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WHY ORGANISE A POETRY WORKSHOP?

A Poetry Workshop could:

« Be an alternative way of
approaching the language.

* Improve language skills
(reading comprehension,
writing skills, vocabulary,
etfc.)

 Engage students,
trigger emotions, make
learning more meaningful.




WHY ORGANISE A POETRY WORKSHOP?
A Poetry Workshop could: Qﬂ [7&

» Develop students’ power of imagination y@w

« Enhance creativity GREAT /ITY LOADING...

« Boost creative writing, encourage creative thinking
(language, structure and imagery)

— Encourage critical thinking (intferpreting themes, meanings)
 Promote emotional intelligence EMOTIONAL |NTE|_L|GENCE

the ability to understand, use, and manage your
own emotions in positive ways to relieve stress, @ @
communicate effectively, empathise with others,

Soci I Skills
overcome challenges and defuse conflict

« Promote cultural awareness (fostering empathy and unders’rondlng)




WHY ORGANISE A POETRY WORKSHOP?
A Poetry Workshop could:

* Build connections between Ss - T, Ss - language, Ss - literature
« Create interdisciplinary connections — integrated learning
« Boost students’ confidence

* Develop love for reading and writing in English
(therapeutic with processing emotions and reducing siress)

= Nurture lifelong skills 1 wan’t tﬂ I’ead




HOW TO ORGANISE A POETRY WORKSHOP

 Who? - target audience

« What? — content

* What to show — what to include
* What to print and give to Ss s | |

*What will be the end product
« When? - World Poeftry Day, 215t March
*How long fore 2-period session

 Where?
« Mediaroome * Language room¢ * Presentation Halle

= Once these are decided, create an announcement and participants’ list




ANNOUNCEMENT FOR A POETRY WORKSHOP

Poetry Workshop

A greatly educational and creative
worhshop will be running in our school on
Tuesday, 19/03/2024|(periods 3-4).

Students will learn about English Poetry &
English Poets and will have the
opportunity to work together on a project.

if you wish to participate in the workshop,
please express your interest to your English
teacher, by Wednesday, 28/02/2024.

| Poetry is when an emotion
has found its thought and *
the thought has found
words.

ROBERT FROST




PARTICIPANTS’ LIST FOR A POETRY WORKSHOP




PPT USED IN A POETRY WORKSHOP
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What is Poetry?




What is Poetry?

= Poetry is a type of literature or artistic writing which
aims at stimulating reader’s imagination or feelings.

* The person who writes poetry is called a ‘poet’.

* The purpose of poets is to:
v Express emotions and feelings
v Explore complex ideas and problems of the society
v Communicate their experiences

v Express their opinion about something



Poetry Vs Prose

Question2

(Suggested time—40 minutes. This question counts as one-third of the total essay section score.)

The passage below is the opening of Seraph on the Suwanee (1948), a novel written by Zora Neale Hurston. Read
the passage carefully. Then write a well-organized essay in which you analyze the literary techniques Hurston uses
to describe Sawley and to characterize the people who live there.
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broad concrete from Jacksonville on the Atlantic to and you had you some turtle meat.
San Dicgo on the Pacific. There was the sandy pike.

deeply rutted by wagon wheels over which the folks * American songrier (18261860 whose s "0k Folks t Hone™
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POETRY /PROSE

« It is written in lines and stanzas ntences and

- Artistic language to express
thoughts and feelings  Normal language patierns

« It can include rhyme and rhythm  ° It doesn’t use rhyme and rhythm



https://www.youtube.com/watch?v=KuRmTY4UJwQ







rhythm

Try, Try Again (by T. H. Palmer)

'Tis a lesson you should heed,
If at first you don’t succeed,
Try, try again;
Then your courage should appear,
For if you will persevere,
You will conquer, never fear

Try, try again;

Once or twice, though you should fail,
If you would at last prevail,
Try, try again;
If we strive, ‘tis no disgrace
Though we do not win the race;
What should you do in the case?

