I T1 616 TINY] TQOGEYYLOY) evog
OLOXANQWUEVOL KLYV YHUALTIXOL
gpyov / pag GLAAOYNG
SN YNUATWY




Brnpotor otooonaiiog

= O ouyypagLag
= o €£pyo .
= H «QIAOTODIO» TOU EPYOU s ot
= H aryoéo@aipa 10U £pyou
= AvaouvBeon

= 2Uuvavayvwaon

= KPITIKN aTToTignon




O _ovyyoaweag

2YNTOMO BIOIPADIKO
e ETrIAoyN Baoikwy oToixeiwv TS {wng Tou TTou

OuUVvOEOVTAl UE TO £PYO TOU KAl TO QWTICOUV.

[PAMMATOAOIIKH ENTA=H

e O€ TTOIO «YEVIA» QVAKEI

* TTOI0 AOYOTEXVIKO €id0C KUPIWC KAAAIEPYEI
* J€ TTOIO TEXVOTPOTTIO» | «OXOAN» EVIACOETAI

* O€ TTOIO ETTOXH AVNKEI (TTo10 €ival dnAadr) To I0TOPIKO-

—10e0A0yIkKO TTAGiOIO-TAC dnploupyiac O



To ¢pyo

‘EvTagn Tou OUYKEKPIJEVOU £pYOU OTO OUVOAO TNG
EPYOYPOaPIiag TOU OUYYPOAPEQ.

Y1100e0n £pyou (O€ CUOXETIOUO KAl JE TOV TiTAO TOU)

ApwvTa TTPOOWTTA & OeuaTikKa PoTiBa: ouvToun
TTEQIYPAPN TTPWTAYWVIOTWV-OEUTEPAYWVIOTWY KAl TWV
BaocIKwy BEPUATWY TOU £pyou

Apaon/TTAoKr: XWpPog — XpOvog — BaCIKa yeyovoTa yia TNV
€CEAIGN TNG OPACNG



To Jepve

= APNYNMUATIKEC TEXVIKEC:

0 €id0¢C aprynong (TTpwToTTPOcwWTTN N
TPITOTTPOOWTTN; / apnyNTAC-TTAVTOYVWOTNG N
EOWTEPIKN €0TIAON; / YPAMMIKA N ME
«AVOOPOMESY» KAl «TTPOANWEICY; / EYKIBWTIOUEVN N
oxl; )

0 TTEPIypagr) — 01aAoyocg




‘ To coyo

= Y(@OAOYIKOi TPOTTOI:

0 YAwooa (dNUOTIKN — KaBapeuouoa — ApyKoO...)

0 ouvTagn (TTaPATOKTIK — UTTOTOKTIKNA / TTa8NnTIKA —
EVEPYNTIKN )

0 PUBUOG aPnynang (Yyopyog — apyog —
OIOKEKOMMEVOG ...)




‘ H wuhocoyla tov epyou

w 2XEON TOU £PYOU PE TNV TTEPIPPEOUCO
ATUOOPAIPA (I0TOPIKI, KOIVWVIKO-TTOAITIKN,
IOE0AOYIKN)

» «KoopobBewpia» Tou cuyypagpea: ol BACIKEC
I0£EG TOU OTTWG TTEPVOUV OTO £PYO oz Tt o




‘ H atpooywalpa tov epyou

= EUXAPIOTN, VOOTOAYIKN, Bapiq, KCXTCX@)\I'ITTIKF],
UTTOBANTIKA... TR o

SRS XATHAD 140 TE A i.;:' e
1 HEPHEI -ALA 1




‘ Avaovvbeon

« AT6 Ta «pépn» ETTAVEPXOUAOTE OTO OAO,
AVOOOMWVTAG TO OKEAETO TOU €pYOU [ &

AHMITTRIE KATAME 14 T .-‘ =
i HEPFEI -AA il




2.LVUVAYVWOY]

2 UYKPIVOUUE TO EPYO PE GAAQ TTOU £XOUV TNV idIa
OepaTikn, WOTE va Pavei TTWS AAAOI AOYOTEXVEC TNG
iI010¢ N AAANG €TTOXNG, ME TOUC idIOUC N ME AAAOUC
a@NyNMATIKOUC TPOTTOUC KAl TEXVIKEG, OTO idIO ) O€
AAAO AOYOTEXVIKO €i00C I YEVOC TTPAYMATEUTNKAV TO
OEua.

AvaOEIKVUETAI N TTOAUPOP®Ia TOU KOOUOU KAl O
TTOAUOIACTATOC XAPOAKTAPOAC TNG AOYOTEXVIAC.




Kotunn anotipnon

o [1AoKnN: €ival cwoTa UPACUEVN;

0 XAPOKTNPEG [= NPWEG]: €ival OAOKANPWHEVOI WG
TTPOCWTTIKOTNTEC N OXI;

o Apnynuartikoi & Y@OoAOyYIKOi TPOTTOI: TTETUXQIVEI N
HOP@N VA EKPPACEI CWOTA TO TTEPIEXOUEVO [= TIC
I0EEC TOU ouyypapeal;

o Mnvupa: gival TTEIoTIKO 1N AU@IAEYOUEVO; R
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