd, 6 Aettoupyieg, 123 PaAuoug, HOUCIKNA
dwuartiou (to Koutvteto ¢ MNeotpopag), €va OKTETO K.4.

Shostakovich, Dmitry (1906 - 1975).

NTUiTPL 200TAKOBITG: PMOOG GUVBETNG Kal ravioTag. 2ta €pya Tou eredele Babla yvwon Twv
MEYOAUTEQWY KAl TIHO TPOKANTIKWY UOPPWOV, UE UOUCLKY] HEYAANG CUYKIVNOLOKAG duvaung kat
TEXVIKNG eQeUpeTIKOTNTAG. Eypage Omepeq, UMAAETA, OPXNOTPIKA £pYq, KOVICEPTA, £pYya Yia
PWVEC Kal opXNOTPa, xopwdia kal opxNoTpa, Xopwdia Xwpic cuvodeia, yla Quwvr kal tiuavo,
HOUOLKY dwUaTioU, LOUTLKA YIA KIVNUATOYPAPO K.A.

Sibelius, Jean (1865 - 1957)

Mav ZIPneAlous: GivAavdog cuvBeETNG, N €BVIKY pwvh TNG naTtpidag Tou. TO CUMPWVIKO Toinua
Tou Finlandia €yive oXedov £8vIKO oUUBOAD. Eypale £pya Yia opxXNoTRa, Yia GWwVES e Ouvodeiq,
PWVEC XWpic ouvodeia, Yla EKKANCLACTIKO Opyavo, LOUCIKA dwlaTiou, BEATPLKA HOUCLIKY K.QA.

ZKaAkwTag, Nikog (1904 - 1949)

O ZKOAKWTAC ArOTEAEL 1BLAiTEPN TIEPIMTWON VEOEAANVA CUVBETN. 2TI0UdA0E BLOAL OTNV ABrva Kal
ouvBeon e To Schoenberg oto BepoAivo. EKTOC and Ta nmpwTa TOU £€pya Kal KUpiwg toug 36
EAAnvikou¢ Xopoug, Tiou avTtAouv and TNV eAANVIKNA ONUOTIKY HOUGLKN, TA UTIOAOLTIA AKOAOUB0OUV
N dwWdEKAPBOYYN TEXVIKN, TIPOCAPUOCUEVT OUWG OTIC dNUIOUPYIKEG TOU araltnoelg. lNapa tn
HEYAAN Tou a&la (EAAnveg kal EEvol KpITIKOL TOV Bewpouv Leyaioguia), arod To 1933 rou yuploe
oV EAAGDQ, yvwploe Tn YEVIKA adlapopia, e arnoTEAeoa va ¢noel anoTpaBnyuévog anod tov
KOOMO Kal KAEIOHEVOC OTOV eauTO Tou. H mapaywyr Tou meplAapBavel avapeoa oe dAAa: 2
OUUQWVIKEG OouiTeg, TNV Emotpoen tou OOUCCEa, 2 COUITEC YA OpXNOTpa eyXopdwv, 2
OULQWVIES, UTTAAETA, KOVTOEPTA, HOUCIKA dwiaTiou, £pya yia rmavo, yla 2 rava kat Tpayoudla.

Skryabin 1 Scriabin, Alexander (1872 - 1912)

AAeEQvTep ZKplaury: POoog cuvBETNG Kal TiavioTag. XpnolLoTIoloUoE TOV AKPAio XPWHATIONO,
OuUVOUAOUEVO e duvatr] aicbnon tTng KAACIKAG Loppne. Eypage 3 CUUPWVIEG, Epya Yia odAo,
xopwdia KAl 0pXAOTPA, KOVTCEPTO V1A TIAVO, UIKPY covaTa, Tpayoudld, MoAwVEZES, BaAg K.A. 2TO
HMUOTIKIOTIKO TOU CUUPWVIKS TIoinua lMoounBeuc EKaue ouvOuaoud XpwHaTog Kat fxXou.

Smetana, Bedrich (1824 - 1884)

Mrévtplx Zuétava: Bonudg cuvBETNG Kal SleuBUVTAG opXNoTPag. OewpeiTal 0 BeUEAIWTNS TNG
TOEXIKNG WOUCLKNG. Eypaye 8 onepeq (H MouAnugvn Mvnotn), OpXNOTPLKI] HOUCLKY|, CULPWVIKA
rnonuata (Ma Viast: H MNatpida pou), LOUCLKY) dwUatiou, £pya yia gpwvr, yia ravo K.qA.