Try, try again

If you find your task is hard,
Time will bring you your reward,
Try, try again
All that other folks can do,
Why, with patience, should not you?
Only keep this rule in view:

Try, try again.



rhythm

Try, Try Again (by T. H. Palmer)

'Tis a lesson you should

If at first you don’t succeed,
Try, try again;
Then your courage should appgatr,
For if you will persevere,
You will conquer, never

Try, try again;

Once or twice, though you should fail,
If you would at last prevail,
Try, try again;
If we strive, ‘tis no disgrace
Though we do not win the race;
What should you do in the case?

Try, try again

If you find your task is hard,
Time will bring you your reward,
Try, try again
All that other folks can [do,
Why, with patience, should not you?
Only keep this rule in View:
Try, try again.




Try, Try Again (by T. H. Palmer)

rhythm 'Tis a lesson you should

If at first you don’t succeed,
Try, try again;
Then your courage should appgatr,
For if you will persevere,
You will conquer, never

Try, try again;

Once or twice, though you should fail,
If you would at last prevail,

Try, try again;

If we strive, ‘tis no disgrace

Though we do not win the race;

What should you do in the case?

Try, try again

If you find your task is hard,

ime will bring you your reward,
Try, try again

All that other folks can [do,

Why, with patience, should not you?
nly keep this rule in View:

Try, try again.

repetition



Try, Try Again (by T. H. Palmer)

rhythm 'Tis a lesson you should

If at first you don’t succeed,
Try, try again;

Then your courage should aPPH personification J

For if you will persevere,

You will conquer, never

Try, try again;

[ repetition Once or twice, though you should fail,
If you would at last prevail,
Try, try again;
If we strive, ‘tis no disgrace
Though we do not win the race;
What should you do in the case?

Try, try again

If you find your tas% personification ]
ime will bring you “your reward,

Try, try again

All that other folks can [do,

Why, with patience, should not you?

nly keep this rule in View:

Try, try again.




Try, Try Again (by T. H. Palmer)

rhythm 'Tis a lesson you should

If at first you don’t succeed,
Try, try again;

Then your courage should app.% personification J
For if you will persevere,

You will conquer, never
Try, try again;

Once or twice, though you should fail,
If you would at last prevail,

Try, try again;
If we strive, ‘tis no M
Though we do not
What should you do in the case?
Try, try again

If you find your tas% personification ]
Time will bring you “your reward,
NTry, try again
All that other folks can [do,
Why, with patience, should not you?
nly keep this rule in View:
Try, try again.

repetition




Try, Try Again (by T. H. Palmer)

rhythm 'Tis a lesson you should

If at first you don’t succeed,
Try, try again;

Then your courage should app.% personification J
For if you will persevere,

You will conquer, never
Try, try again;

Once or twice, though you should fail,
If you would at last prevail,

Try, try again;
If we strive, ‘tis no disgrace )
Though we do not
What should you do in the ?

Try, try again

If you find your tas% personification ]
Time will bring you “your reward, .

Try, try again imagery
All that other folks can [do,
Why, with patience, should not joul?
nly keep this rule in [IEl:
Try, try again.

repetition

[ alliteration ]




That House (by Claire Angelides)

That house buried in citrus

lilies and jasmine

that house has become one with my soul
one with my dreams

That house buried in citrus

lilies and jasmine

has become one with my soul

my dreams

Every corner is a song
Every step a longing.
That house has a soul
that house has a soul, (Task 1- ™\
it weeps endlessly and bitterly at night asi 2

That house in Ammochostos Analyse the.poen'! RS
is my house. on the poetic devices we

Qearnt — make notes. )




[ rhythm ] That House (by Claire Angelides)

That house| buried in citrus \[ personification J

" lilies and jasmine

repetition | that house has become one with my soul
one with my dreams
That house buried in citrus [ imagery ]

lilies and jasmine
has become one with my soul
my dreams

o

That house has a soul
that house has a soul, /T 5 N
it weeps endlessly and bitterly at night | 9> *

hat house in Ammochostos Analyse the.poem. based
is my house. on the poetic devices we