Stamitz, Johann (1717 - 1757)

roxav 2tauitg: Mepuavog cuvBeaTNG, IOPUTAG TNG OXOANG Mavydly, drjuloupyog TOU UOVTEPVOU
UpOUG TNG OPYAVIKNG MOUCLKNG, Blptoudlog oto BloAl. Eypale ouppwvieg, tpio, €pya yua
OpYXNOTPA, COVATES YIa BIOAL, KOVTOEpPTA Yla BLOAL K.4.
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Stockhausen, Karlheinz (1928 - )

KapAxaiwvig 2tdkyaoulev: Nepuavos CuvBETNG CUYXPOVWY TACEWV, EYPAWE CEIPALKT), AAEATOPLKN
KAl NAEKTPOVIKA HOUCLKY). Meplk@ amnd Ta €pya Tou: Emagég, Mouown yia 1o 2nit, Kapé,
Mikpopwvia, Bpaxéa Kuupara, TnAeuouotkn, 'Yuvog K.Q.

Strauss, Johann Il (1825 - 1899)

MNéxav tpdoug: AUTPlOKOG OUVBETNG. Qewpeital o BaoWaq TOU BaAC Kal O KAQOIKOG
avTinpéownog g Blevvéelikne omepetaq. Eypae 15 onepeteg, 300 Barg (O Qpaiog MNaraliog
Aouvapng, lotopiec ard 1o Adoog G Bievvng, Autokpatoptko BaAg, Nuxtepida K.4.)

Strauss, Richard (1864 - 1949)

Pixapvt 21pdouq: Mepuavog ocuveeTng. YmpgEe dleubuving opxnoteag oto Mawiykev, Mévaxo,
Balpapen, Biévvn kat BepoAivo. Eypale cuppwvika nopara (A’ v ltalia, Zapatovotpa K.4.),
onepeq (ZaAwun, HAEkTpa, Apiadvn arno ™ Naéo K.4.), UMOAETA, HOUCIKY) dWMATIOU, COVATEG,
KOVTOEPTA K.A.

Stravinsky, Igor (1882 - 1971)

lykop ZTpaBivokl: Pwoog ouvBETNG, SleuBuvihig opxnotpag, Taviotag kal cuyypageag. To
KUPLOTEPO XAPAKTINPIOTIKO TNC HOUGCIKAG TOU glval 0 €VTOVOG Kal TIOAUCUVOETOG pUBLOG. To UPOG
Tou Tapouctalel dlAPopec AANAYEGQ, HE E€KONAO  evdlaPEPOV TIPOG TO OElpdiopd Katd Ta
TeAeutaia Xpdévia g Cwng Tou. Eypage UMAaAETa, OMePES, OPXNOTPLKA £pYA, LOUOLKA dwuaTiou
K.Q. Tvwotd €pya Tou eival: [letpouoka, To MNouAi Tng QwTidg, lepoteAeoTia e Avoiéng K.qQ.

Tchaikovsky, Piotr llyich (1840 - 1893)

Motp 1ATG Toaikdpokl: O o YyVwoTdS pwooG CUVBETNG Kal £vag and TOUG OTUAVTIKOTEPOUG
EKTIPOUMTIOUS TOU POMAVTIKOU KIVAUATOG, &vag HEYAAOG CUHOWVIOTNG, A aveEaviAntn
HEAWSLKN TINyY. Eypaye B8 ouppwvieg, 6 oouiteq oOmepag, Ta Pnaieta Aiuvn twv Kukvwy,
KapuoBpauotne, H Kowuwuegvn KaAiovn. Eniong, €ypaye oBePTOUPES, OEPEVATEG, KAMPITOLOo, 11
onepeq (Euyevioc Ovieykly, Ntaua MNika k.Q.), 3 KOVIoEPTA YA TIIAVO, HOUOIKY) dwuaTiou, £pya yia
Tavo, Xopwdlakda Kal Tpayoudla.

Tippett, sir Michael (1905 - 1998)

2ep MakA TimeT: AyYAOG CUVBETNG: 2noudace oUVBEOT) Kal dleubuvon opxnoTpag oTo BAaolAko
KoAAgylo Mouoikng tou Aovdivou kat To 1920 avTioTign kal pouyka kovta otov 1. O. Mopig. To
1955, TiunBnke pe Tov Titho C.B.E., TO 1966, pe Tov TITAO TOU IMndTn kal apyotepa pe GAAOUG
TiTAOUG. Eypae OTEPES, OPXNOTPLKA KAl XOPpwdLAKA HOUOCLKY], £€0YA YIA WV KAl 0pXNOTPA, YA
MIAvo, Yla EKKANCLAOTIKG Opyavo, HOUCIKN dwHaTiou Kal eE£dwoe dlaPpopa HoUCLKA £pya AAAwWY
OUVBETWV.

Varese, Edgard (1883 - 1965)

Evtykap Bapél: TAANOG CUVBETNG, SIEUBUVTAG OPXAOTPAS KAl EEPEUVNTNG NS NXNTIKAG UANG.
Nvwotd épya tou eivat: To Apkava (1927), €pyo ywa 39 eidn KpouoTwv kal €yxopdd, TO
IvteykpaAeg (1924), OAOKANP®UATA YIa TIOAAA KPOUOTA KAl MVEUOTA, 0 loviopog (1931), €pyo yia
KpouoTd, To Oxktavdpov yia 7 TiveuoTa kal KovTpa pndoo, 10 HAektpoviko Moinua (1957-8) K.A.
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Vaughan Williams, Ralph (1872 - 1958)

PaAp Bwv Ouiklau: AyyAOog ouvBetng, SlEUBUVTIAG opXNOTPAG KAl opyaviotag. H pouotkr) tou
eival ATOUIKY, HE APPOVIEG KAl TPOTIOUG TWV TAPAdOOIAKWY TPAYOUdIWY TNG Xhpag Tou. Eiva,
eMioNg, eTMNEeacuévn KAnwg amd T YAAAKKA UHOUCLKY) Tou PaBéA kal tou Ntepruoi. Eypalge
OTIEPEG, £PYA YIA OPXNOTPA, KOVTOEPTA, UMAAETA, £pYA YIA Xopwdia Kal opxXNoTpa, Tpayoudla,
HOUCIKN dwuaTiou, €pyd yia TAVO, YIA eKKANOLAOTIKO Opyavo Kdl HOUCLIKA Yyl Tov
KLVNUATOYPAPO.

Verdi, Giuseppe (1813 - 1901)

FkiouZéme BépvTL ITAAOG dpauatikdg ouvBeETNg, évag amod TOUug AVTIPOOWMTIOUE NG TAALAQ
(TAAIKAG Omepag. And TIG 28 Tou oOrepeg yvwotoTepeg eival: O TpoBadoupog, PLYKOAETO,
TpaBidra, Aivra, O8eAA0G, daioTap, Xopoc twv Metaupieousvwy, Nauriouko K.G. Eypalde
eTioNC X0PWdIaKA £pYQA, LOUCIKY dwlaTiou Kal Tpayoudla.

Villa-Lobos, Heitor (1887 - 1959)

Ewtop Bida-Aoumog: BpallAlvog ouvBEING. H HOUCIKA TOu TEPLEXEL AVAPOPEG O AdLKOUG
OUWHATIOHOUG. MeAWDIKOC Kal pOHAVTIKOG, XPNOLLOTIOINCE TN Hop®n choro wg Baon oelpdg
EpYwv via Slapopoug CUVOUACHOUS OpYAVWY Kal pwv®ev, Pe 1B1aiTepa eBVIKOUG OTOXOUG.
Evpaye o6mepeg, Choros, Bachianas Brasileiras, opxnoTplka £€pyq, €pya yua mavo, yla kieapaq,
MOUOIKY dwlaTiou.

Vivaldi, Antonio (1680 - 1743)

AVTOVIO BIBAAVTL: OVOUAOTOC ITAAOG BIOAIOTAG KAl CUVBETNG. EMeEepyQOTNKE TO KOVTOEPTO YA
OOAO Bio)\l, TO OTIOIO TIPONYOUUEVWG eixav dnuloupynoel 0 TOPEAAL Kal 0 AApTIVOVL. YTpEe
QUALIKOG dleUBUVTAG opXNoTpag oTo XEoev Kal oTn Mavtoua. Eypaye 18 covarteg yia BLOAL, 12
Tpio via 2 BoAld kat BloAovioero, Tepirmou 400 kovIoEpTa (METAEU TOUG KAl Ol TIEPIPNUES
Teooeptc Eroxeg), 40 Onepeg K.A.