Qearnt — make notes. )

repetition




NOW IT’S YOUR TURN!

sz N

 As agroup, write a poem on one of the topics below:
- Planet Earth / The Environment

- Refugees / Occupied areas

* Your poem needs to:
- be at least 6 lines long
- include at least 4 poetic devices

*

Your work will be displayed for the rest of the school to see, so you can
wm this into a poster and accompany it with a drawing or a picture./




HOW TO RUN A POETRY WORKSHOP

BEFORE THE WORKSHOP

 Make a lesson plan (procedure - steps)
* Prepare room/resources/check equipment QQ""
* Practise presentation




‘LESSON PLAN’ FOR A POETRY WORKSHOP

POETRY WORKSHOP

Aims of the workshop:

Students become familiar with Poetry in English & English Poets
Students become familiar with poetic devices
Students learn fo analyse a poem

Students produce a creative outcome to display their learning

* Studenis might need to bring their own device (lapiop/iablet).

MATERIAL

TIME NEEDED

Mini-discussion

- What's poetry?

- What's the difference between poetry
and prose?

PPT presentation
Projector

10 mins

Infroduction to Poetic Devices
- What features can we find in poems?

PPT presentation
Projector
Handout

Poem analysis

PPT presentation
Projector

15-20 mins

Think — Pair - Share
In groups, students choose a poem to

work on [material provided by teachers):

* 5s discuss the poem & take roles
+ 51 does research on the post
* 52-3 agnalyse the poem
» 54 starts creating the outcome
[PPT/Poster/own poem)
3s share their outcome

Handouts

Device (Ss bring/use
their own device to
search for information
and create the
outcome)

Internet

30-35 mins

Exit ticket

Reflection points on the workshop:

- What did | lean?

- What did | like mostg

- What part of the workshop did | enjoy?
- Any suggestions forimprovement?

Handout




HOW TO RUN A POETRY WORKSHOP

BEFORE THE WORKSHOP

 Make a lesson plan (procedure - steps)

* Prepare room/resources/check equipment
* Practise presentation

DURING THE WORKSHOP

 Trigger Ss’ interest

 Involve all parficipants

« Offer aid and support to Ss throughout the workshop

AFTER THE WORKSHOP
« Ask for feedback
» Follow up (poems/projects on display, brief article for school magazine)




WORK PRODUCED

Mountains Cried

Once they came

We lost the game

They came from the clocks
And we threw them rocks
The invasion is here.

We rushed fo flee

When there was a need

We scaftered like ants

When we had only one pair of pants.

Bullets were coming while we were running.

The mountains cried
And we were on the other side.

Nwpyoc Keovotavtivou B'é
AnunTtenc MNapaockevd B'6
AueNia Daradou B'3
rogia loavvou B'3

Uprooted

| was uprooted from my land

| cried for help,

| cried for help,

then a flood came in,

and dried my hope of going back.

| cried for help,

again and again and again
| was so badly hurt,

but nobody heard.

| was like a bird that has fallen from its nest,
| was alone,

| was scared

but nobody helped.

Mapiva Nikodnuouv Kotlaykioln B'5
Mapitiva Anuntpiov '3




WORK PRODUCED

Planet Earth

Earth is like a person,
Earth is like you.
You don't want people to hurt you,

But so does the earth want too.

Yes, you have feelings,
But so does the Earth.

Protect earth like a loved one,
Someone you would die for.

IAGEIPa Mopdaitn B'4
PagpanAia loavviéou B'4
PapanA Kipwovocg B'6
Adwmvnc MNavaovtag B'é
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FEEDBACK RECEIVED

* From students

- Originally for Class C students — genuine interest

- Class B students complaining

- Class A students complaining

- After workshop

 From teachers




That’s all!

Material to view




Any questions?

Thank you!

J_L[W’E THIS IDEA!
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