Wagner, Richard (1813 - 1883) _

Pixapvt Baykvep: Mepuavog cuvBETNG, MOINTAC Kal cuyypageag. Evag and toug eAGXIOTOUS
OUVBETEG TTou AAAaEQV TNV TopEeia TNG LOUCLKNG. Kuvnyouoe To OVELPO HIAG LOPOPNG TEXVNG OTTOoU
N HOUCLKN Kal To dpdua Ba aroteAoucav adlaipetn evotnTta. OdNynoe oe UPnAoO erinedo
xprion Tou Leitmotiv (kaB8odnyntikou poTiBou). Ot OMepéG Tou analTouoay LA vea TEXVIKI OTO
Tpayoudt. Eypage Omepeg Kal pouoika dpauata (PiEvtol, Intduevoe OAAavdog, Tavxwulep,
Aoegvykply, TplotavoG kat IC0Adn, Ziykepiv, AUKOQWG Twv GewV), £pYA YA OpXNoTpd, yla
Xopwdid, yia mdavo we emiong kat dldeopa Keiyeva.

Warlock, Peter - yeudwvupo Tou Heseltime Philip (1894 - 1930)

Mhtep OubpAoK: AYYAOC OUuvBETNG, O OToIOG UE TO TIPAYUATIKG TOU OvouQ EMIUEANBNKE TNG
£KOOONC EALCARBETIAVOV TPAYOUSIWV YA AQOUTO Kal AAANG TTAALAG HOUCIKAG. Me To Yeudwvupuod
TOU OUVEBETE Tpayoudlq, LoUCIKN dwuaTtiou K.A.

Webber, Andrew Lloyd (1948 - )

AvTplou AOvT BEumep: AYYAOG CUVBETNG Kuplwg MIOUCIKaA. Epya Tou eival. Joseph and the
Amazing Technicolor Dreamcoat (1968), Jesus Christ Superstar (1970), Jeeves (1975), Evita
(1976), Variations (1977), Tell Me on a Sunday (1979), Cats (1981), Song and Dance (1982),
Starlight Express (1984), To Requien (1985), Phantom of the Opera (1986), Aspects of Love (1989),
The new Starlight Express (1992), Sunset Boulevard (1993), By Jeeves (1996), Whistle down the
Wind (1997) kat To TeAeutaio Tou €pyo A Star is Born.
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Weber, Carl Maria Von (1786 - 1826)

KapA Mapia ®ov Béumep: Meppavog ocuvBetng, SleuBuving opxXnoTtpag Kal riaviotag. Kuplog
QVTIMPOOWTIOG NG POMAVTIKAG orepag. Eypage Omepeg, OeATPLKY] POUCLKY, EKKANOCLACTIKN
HMOUGIKI), XOPW3SIaKY KAl OPXNOTELKY] HOUCIKY, HOUCIKN dwlaTtiou, €pya Yia Tidvo, VIOUETA YA
TLIAvo, TPayoudla Kal SIACKEUES EPYWV.

Webern, Anton Von (1887 - 1945)

AvTov ®ov Béumepv: AUCTPLOKOG CUVBETNG Kal dleuBuving opxnotpag. Madntrg Tou 2aivurepyk.
Enegepydotnke Tnv avamrtugn g HEAwDIAS Twv NYXOXPWHATwY, TNV TUKvOTNTA, TN
XPNOILoTIoINoN TWwV MaUcewy, Tn cUVEXN NIAPAAAQYN K.A. O Celpdlopds BPioKeTAL OTNV AKWUY TOU
he Ta €pya Tou Béumepv. Eypale opXnoTplkd €pya, HOUCIKN OwMATIOU, €pya yia BLOAI,
BLOAOVTOEAO KAl TIGvo, Tpayoudla K.4.

Weill, Kurt (1900 - 1950)

KoupT BAIA: Teppavéc cuvBETNG. 2T HOUCIKA TOU CUVEAQRE TO TVEUUA TIAAQLOTEQWV ETIOXWV Kal
ouyxwveuoe pe emutuxia v 1¢ald Kal Ta KAAoWKA otolxeia. Eypage onepeg (H Ongpa ¢
Mevtapacg), MOUTIKAA, UTTAAETO, OPXNOTPIKA KAL XOpwdIAKA £pya, LOUCIKY) dwuatiou, Tpayoudla K.4.

XaAikiériouhog-MavrtZapog, NikoAaog (1795 - 1872)

EAANvVaqg ouvBetng (Képkupa). Mnpe HaBruata mavou Kat BEwENTIKWY ATo Tn UNTéEa Tou Kal and
Tov lepwvupo Moyldko, padruarta BloAlou anod 1o 2Tépavo Moylako Kal pabnuata appoviag,
avTioTIENG Kal pouykacg ard Tov ITaAd STépavo Mopettt Mapkitdiavo. To 1823, ¢poitnoe oTo
Qdelo San Sebastino TM¢ NedroAng, orou ornoudace e Tov TCWVYKAPEAAL To 1826, emeocTpee
oTNVv KEpKupa Kal TIApEUEIVE WG TO TEAOC NG {wng Tou. To 1828, apxloe TN eAomnoinon Tou
Yuvou ei¢ Tnv EAcuBepiav Tou A. Z0AWOU, TOV 0Or10{0 e&Edwae o€ dlapopee ekdoXES. Ta MpwTta
24 pETpa, Xwpig TNV elcaywyn, and v a’ Ekdoon kKablepwbnkav, UoTepa amnd aitnon Tou BactAla
lewpyiou A", wg o EAANVIKOG EBVIKOG Yvog TO 1865. Eypaye OKNVIKY WMOUCLKY, XOPWJIIAKY)
HMOUOIKN, Tpayoudla K.q4.

XatZidakig, Mavog (1925 - 1994)

‘EAANvag cuvBETNG. MNapousiace TNV TIPWTN TOU ETUTUXIA OTOV TOMEQ TNG eAAPEAC LOUCIKAG OTA
1934-44. MapdAAnAq, £ypaPe LOUCLKY yia To Beéatpo (O Matwuévoe Fauog, OpviBeg, BAkxeg,
0d6¢ Ovelpwy K.A.), YIA TOV KIVNUATOYPAYPO, UNaAeta (E&l Aaikés Zwypapiés, To Katapauevo
®id), Tn Adlkn dnepa PivaAddoc kat Apuida, Tn Mikony Asukn AxiBada yia mavo K.4. Ainubuve n
Mikpr) OpxnoTpa ABnvv kaBwe kal To I Mpoypauua e EPT kal Tnv EBvikr) Aupikn Zknvr). Alyo
npwv and 1o 8avato Tou dpuce TNV OPXNOTPA TWV XPWHATWY.

Xpnotou, Mavvng (1926 - 1970)

EAANVAG cuvBeETNG, and Toug ONUAVTIKOTEPOUG TNG EMOXNG TOU, YEVVNUEVOG 0NV HALOUTOAN
Kaipou. Zrnoudace PuxoAoyia oto Cambridge (AyyAia). Ot Mp@TEG TOU GUVBECELG YPAPTNKAV TO
1943-44, ue onuavtikotePo €pyo TN Moudikr Tou ®doivika (1948-49). To 1960, eykataoTdBnke
otnv EAAGSQ, oToTE KAl APXIOE MO VEQ dNULOUPYLKY Tepiodog. Emmpeacuévog oAU and Tnv
YuxoAoyia Tou Jung, LETAKIVABNKE ATO TPWTN ETIAEKTIKY] PACN OF LA EKPNKTLKY] LETACELIQALKT)
nepiodo (opatoplo MAwooceg ¢ dwtidg, 1964) kal apyotepq, oV TeAeutaia mepiodo
(Evavriodpouia, 1965-68), 6rou €Kaple LIa TIPOCTIABELA YIA TNV TEAELIOTIOINON TOU MPOCWIIKOU TOU
MouoIkoU cucoTtnuatog. Eypaye Ornepeg, £pya yia opXnoTpa, XOpwdlakd £€0ya, OKNVIKA UOUCIK,
MOUCIKN Yla LEIKTA peéoa (Opyava, wvEG, payvnrotawia K.d.), €pya yla rmavo K.d.
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